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THE FACULTY OF THE SCHOOLS 
HERBERT M. HOWE, M.D. 

C ha irlllan , ex ojfio 'o , a s C hainnall of th e Committee 011 Instrll ctiOIl of th e 
Hoard o f Directors. 

THOMAS P. ANSHUTZ. 
,Bor ll ill N ewport, Kelltllck y, Ot!ohl'r 5, IRS !. S tudi e d a t the Academy of 

Des lg ll , Ne w Yo rk, Pellll sy h -a lli a Aca de lll )' of the Fill e Arts, a lld in Paris 
IIllde ~ DOll cet alld Bougu e reall. I JJ s t ru e! o r ill t he S chool s s illce IRS , ' