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THE FACULTY OF THE SCHOOLS 

HERBERT M. H O WE, M .D. 
C ha irma ll , t' t~ officio , as C ha irma n of the COIl1 mittee 0 11 In s tru ction of the 

Board of D ire ct o rs . 

Cluh of Philadelphia, 1907; First Corcoran Prize, Washington Water Coiol 
Club, J<)oS. Member of the International Jury of Awards, World's Fair, St. 
LOlli s , 1904. Instru ctor ill Drawillg a lld PaintitJg. 

CECILIA BEAUX, LL.D. 
Born ill P hiladelphi a, Pa. Studied at the Pennsylvania Academy of the 

Fin e Arts. Pupi l of William Sartain, Philadelphia, and the Julian and Lazar 
Schools , Paris. Awarded Mary Smith Prize, Pennsylvania Academy of the 
F in e Arts, 1885, 1887, 1891, and 18q2; Gold Medal, Art Club of Philadelphia, 
1893; Dodge Prize, National Academy of Design. New York, 1893; Bronze 
Medal, Carnegie [nstitute, Pittsburg, 1896; First Class Gold Medal, Carnegie 

THOMAS P . ANS HUT Z . [nstilule, I<JOO; Temple Gold Medal, Pennsylvania Academ y of the Fine 
Burn ill Newport . K e lltu c k y. Oct ober 5. 1'\,) 1 S ltldi ed a t th e Aca d e l11Y of Art s , JC)OO: Gold Medal, Exposition · Universelle, Paris , 1900; Gold Medal, 

Des ig n , N ew \'ork. Pe nnsy lva nia A ca d elll Y of th e Fin e Art s , 311d ill Paris Pa ll -American Expositi on, Buffalo, 190I i First Corcoran Prize, So ciety of 
under Dou cet a ll d Bougue reau. Inst r uctor ill I he Sc hoo ls sin ce 188 ,; Honorable S Of Washingt..o~tists, 1902; Gold Medal. Universal Exposi tion , St. L?llis, 1904. 
Me llt 10 11 AI I C ili b o f P htla d e lphl a, 1'10 1 , S ll vc ' ~1eda l , St. LOLliS Expos' U1't , 'THE M~CH\IJ£. \-! rtVltH~~ fIffl l,~ Natiollal Academy, New YOrk: alld the Socie te NattOlIale <les 
1904, Wa lkr LlPPI1' COtt PI I Z~. I he Pe IlII S) h .,," a ALa d emy of the Fill IlYM, ~CI\O£tNI' Of i ' 'rlea ux Art;;..ttfans; Fello w of the Penl1sylvall" Academy of the F ,"e Arts, 
' 909 , (, o ld ~ l ed .t1 of Ii o llo r I'h e Pe li ll S) h ' '''' " A .. ad c ," y of th e FI1l 'i.~IJIilS,(l" J\NIA wOUi PE iMttiifi,\\.I:l': Honorary Member of the Philadelphia Water Color C lub , et c . 
1909 , Me lllhe l I'h ilad e lplll rt W a te l Co lor ( ' lull, a nd Acad e m y Fello.f,'~'n PROOUCE. W\1 n Hono rary Degree, Doctor of Laws , University of Pe nll!'ylvanla, 1908 . 
i ns t r ucto r ill Drawi ll g a lld Pai lltil lg". 00 N01 R'E. Ili stru ctor ill Drawing and Painti llg. 

GEORGE McCLELLAN, M.D. 
Bo rll ill Philadelphi a, O ctobe r 29, 1H49. Alte lJd eu th e Univ e rs ity of Pe nll

sylva ll ia , Jefle rsoll Medi ca l Coll ege, gra d ua ted M .D., 1870 ; F ell ow of the 
Coll ege o f P h ys icia ns of Phi lade lph ia; a ut ho r of R. egiollal A1Jatom y ill ils 
Relati on to Med id ll e a ud S urge ry, a nd o f A1Ial 0l ll Y ill it s Re lation to Art i 

Professor of Appli ed An a to m y in J e ffe rso n I\ led ica l Co ll ege ; Pa s t Pres ident of 
th e Conte m po ra ry C lu b ; Pres ide nt o f th e Phil a d e lphia Medi ca l C lub i Vice
pres ident of th e Phil obibl o ll C luh ; In st ru ctor in Ana tom y. 

CHARLES GRA FL Y. 
Borll in Philade lph ia, Oece mher 3, 11-)6 2 . S tudi ed ill the Spring Garde n 

Ill s t itu te , Phi la d e lphia, Penn sy lva nia Acade my of th e F ine Arts, and ill Paris . 
Pup il of li co le des Bea ux. Art s, alit! o f C ha pll , Da mpt, Bouguereau, and 
F leury, ~'f e ll ihe r Soc ietyof Am eri ca ll Art is ts . H OlJ o ra bl e m eJltio n, Paris Salol1, 
1891; ~ l ed al , World's Columbi a n Expos iti on , IR93; Medal, Atla nla Exposi
ti OIl , 1895 ; Pe nll sylva llia Aca d e m y of th e F ine Art s Gold Medal of Honor , 
1899; Go ld J\1 edal, Ex pos iti on-Uni ve rselk, Par is, 1900 ; Go ld Medal, Pall 
Am e r ica n E xpositi on , Buffa lo ; Gold r.."1ed a l, C harl eston E xposition, 1902; 

Me l11 ht.:r u f til e i l1 te rn3 ti o ll Cl I Ju ry o f Awa rd s , \Vo rl d 's F a ir , st. Lou is, Ic)o4; 
Me lll ber of th e Natio na l Aca d e m y o f Design, th e i\rl' liitectural League of 
New York, th e Nati ona l In stitute o f Art s a 1ld Lett e rs ; Membe r and form e r 
V il'e-Pres id c1It the Na ti o na l Sculpture Sol'iety. 11I stni cto r ill Sc ulpture. 

HUGH H . BRECKENRIDGE. 
Born ill I.eesh urg, Virgi1li a , O ctober 6, lH70, Secreta ry o f the Faculty 

a nd l ll strlldo r s ince 1894. Studied ill t he Sch ools of th e Pe nll sylvania 
Academ y of t he F ill e Art s, and und e r Boug1l erea u, Fe rrier, a nd Doucet in 
Pa ris . Award ed l .... irst Toppa n Pr ize Pe llll sy lvan ia Academ y, a nd European 
Sc ho larsh ip . Me mber o f the Jllry fo r Pa ll -Alll er icall Expositioll, Buffalo; 
Me mbe r th e Phi ladelphia Wat er Color C luh ; t he New York Water Color 
Cl ub; th e Pell 1l sy lvani a Acad e my Felluwship ; H ono rable Ment ion, Paris 
Ex posi t io n , 1900 ; Meda ls , Pa ll -A me rican E xpos it io n , Buffalo, 190 1, and Atlanta 
E xpos iti o ll , I 8~5 ; Corcora n P r ize , Washill g to1l , D. C. , 19°3; Gold Medal, Art 

[6 1 

... 

FRANK MILES DAY. 
Bo rn in Philadelphia, April 5, 1861. B,S., Universit y of Pel1l1 sy lvania, 

IRR3, stlldy iTlg a rchitecture there as well as for three years ill Europe. Fel 
low and Past Presid ent of the American In stitute of Arc h itects; H CHI. 
Member Royal In s titute of Briti sh Arc hitects; Trustee. Ame ri call Acade m y 
in Rome; Member American Phi losophica l Soc iety and Nationa l Institute 
of Art s a nd Lette rs. Ilistructor in Perspecti ve. 

HENRY McCARTER. 
Ho rn in NorristowlI , Jul y 5,1865. Studied ill the Pe nnsyh 'ania Academy 

of the Fine Arts a nd ullder Puvi s d e Chavalllles, BOB nat, Me rson , Courtoi s, 
Ri .'(e lJ ~. Member Art Students' Laague, New York. Illustrato r 0 11 Sc ribner's, 
Century, alld other ma gazi nes. Instructor in Illustration. 

JOSEPH T. PEARSON, Jr. 
Bo rn ill Germantown , Philadelphia, February 6, 1870. S tudied ill the 

Penllsy lvania Academ y of the Fille Arts and under]. Ald en W e ir. Instructor 
ill Co mpos it iolJ a nd ill Drawi ng and Pa intiTl g. 

DANIEL GARBER. 
Born in North Man c hester, IlIdiaTla, Apri l II, 1880. Stud ied ill the Art 

Academy of C incinnat i, and in the Pe nnsylvania Academy of the Fille Arts. 
Award ect Firs t Toppan Prize Pellllsylvan ia Academy, 1904 . and Cressoll 
Travellin g Scholarship, 1905. 19°7; First Hallgarten Prize, Nationa l Academ y 
of Design, 1909. Instru ctor in Drawing and Painti ng . 
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fROM HIE. ARCHIVES OF Y Of THE FINE. ARTS 
PENNS'tLVANIA ACAO£M OUl PERMISSIOI't 
DO N01 REPROpUCE WITH THE PENNSYLVANIA ACADEMY 

OF THE FINE ARTS 1910-1911 

The Pennsylvania Academy is the oldest school in America de
voted exclusively to the cultivation of the fine arts. 

Dll rin g- the hundred a nd more yea rs of its existence, it has 
a ided in th e training of many o f the men and women whose names 
are th e most illustrious on the pages of American Art. Among its 
former stud ents a re e minent painte rs- fi gure , landscape , a nd ma
rine-mu r<l l decorators, illustrators, and sculptors of natio n<l l repu
ta ti on. In fact , its histo ry is in no small measure th e history o f 
Ame rican A rt itse lf. 

The School is under the immediate care of a Cura tor and 
Committee on Instruct io n appo inted by the President and Board 
of D irectors, tog-ether with a F aculty composed of representative 
artists o f the day, me n o f wide e xperience as teache rs and eminently 
qu alifi ed to di scover and develop every latent ta lent which students 
ma y possess. 

The aim of the Academy is not only to supply the best facilities 
for the study of the Fine Arts in general, but also by means of reg
ular courses of study to equip its students for any special line of 
artistic work which they may desire to follow. 

It \\'as tes no time in preparing its s tuelents for adm ission to its 
courses of stu dy , but, presupposing that they have received pr i
ma ry instrtlc tio n a lread y, engages them at o nce and ex clus ively in 
the study of th e Fine Arts anel bends a ll its energies in thi s direc
tion alone . 

It especially a ims to instruct its s tude nts in correct Drawing, 
and some of its larges t prizes are based upon this funda menta l ' 
requisi te to g raphic a rt. It a ims, furth ermore, to instruct its pu p il s 
in Colo r, its harmony a nd contrast, and to create and develop in 
them a correct colo r sense, a lso in compositio n, in perspecti ve, a nd 
in every other essentia l to a comprehensive study of the fine a rts. 

Lectures of genera l a nd special interest are given during the 
year, and the students may attend them without extra charge. 

[9] 



The Academy's Permanent Collection of paintings and sculpture 
is an important adjunct to the students' regular work. 

The Permanent Collection of paintings and sculpture includes 
the Gallery of National Portraiture, the Temple Collection of 
Modern American Paintings, and the Gibson Collection, which is 
largely composed of works of the Continental schools. 

Copying in the galleries is permitted to students under reason-

able regulations. 

The Annual Exhibitions held by the Academy bring together 
the best examples of American painting and sculpture, and enable 
the student to follow intelligently the various movements of 
modern art, and study the technical methods by which the art of 
the day is achieving its results. These exhibitions have been 
recognized for many years as being the foremost in America. 
During the past year they included: 

An Exhibition of "Vater Colors composed of 362 examples 
representing 121 different artists; 

An Exhibition of Miniatures composed of I45 examples repre
senting 78 different artists, and including also examples of foreign 

miniaturists; 
An Exhibition of Architecture by the T-Square Club of Phila-

delphia and the Philadelphia Chapter of the American Institute of 
Architects, composed of 293 items, and representing 88archi

tects ; and finally, 
The Academy's 105th Annual Exhibition of Oil Paintings and 

Sculpture, composed of 495 paintings and II2 sculptures, and 
representing a total of 370 artists. This Exhibition was opened to 
public view for six weeks and \ isited by 6 r ,420 people. 

The Academy is equipped in every way to teach the tech
nique of Painting and Sculpture. 

The instruction it affords is fully equal from a technical stand
point to that obtainable in Europe. Its Faculty, collections, galler
ies, class-rooms, and equipment of models and casts are admirably 
fitted for their purpose. 

TRAVELLING SCHOLARSHIPS 

As far as instruction is concerned there is no necessity what
ever for the student to leave America, but, by the liberal provision 
of the wills of Emlen Cresson and Priscilla P., his wife, a fund has 
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been created, as a memorial to their deceased son, William Emlen 
Cresson, Academician, the income of which is to be applied by 
the Academy in sending its most meritorious students to Europe. 
The income is divided into scholarships of $500 each, awarded to 
the students impartially upon the merits of their work. 

During the last year twenty-three students were awarded $500 
each and sent abroad for a period of four months, from June to 
September inclusive, thereby enabling them to return to the 
Academy during the fall and continue their studies . 

OTHER PRIZES 

Besides the Cresson scholarships, other substantial prizes are 
offered to students as hereafter stated, and every incentive held out 
to them to develop their talents to the uttermost. 

The Academy building is located in the heart of Philadelphia 
within one square of the City Hall and within two or three blocks 
of the central city railroad depots. While it is convenient to the 
business portion of the city, it is also readily accessible to the 
residential districts, and students can obtain good board at reason
able rates. Philadelphia is oiten called "The City of Homes," 
and of all the greater American cities it is probably the most 
worthy of· the name. Houses can be purchased or rented upon 
easy terms, and apartments and studios obtained by the year or by 
the month upon fair and reasonable rales. The cost of living 
is low. 

The city contains, in addition to the Academy's gallery, a 
number of notable collections of paintings which are accessible to 
students. Among the more important may be mentioned: The 
Wilstach Collection in Fairmount Park; The Lankenau Collec
tion at the Drexel Institute; the historical paintings of the 
Historical Society of Pennsylvania, and of Independence Hall; 
the collections of John G. Johnson, of Peter A. B. vVidener, and 
of the late William L. Elkins. 
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fROM iHE f..RCHIVES O~'{ Of THE fINE Am 
PENtlSYlV.o.tUA ACAD~nHOUl PERMISSION CALENDAR 
00 NOl R£PRODUCE 

~. One Hundred and Fifth Year Begins October 3,1910 

,." .. 

The school year is divided into two terms of 17 weeks each . 

The rirs t te rm will begi n Monday, October 3, 191 0 , a nd close 

Ja nu a ry 28 , 1911 ; the second term will begin l\! onday, January 30, 

19 1 I, and close Saturd ay. May 27, 1911. 

T he schoo ls a re open from 9 o ' clock A.M. until 5 o'clock P.M. 

daily except Sunday. 

A fternoon anti evening classes are open from 6.30 o' clock P.M. 

!ln til 10 o'clock I' ,~l. 

Vis itors are admitted to th e school on Wednesdays and Fridays 

fro III 4 to 5 P.M. 

The schools are closed on Sundays, Thanksgiving Day, Christ

mas Day, New Year's Day, and Washington's Birthday. During 

Chri stlll;IS \\' ee k the schools will be ope n, but no livin g- mode ls 

wi ll 1)(' hired nor criti cis ms g iven. 
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ARCH~~~SD~;V Of THE fiNE fo.RTS 
ttl" ueE ~rrHOUl PERMISSION 
PROD THE COURSES OF INSTRUCTION 

DEP ARTMENT OF DRAWING AND PAINTING 

The Courses of Instrllction are divided into Departments of 
Drawing and Painting; of Sculpture; alld of lllustration. In 
each of these departments there is certain prescribed work which 
Illu st be clone, but the departments are close ly allied, th e advanced 
students in each beillg not only allowed but also recommended to 
work in th e oth t' rs. 

The general me thod of instruction is by criticism of the work 
done , but the individuality of the student is not repressed by 
fix ed methods. 

The aim is to he lp the student to observe accurately and record 
truthfully what he sees, and as he sees it. 

ANTIQUE COURSE 

In o rde r that students who have hacl little or no training in 
draw ing may pursu e their s tlldies unde r the easiest conditions 
and advance naturally to higher work, a preparatory Antique 
Course is conducted, which includes drawing from the cast, draw-
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S,wluell'hillip<; 
DRAWING (ANTIQUE), I9IO 

ing and painting from still life, and lectures upon composition, per
spective, and anatomy. It comprises the following classes, and 
gives the student a comprehensive range of study. 

CLASSES 

Drawing from Cast 
Every lllorning and afternoon, 

every night 
Composition 

Still-life Drawing and Painting 
Monday, \Vednesday and Fri

day afternoons 
Perspective Lectures 
Ana(omy Lectures 

INSTRUCTORS 

Hugh H. Breckenridge 
Assisted by 
Daniel Garber 
Joseph T. Pearson, Jr. 

Hugh H. Breckenridge 
Assisted by 
Joseph T. Pearson, Jr. 
Frank Miles Day 
George McClellan, M.D. 

Requirements for Admission 

For admission to the Antique Course drawings or sketches 
frolll the solid object in any medium are required, and applicants 
Illay prepare these in the school-roo illS or forward examples made 
for the purpose. 

The Fee for the Antique Course 

The fee for the Antique Course is $50 per term, the payment of 
which fee entitles the student to work in the morning, afternoon, or 
night, or all three. 

[2IJ 
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THE LIFE AND HEAD COURSE 

The Life and H ead Course comprises a ll th e ackanced classes 
\-It ARC\-IWE.S O~ \-IE F\NEill\m'Swing and painting, and includes drawing a nd painting from 

fnOM 1 F>.r.AOE~'( Of ,. 1,1,1l'\t.! 11II11an Fig llre, and drawing and pa inting from th e Head , and 
pf.NNS'(lVAN\A .., E WHHOUI PERMIS~Wtft Still LifE', a nd lec tures upon Composition, Pe rspecti ve, and 
00 ttOl ftE.PROOUC An;ltllnI Y, 

" 

It cOlllpr ises the fo ll o\\' i ng classes : 

CLAS S ES 

Ilra lVi ng anci IlCtinting from the F ig ure. 
For women, every morning, for men, 
eve ry afte rnoon, and for wom en, 
T uesday, T hnrsd ay , a nd Saturd ay 
evenin gs, a nd for men, Monday, \tVed 
nesday, a nd Friday nig hts 

Dra\\' ing and painting from the Head. 
I'ur nl en, Tuesday, Thursday, and 

J NSTI~{rCTORS 

Thomas P. A nshutz 
assis ted by 

Da niel Garher 

Saturd ay mornings . . . . . . . . . . Thomas [-'. Anshutz 
For women, Tuesday, Thursday, and 
Satllrdayafte rnoo ns ....... , . . Hug h H . Breckenridge 
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CLASS[-!:S 

Drawing and painting from Still Life. 
Monday, Wednesday, and Friday 
afternoons 

Drawing and painting from the Head. 
Criticism dates to be announced dur
ing the term 

Composition 
Perspective Lectures 
Anatomy Lectures 

INSTRUCTORS 

Hugh H. Breckenridge 
assisted by 

Joseph T. Pearson, Jr. 

Cecilia Beaux 

Joseph T. Pearson, Jr. 
Frank Miles Day 
George McClellan, M.D. 

Requirements for Admission 

Students will be admitted to the Life and Head classes only by 
the action of the Faculty after an examination of their work in 
drawing from the full-length figure, either antique or life. 

The Fee for the Life and Head Course 

The fee for the Life and Head Course is $50 per term, the 
payment of which fee entitles the student to work in the Antique 
Course, the Life Course, and the Classes in Sculpture, without 
extra charge. Students in drawing and painting are recommended 
tI) do a certain amount of modelling. 
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FROM THE RCHIVES OF 
PENNSYLV NIA ACADEM\' Of THE FINE ARTS 
00 NOT R RODUCE WITHOUT PERMISSION SPECIAL CLASSES 

Costume Sketch CIa .. 

A Costume Sketch Class will be conducted throughout both 
te rms. It will meet on each Saturday mo rning between nine 
,/cluck a nd noon, a nd 0 11 each Tuesday night between seven and 
le n o' clnck. Sketches from the living model a re made in black 
and while, o r in color. Members of a ny other class in the school 
may attend the Costume S ketch Class witho ut furthe r charge. At 
the close of each sessio n the work o f the students will be re vi ewed 
by th e instructo r, on Tuesdays by Mr. Anshutz and o n Saturdays 
hy 1\1r. Pea rson. 

T he chief object of th is class is to teach the student to d ra w 
read ily, a nd grasp q uick ly, the whole compositio n shown him , as 
a n ill ustra tion o f character. 
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Miss Beaux's Class 

Some time during the school year, Miss Beaux will conduct a 
Portrait Class for members of the Life and Head Course. No 
extra charge is made for this class. 

Mr. Pearson's Class in Composition 

Supplementary to the semi-monthly criticisms of compositions, 
by 1\1r. Pearson, there will be throughout the year special talks on 
constructlOn and self-expression. The principles of arrangement 
in decorative and pictorial compositions will be explained and 
discussed. No extra charge is made for this class. 

DRAWING (ANATOMY). 1Q09 

Dr. McClellan's Lectures on Anatomy 

The Lectures on Anatemy begin in the second week of Novem
ber, and are open to students of any course without extra charge. 
They are illustrated with the stereopticon, with drawings made in 
the presence of the class by the instructor, and also by means of 
the living model. They fully cover the subject of artistic anatomy. 

[29J 



fROM THE ARCHIVES Of Of THE FINE ARTS 
PENNSYLVANIA ACAD~;HOUl PERQJStwlRTMENT OF SCULPTURE 

Mr. Day's Lectures on Perspective 

The Lectures on Pe rspect ive ht·g in ahout the first wee k in 
December, and are illu strat eci hy drall ' ings made in the presence 
o f the class. Th t:y are open to s ttl<it-nl s of any cou rse without 
extra charge. 

NOT REPRODUCE . 
00 The Classes in sculpture will be under the direction of Mr. 

.. i 

Charles Gratly, and are as follows: For men every morning; for 
women every afternoon; and for men and women every Tuesday, 
Thursday, and Saturday night. 

MODELLING, '9' 0 

The work of the Classes in scu lpture consists of Illodelling from 
the living model, gene rally in the round, but occasionally in relief, 
a nd from both the full-l e ngth figure and the head onl y. 

In addition to the work from life, each student is required to 
present tll'O sketch-models of sculptural the mes, when ciirec ted by 
the [nstructor. On th ese the stucient will receive indiviciualmo nth
Iy criticism throughout the balance of th e school-year, in order to 
deve lop the o riginal the mes to their full est e xtent, as if th e subjects 
we re 10 be finally executed in full size. 

Requirements for Admission 

Specimens of modelling of sufficient merit are required for ad
mission to these classes. 

'~,J;':i.t:'!!1J_I-:;··tF:~-t;,.; .• ::~ .. • ... "-;':-'-.;'77"7'''''''-__ i .~"' i""'-~--____ "'''':'''\''!I .. !II!I . ... !III!_!!I2!1SIl.I!!¥!!!!II. !I!IIIII! ..... - .... --••••••••••••••••••••••••••••••••••• 
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Students not sufficiently advanced for admission to life classes 
are offered facilities for modelling from the antique cast, and as 
soon as they have acquired sufficient proficiency to admit them to 
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SCULPTURE, "9"0 

iJfe classes, they are immediately promoted without the payment 
of any further fee. 

Some practical knowledge of the use of clay and a true concep
tion of form in the round are of manifest advantage to both painter 
and illustrator. 

Students in sculpture are permitted to work in the drawing and 
painting classes and recommended to work therein, but admission 
to the life drawing classes is, for sculptors, subject to the same 
requirements as for painters. 

The Night Class meets from 7 to 10 p.m. The work in this 
class is identical with that done in the Day Classes except that the 
working hours are less. 

The Fees for Sculpture Classes 

The fee for the Classes in Sculpture is $50 per term. Students 
are allowed to work in the Day Classes or Night Classes or in both 
without further charge. 
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ITHO J 'bt'RMISSlVNIIIustration will be under the direction of Mr. Henry 
RE.PRODUCE W !J;cCarter. Its purpose is to provide for the student such pract ica l 

.. 

instru ction as will e nable him upon the completion of the course to 
immediately enter the professional field of magazine and book 
illu strating , decorative and newspaper work. Instruction is g iven 
in drawin g, in composition, and in the techn ique of all med iums 
- pen, charcoal, black and white, tempe ra and oi l. 

Requirements for Admission 

Stud ents must have had some preparato ry wo rk in drawing to be 
e ligi ble for ad mission. 

S tudents are adm itted upon the exhibitio n of satisfactory work 
to th e Faculty. 

The Class in Illustration will meet daily throughout the school 
year. Special rooms are set aside for their use. 

The class draws from the living model. Individual criticism 
is g ive n with special regard to the illustrator's requirements, and 
co mpleted illustrations a re made to subjects ass igned to the class. 
Upon the announcement of each of these subjects a general class 
talk foll ows, and upon the completion of the work the re is both 
indi vidu al and gene ral criti cism. 

In addition to the regular class work Lectures a re given during 
the year by practical specialis ts upon the various processes of 
reproduction for the purpose of printing, and students a re instructed 
to work with the pa rticul a r process in view which is to he empl oyed 
to print the ir illustration. 

Stlldents in lI1u stration are permitted to compete for the Cresson 
Travellin ).!; Scho la rships, and from those who do compete a certa in 
amou nt of work in th e Life Classes is req uired. Admission to the 
life dralV ing classes is s ubject, however, to th e same requirements 
fr ()m illtls trators as from pa inters. 
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The successful result of the general art training given in the 
Academy Schools, and the special training they give in illustra
tion, are shown by the large number of Academy students who 
have achieved distinguished success in the field of illustration. 

The Fee for the Illustration Class 

The fee for the Class in Illustration is $50 per term. 

Illustrators will be required to present each month work done 
in the Illustration Class and to participate in such Concoltys and 
examinations as may be announced during the season. Under the 
direction of their Instructor, they are also required to do life-class 
work in drawing and are entitled to attend the Life Classes and the 
Still-Life Classes without extra charge. They are likewise entitled 
to attend the Lectures on Composition, Perspective, and Anatomy. 

'd 
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ILLUSTRATION CLASS. H)lO 

SUMMARY OF FEES 

Antique Course 
Life and Head Painting Course 
Illustration Course 
Modelling Course. 

Locker rent, one dollar PER TERM. 

PER TERM 

$50 
50 
50 
50 

The pay"ment of $50 per term (together with the matriculation fce of $5) covers 
all the tuition fees. 

(No extra charge is made on account of models.) 
NOTE-All new students must pay in addition to the above fees a matricu

lation fee of five dollars. 
Tuition fees will not be refunded on account of absence. 

GENERAL RULES OF THE SCHOOL 

No student under sixteen years of age is eligible for admission. 
Regular attendance by students of any course is not compulsory, 

but no reduction from these rates will be made on account of 
absence. 

All new students entering the Academy will be required, in 
addition to the fees stated herein, to pay a matriculation fee of 
five dollars, and the sum of one dollar PER TERM for the use of a 
locker. 

No other fees whatever are required from students. Materials 
for study must be provided by the students. 

All articles required in the classes are for sale in the schools at 
lowest prices. 

A detailed schedule of classes will be found on page 61. 
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fROM THE RCHIVES OF 
PENNSYLVA HA ACADEMY Of THE FINE ARTS 
DO l40T RE RODUCE WITHOUT PERMISSION 

I 

SCHOLARSHIPS AND PRIZES 

Travelling Scholarships 

By th e wills of Emlen Cresson and Priscilla P. Cresson, a Fund 
has been created as a Memorial to their deceased son, vVilliam 
Emlen Cresson, Academician, the income of which is to be applied 
by The Pennsylvania Academy of the Fine Arts in sending pupils 
of merit to Europe. 

During the past year the Academy sent abroad twenty-three 
pupils. There were 16 painters, 2 sculptors, and 5 illustrators. 

The awards are divided among the variolls branches of in
struction tanght in the Schools, based upon the 1l11ntber of pupils 
in each COllrse as one factor, and the standard of the work as 
a nother factor. The award consists of $500 to each student, to be 
ex pended in foreign travel and work, within the limits of the 
Scholarship. 

It is th e intention of the Cresson Scholarships to give to the 
students of the Academy the advantage of seeing some of the 
important Galleries and Art Schools abroad, and the Academy 
desires to extend the benefit of the Scholarships to as many 
stuclents as possible, provided they possess the necessary merit. 
The trip abroacl is limited to the summer vacation, a period of four 
nlOnths, from June to September inclusive , so that stude nts can 
return to the Academy for study during the ensuing school year. 
The Board of Directors, upon the recommendation of the Com
mittee on Instruction, may, in case of exceptional merit, pe rmit 
a student to compete for the Cresson Scholarships again, or 
lengthe n the term to be allowed in foreign travel. 

I )uring the past year seven students were sent abroad for the 
."('("(Jllt! ti lt H:. 

No student will be awarded a Cresson Scholarship who has not 
studied at least two years in the Academy in the regular course in 
Drawing and Painting, or in Sculpture, or in Illustration. 

Plan of the Competition 

The 7IJurk required each month in the Academy SdliJuls .from 
.Ilndents i1l Painting, SCltlptllre, illld Illltstratioll, will be the p17'n
II/>al .lae/or i1l determining the award o.f these Srholarships. 
C11ldidales .failing to submit such work will be ineligible, 

[43] 
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Painters wilI be required to present work each month in Com
position, in drawing or painting from the Figure, in drawing or 
painting from the Head, and to participate in such Concours and 
examinations as may be announced during the season. 

Sculptors will be required to present each month work done 
in the Life Modelling Class. They are required to participate in 
such COJl(:ours and examinations as may be announced during the 
season. 

THE CHARLES TOPP AN PRIZES 

The Charles Toppan prizes for the year 19IO-19II will be, 
respectively, $300 and $200, and two honorable mentions of $IOO 

each. 
These prizes were established in 1881 by the gift of Mrs. Charles 

Toppan, Miss Harriette R. Toppan, and Mr. Robert N. Toppan. 
The prizes will be awarded only to students who have pre

viously received a Cresson Scholarship and who have been in 
regular attendance during the year of competition. 

Ally student having received one Toppan prize is debarred 
from afterwards receiving another Toppan prize of the same or 
lower value. 

The work submitted must be original paintings, the unaided 
work of the student without criticism, and all work in competition 
must be presented on or before Saturday, April 29, 19 r I. 

The subject selected for this year is "a scene or view in Fair
mount Park, including one or more figures." No student may 
submit more than one picture and the size of the canvas sub
mitted must not be less than twelve inches nor more than thirty-six 
inches in either dimension. 

According to the positively expressed terms of the gift the 
drawing of the pictures will receive the first attention of the 
Judges. Pictures receiving awards will become the property of 
the Academy. 

Pictures shall be numbered by the Curator, and a memorandum 
of the number and artist's name kept in a sealed envelope (no list 
of numbers being kept), which shall be opened after the prize-win
ning pictures have been selected by the Committee on Instruction. 
No signatures or ciphers shall be placed on canvas or stretcher, 
so that as far as possible the identity of the competitors shall be 
kept secret while the competition is under way. 

No work will be accepted without the approval of the Com
mittee on Instruction, and there is no obligation to award a prize 
if, in the opinion of the Committee, none of the works submitted 
is of sufficient merit. 
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THE THOU RON PRIZES 

The following awards, founded by Henry J. Thouron, a former 
Instructor in Composition in the Academy Schools, will be made 
at the close of each school year, the terms of said awards being 
as follows: 

A prize of $50 for a group of not less than three compositions 
upon subjects given to the class during the current season, and a 
prize of $25 for a second similar group, the first to be decided by the 
Faculty, the second by a vote of the students then working in the 
Schools; and one of $50 and one of $25, the first for general progress 
in study, the second for the work showing, in its treatment of said 
subjects, the most poetic, or abstract, or idealistic, point of view, 
the same to be decided by the instructor of the class. The same 
awards are not to be made twice to the same student. 

In the event of not making the annual awards, or any portion of 
them, the money is to accumulate until it shall amount to the sum 
of $500, when it shall be awarded, by vote of the Faculty, as the 
result of a competition in Composition upon a given subject, to the 
sllccessfnl student for a three months' summer trip abroad, to in
clude certain specified places and galleries, and for the special 
study of Composition. 

THE EDMUND STEWARDSON PRIZE 

The Edmund Stewardson Prize of One Hundred Dollars, in the 
Department of Sculpture, will be awarded for the eleventh time at 
the close of the school year. 

This is an annnal prize, to be competed for by present stu
dents of the Academy with such pupils of other art schools as may 
be approved by the Committee on Instruction. Having once re
ceived this award, a student becomes ineligible. 

The subject for the competition shall be a full-length figure 
from the Antique or Life, either in the round or in relief, and 
will be announced by the Committee on Instruction on the first day 
of the Competition. 

Studies shall not be less than two feet six inches in height and 
not more than three feet in height, and shall be made within 
eighteen hours, during three consecutive days, in six sessions of 
three hours each. 

Each competitor shall privately draw by lot a number, and shall 
enclose the same with his or her name in a sealed envelope to the 
Secretary of the Academy. Upon completion of the work the 

[47J 
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competitor shall place a corresponding number upon the study 
submitted to the Jury of Award. When the subject is in high 
relief, position in the competition room shall be determined by lot. 
No one except the competitors shall be admitted to the competition 
room at any time during the days of the competition, nor shall any 
person except the Judges be present during inspection of the studies. 

The Judges or Jury of Award shall be three professional sculp
tors, having no official connection with the Academy, or school or 
schools whose pupils may have taken part in the competition. 
vVhen the successful number shall have been announced by the 
Judges, the Secretary shall, in the presence of one or more of the 
Directors of the Academy, open the sealed envelopes, and declare 
the name of the successful competitor. If no study be satisfactory 
to the Judges, the prize may, in their discretion, be withheld, and 
when no award is made, the amount of the prize may, in the dis
cretion of the Board of Directors of the Academy, be added to the 
principal of the prize fund, or distributed with future prizes. 

The clay models offered in competition must be kept standing in 
good condition until otherwise ordered, and figures cast by the 
Academy become its property. 

The competition for the year I91 I will take place on March 20, 
2I, and 22. 

ZOOLOGICAL PRIZES 

From the income of the John H. Packard Fund established by 
the children of the late John H. Packard, M.D., for many years 
chairman of the Academy's Committee on Instruction, annual 
prizes of $30 and $20 will be awarded for the best and second groups 
of original studies made from living animals. These prizes are 
open to all students of the Academy. 

THE PRIZE IN ORA WING 

From the income of a fund established by William K. Ram
borger, Esq., as a memorial to his sister, Aspasia Eckert Rambor
ger, who fur some years was a student of the Academy, an Annual 
Prize of $25 will be awarded for the best drawing in black and 
white of a heac! from life by a pupil of the Academy who has not 
been under instruction over two years. 

[491 
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The Schools will be opened for day classes at 9 o'clock a. m., 
and closed at 5 o'clock p.m., and for the 'Vomen's Evening 
I. ife Class frolll 6.30 p.m. to 9.30 p.m. Exceptions to this rule will 
be lIIad e on th e dates of the sessions of the Composi tion Class. 

At 6-45 o'c lock 1'.111. th e Cherry S treet entrance will be opened 
for th e evening classes, whi ch continue nntil 10 o'clock p.m. 

Holidays 

T he School s are closed on Sundays, Thanksgiving Day, Christ
nlas Day, New Year's Day, and 'vVashington 's Birthday. During 
Christmas week the Schools are open, but living model s are not 
hired, nor are critici s lllS g-ivell _ 

Visitors 

The schoo l-roOl"5 are open for th e inspection of visitors on 
Wednesday and Friday afternoons, from four until five o' clock. 

S tudents wi ll not be called from the class-room unl ess in the 
judgment of the Curator the matter is of urgent importance. 

Students at work mu st not be disturbed. 
No one wi ll be permitted to remain in any of th e class- rooms 

during study hours except the regul a r membe rs of the class who 
are do in g the special work of that class . 

. "{llIlnils are exp ected to be seif-goverJliltg, and to !.-1I0'[' 1I11d 
obey Ihe r ll /cs 0./ the 5dlOoi ./rolll/wil1ciples 0./ honor . 

Violalioll 0./ the rules 7IIili result in suspension or dislilissal./1-om 
Ihe School. 

Any conduct unbecoming a student is a violation of the rules, 
but subj ect to thi s gene ra l provision th e stude nts are aIl Ol" ed every 
reasouab le liherty. 

The prope rty of othe r students Illust not be used without th e 
own er's knowledge and consent. 

Monitors 
It shall be th e duty of the monitor to maintain order and , if 

necessary, to report to the Curato r any interference with the 
work of the class. 

~.". o$~.. J _____________ _ 
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Monitors shall see that the class-rooms are kept properly lighted 
ane! ventilated. 

The monitor of each class shall have charge of the model and 
of the class-room during the session. 

Life Classes 

Regular members only of the Life Classes are permitted in the 
Life Class rooms during the study hours. 

Members of Life Classes must under no circumstances speak 
to models who are posing. 

Positions in the Class-Rooms 

Students who are not present at the hour when classes begin 
must take their positions in order of arrival. No student will be 
permitted to select and reserve a position for one who is absent. 

Monthly Review of Work 

Students are expected 10 submit at monthly znfervals the work 
done in all classes dU1"itzg that month. The studies thus collected 
will be classifierl and put up for exhibition in the class-rooms. 
There will be at the same time a general review of the work of 
each class by the respective instructor. A record of the work so 
exhibited will be kept for use in determining the standing of 
students at the end of the season, and for awarding prizes or 
scholarships. Studies Lannot be recorded or accepted for ex hibitioll 
unless presented at the Curator's desk within the following time 
limits: 

Par a morning review, 
For an afterno01z review, 
For an evening review, 

2.00 p. tn. 0.1 the previous day. 
9.30 a. tn. 0.1 the same day. 

I2.00 noon, CJf the same day. 

Students failing to exhibit their work wztllOut presenting a 
reasonable excuse wi!! be ineligible for the Cresson Scholarship 
competition. Drawings will not be accepted when rolled or when 
not carefully "fixed." Paintings must be thoroughly dry, and all 
work lIlltst be signed with the student's .lull name and the name 0.1 

the class in which tlie work was done. The studies marked by the 
instructor are reserved by the Academy; to prevent loss, the others 
should be reclaimed at the close of the criticism. 

Care of Drawings and Materials 

Work reserved by the various instructors should be reclaimed at 
the close of the Students' Spring Exhibition. Studies not called 
for by the beginning of the fall term will be destroyed. 
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Locker rent, one dollar PER TERM. 

Ouupallts 0./ luckers will be held respunsible fur damage dune 
to same while in their possession. 

Students are cautioned uot to leave personal property of any 
description about the school-rooms, as the Academy will in no case 
be responsible for the loss of articles from the rooms or lockers. 
All personal property should be marked with the owner's name. 

The lockers are large steel closets fitted with combination locks, 
anc] students are expected to keep them closed. 

Students will not be permitted to leave canvases, drawing
boards, or other materials about the school-rooms, but must place 
them, when not in use, in the racks especially provided for the 
purpose. 

Moving of Casts, etc. 

SfudCllls lltust 1l0t move the casts, e .xcept those in the Antique 
lJ!odelliJlg Room. Any change desired in the position of casts or 
o/her objects must be authorized by an instructor or the Utrator, 
and carried out ullder lzis direction. 

Tile monitor in charge shall superintend and approve all 
aJ1allgeJJlCllts uf still-life objects, but students desi~'ous of having 
any particular sllbject arranged may do so by reporting to tlze 
1Ilonitor, Oil jJ!ollday mor1lings only . 

Plaster Casting 

Clsling in piaster will not be permitted in any of the school
rooms. A special room will be assigned for this work upon appli
cation to the Curator. 

Lunch-Rooms 

Lllncheon must not be eaten in the school-rooms. Lunch
rooms are provided in the basement. 

Sketching in Galleries 

Students may sketch from the works in the Permanent Collec
tion of the Academy, but copies must not be made without special 
permission from the management. 

Library 

Students may have free use of the Library on application to 
the Librarian. The books are not intended for outside use, and 
must not be taken from the room. 

Zoological Garden Tickets 

Annual tickets for the Zoological Gardens may be obtained at 
a small charge on application to the Curator. 

[55] 
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APPLICATION FOR ADMISSION TO 
THE SCHOOL 

All applications for admission and for promotion to higher 
classes will be acted upon by the Faculty, with the concurrence of 
the Committee on Instruction, at the regular meetings held on the 
Thursday before the first Monday of each month, excepting the 
months of June, July, and August. Students may enter the Schools 
or be promoted to higher classes at any time during the season, 
but all admissions and promotions are on probation and subject to 
reconsideration at the discretion of the Faculty, Before making 
any application for transfer from one class to another, students 
must have approval of such application from the instructor of the 
class in which they are working. 

All applications must be on file the day before the meeting of 
the Faculty. 

It is an imperative rule that all work submitted for examination 
for any purpose must be signed, otherwise it will not be considered. 

To avoid loss, studies must be reclaimed promptly after 
examination. 

Partial Course 

Students desiring partial courses, including one or more of the 
abuve classes, will be required to make a special application to 
the Faculty and Committee on Instruction; but in this case they 
will not be entitled to the privileges accorded to those taking the 
full course. 

All students in any course who have not previously been stu
dents of the Academy will be required to pay the Academy's 
matriculation fee of $5. 

A student's ticket entitles the holder during attendance at the 
Schools to the use of the Galleries, Special Exhibitions, the 
Library, the Print Collection, and the Lectures given from time 
to time under the auspices of the Academy. 

Payments must be made, strictly in advance, to the Curator. 

NO ALLOWANCE WHATEVER WILL BE MADE ON ACCOUNT OF 
ABSENCE. 
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Assistance in securing board or rooms will be given upon 
request. The cost of living in Philadelphia is not high, and suitable 
accommodations within reasonable distance of the Academy are 
readily obtainable, for both men and women. 

Blank forms of application and any further information regard
ing the Schools may be obtained by addressing 

BROAD STREET,ABOVE ARCH, 

PHILADELPHIA. 

CHARLES F. RAMSEY, 
Curator of the Schools. 

To the students in the Schools the Academy's Reference Library 
and Galleries are free. 

The permanent collection of paintings and sculpture, including 
the Gallery of National Portraiture, the Temple Collection of 
Modern American Paintings, and the Gibson Collection, largely 
made up of works of the Continental Schools, is of great value 
as an assistance to study. 

Copying in the Galleries is permitted under reasonable regula
tions. 

Students are also given free access to the many current exhibi
tions which the Academy holds each year. These, and especially 
the Annual Exhibition of Oil Paintings and Sculpture, are a source 
of inspiration and a valuable index to the trend of artistic thought. 
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M O:s'D AY. 
-- -----

'" 
Antique Class. 
Women's Life Class. 

~ 

Illustration Class. 

Men's Modelling 
Class. 

---..o=... '_._'~_ ...... ~ __ '_~ ,., _ ,_~iS",,_)Ce:: ::;:x:a_rr~ .. =.,-:--""".-".,. ___ ... _ ... , .. __ 

SCHEDULE OF CLASSES 

TUESDAY. WED~ESDAY. 
- -------

Antique Class. Antique Class. 
Women's Life Class. Women's Life Class. 
Men's Head Class. 
Illustration Class. 

Men's Modelling 
Class. 

Illustration Class. 

Men's Modelling 
Class. 

THURSDAY . 

Antique Class. 
Women's Life Class. 
Men's Head Class. 
Illustration Class. 

Men's Modelling 
Class. 

FRIDA Y. 

Antique Class. 
Women's Life Class. 

Illustration Class . 

Men ' s Modelling 
Class. 

I2 - I2.30 P.M. DAILY . STUDENTS' PEN AND PENCIL SKETCH CLASS . 

Antique Class . ;-d . TAnti-qu~ Class. 2d. Antique Class. 
Men's Life Class. I Men's Life Class. Men 's Life Class . 

Antique CIa". 1 Antique Class. 2d . 
Men's Life Class. Men's Life Class 

c, 
i., 

~ 
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o 

,.--, .... 
0'>, 
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." 
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Still Life Class. 2d. Still Life Class. 1St. Still Life Class. 1st . 

III ustra tion Class. 
Women's Modelling 

Class. 

Perspective Lecture 
4-5 P.M. 

Antique Class. 
Men's Life Class. 

Women'sHead Class ,. .. " od 

I, Illustration Class. . Illustration Class.- . 
Women's Modelling Women's Modelling 

Class. Class. 

j Women's Life Class. 
I 

~ Antique Class. 
i Costume Sketch 
I Class. 
! Modelling Class. 

I Anatomy Lecture. 
±=-S P.M. 

, , 
. Antique Class. 
. Men '5 Life Class. 

Women's Head Class. ., " " 2d. I 
Still Life Class 1St. 

lllustration Class. Illustration Class. 
Wome~lsa~~delling I Wome~l~~~delling 

I 
I -

Women' s Life Class. I NOTE: 
Com posi tion Class 
Hours for Semi-

I monthly criticism 
announced fro m 

I month to month. 

Antique Class. i Antique Class. 
1 Men's Life Class. 

Modelling Class. 

~ 

SATURD,\Y. 

Antique Class. 
Women's Li fe Class. 
Men's Head Class. 
Illustration Class . 
Costume Sketch 

Class. 
Men's Modelling 

Class . 

Antique Class. 
Men's Life Class. 

'" > 

" " 

~ 

!= 

I 
Women'sHead Class . ." 
III ustra tion Class. 3: 
Women's Modelling . 

Class. 

0-

Women's Life Class. ~ , 

Antique Class . 

Modelling Class . 
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As a temporary horne for the Art Student 
Philadelphia has un i que advantages. 
Known as the. " City of Homes," it affords 
good livlng at a lower cost than is possible 
in any other large city in the East. 

In historical interest it is rich, and its 

suburb", easy of access, offer unusual 
chance for out-of-door. work. Opportunities 
for general culture are varied and the 
Academy is fortunately able to secure 
special rates for its students to many of the 
lectures and concerts given each season. 

The Academy itself is centrally located 
and within short walking 
are good boarding-places. 
pal railroad stations are 
minutes' walk. 

di~ tance from it 
The two princi

each within five 

Recognizing that a comfortable living 
place is an aid to serious study the manage
ment invites correspondence with students 
from a distance and offers freely its infor

mation and aid. 
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HONOR ROLL 
1909-1910 

AWARDS MADE MAY, 1910 

CRESSON TRA YELLING SCHOLARSHIPS 
$500 awarded to each of the following 

PAINTERS :\III.I.ARD MCGEE 

* ANNIE T. LAN(; ('. LESLIE THRASHER 

* EDGAR L. PEARCE 

* CORNELL'\. BAXTER BARNS 

* SAMUEL PHILLIPS 

* NATHANIEL J. POUSETTE 

LEOPOLD (~. SEYFFERT 

ADOLPH V\'. BLONlJHEIM 

ROBERT N. LIENHARD 

HELEN A. FLECK 

JULIET M. WHlTE 

ROSAMOXll .R. JUNKIN 

BARUCll J\"I. FELDAIAN 

* Awarded fur the second lime. 

1I OWARD F. WHISLER 

(;liRTRUDE MONA(;HAN 

SCULPTORS 
* BEATRICE FENTON 

* (:LYDE C. BATHURST 

ILLUSTRATORS 
EDWARD C. TREGO 

JOSEI'll FILEMYR 

'\Lll·g B. DOUGHTEN 

~L\RY E. HOPKINS 

:lIRS. lVIE MCGUIRE 

THE CHARLES TOPP AN PRIZES 
DAVID E. KORNHAUSER (1St Prize) 

NANCY M. FER(~USON (2nd Prize) 

ANNIE T. LANG (Honorable Mention) 

NATHANiEL J. 1'OUSETTE (Honorable l'.Iention) 

THE HENRY J. THOURON PRIZES 
HENRY L. WOLFE 

MILTON V. BRElTMA YER 

VINCENZO PALMISANO 

NANCY M. FERGUSON 

THE EDMUND STEWARDSON PRIZE 
HELEN E. DOBBINS 

EMILY C. BISHOP (Honorable l'IIenlioll) 

THE JOHN H. PACKARD PRIZE 
EARL L. POOLE (1St Prize) 

ELIZAB ETll F. G. FORBES (2nd Prize) 
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SOME OF OUR FORMER STUDENTS 

EDWIN A. ABBEY 

ELENOHE PLAISTED ABBOTT 

CLIFFOIU) ADDAMS 

THOMAS P. ANSHUTZ 

A. MAR(~ARETTA ARCHAMBAULT 

VgRNON IloWE BAILEY 

MILTON BANCROFT 

ALBEHT vV. BARKER 

CECILIA BEAUX 

CAROL H. BECK 

LOUIS BETTS 

SALVATORE F. BILOTTI 

HENRY S. BISBING 

ROBERT BLUM 

JOHANNA M. BOERIeRE 

ELlZARETH F. BONSALL 

ADOLPH Bcm.IE 

ALEXANDER BOWER 

JClIIN J. BOYLE 

SUSAN H. BRADLEY 

HunH H. BRECKENRIDGE 

llARRY BRICK 

ISAAC BROOME 

IVIRs. CJ-IARLOTTE HARDIN(; BHOWN 

CHARLES F. BROWNE 

GEORGE ELr--IER BROWNE 

EVERETT L. BRYANT 

l\Lfl.RY BUTLER 

ALEXANDER S. CA"LDER 

}'lRs. NANETTE LEDERER CALDER 

ARTHUR B. CARLES, JR. 

11ARY CASSATT 

TnOI\iAS SHIELDS CLARKE 

GABRIELLE DEV. CLEMENTS 

KATHERINE M. COHEN 

loHN R. CONNER 

COLIN '-~Al\1pnELL COOPER 

KENYON Cox 
WILLIAM EMLEN CRESSON 

MARGARET CROWELL 

CHARLES E. DANA 

NICOLA n'ASCENZO 

GEOIU;E WALTER DAWSON 

BLANCHE DILLAYE 

PARKE C. DOUGHERTY 

JOHN J. DULL 

THOMAS EAKINS 

WILLIAM J. EDMONDSON 

FRANK F. ENGLISH 

FLORENCE EST:E 
WILSON EYRE 

RrCiIARIJ BLOSSOM FAHLEY 

STEPHEN J. FERRIS 

CHARLES H. FROMUTH 

A. B. FROST 

CHARLES L. FUSSELL 

DANIEL GARBER 

WALTER GAY 

ALBERT D. GIHON 

CLARENCE M. GIHON 

W. W. GILCHRIST, JR. 

WILLIAM J. GLACKENS 

CHARLES GRAFLY 

CLIFFORD P . GRAYSON 

ELIZABETH SHIPPEN (;REEN 

MRS. MARY HEARN GRIMr~S 

ESTHER M. GROOME 

JOHN McLuRE HAMILTON 

ALEXANDER HARRISON 

BIRGE HARRISON 

CATHERINE N. HARRI::iON 

ROBERT HENRI 

ELLA S. HERGESHEIMER 

PAULA B. HIMMELSBACH 

LUCY D. HOLME 

HELEN C. HOVENDEN 

ALBERT HUMPHREYS 

FREDERICK JAMES 

DAVID WILSON JORDAN 

JAMESP. KELLY 

W. SERGEANT KENJ)ALL 

MIHRAN H. KEVORKIAN 

FRANK LEBRUN ICTRKPATRICK 

D. RIDGEWAY }{NIGllT 

AUGUSTUS KOOPMAN 

JAMES R. LAMBDIN 

ALBERT LAESSLE 

JOHN LAMBERT, JR. 

CHARLES ROBERT LESLIE 

WILLIAM II. LIPPINCOTT 
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SOME OF OUR FORMER STUDENTS (Continued) 

HENRY MCCA'RTEH. 

SARAH YOCUM l\lc,FA1JIlKN 

ELLEN MAl'ULH.Y 

ANNA LEA MERlHTl 

LESI,IE VV. MILLER 

MORRIS MOLAHSKY 

PETER MORAN 

THOMAS MORAN 

D. C. MULLER 

SAMUEL MURRAY 

FREDERICK NUNN 

VIOLET OAKLEY 

(;EORGE OUER'fEUFFEU 

.. hlY OTIS 

HENRY B. PANl'OAST, JR. 

!\IAXFIELlJ PAHRISII 

~lRs. ALICE CORSON PATTON 

JOSEPH T. PEARSON. JR. 

CAROLINE PEAHT 

JOSEPH PEt-iNIU.L 

EMILY R. PERKI~S 
:l\l.'\RY 9. PE1UZINS 

FRED L~ PITTS 

HENRY R. POORE 

MAY A. POST 

CHARLES FREDERlt'K RATlISgy 

EDWARD '\T. REDFIELD 

MARGARET RED:>'fOND 

'VILLIA1J T. RICHARDS 

HENRY R. RITTE>JHER\; 

MRS. ALler: 11ul'I[F()HlJ ROBERT~ 
ELIZABETH \V. ROBERTS 

ALBERT ROSENTH A L 

PETER F. ROTHERMEL 

MRS. HOMER ST. GAUDENS 
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E;\llL\' SAWr,\lN 

S.-\;"IUE1.. SARTAIN 

\V. ELl'IIER SCHOFlEL!) 

C If lUSTIAN SCHUSSLE 

EVERETT SHINN 

\VALTER SHIRLAW 

J()HN SI.(lAN 

f...'tARUNNA SLOAN 

\\rll...,LJi'd-I T. SMEDLEY 

11-':~slI'!: VVILLCOX SMITH 

!\IRs. ALlel;; BARBER STEPHENS 

CHARLES If. STEPHENS 

EDil.lUNlJ STEWARDSON 

THo:-.rAS SULLY 

HENRY (). TANNER 

El\l1LV DRAYTON TAYLOR ;ttl'" 
FRA"" W. TAYLOR r 
P .. -\(IL K. 1\1. THOMAS. . 
\YlI.LLUl T. TREGO . 

CARROLL S. TYSON 

fI.!.-\RY VAN DER VgET{ 

W. B. VAN INGEN 

FRED \VA(~NER 

\VlI. .. LlAM C. WATTS 

FREDERICK J . WAUGH 

lilA \\rAlI\~H 

SA.\IlTEL B. WAUGH 

E. KENT \VwrHERILL 

J ;\;--JET \VIIEE.LER 

FRA;-"'K R. WHITESI[)E 

\VILLIA~l H. WILLCOX 

1\ll{S. LOl..'ISE WOOD \¥RIGHT 

CHAHLES J\10RRIS YOUNG 

E:'IIILIE ZECKWER 


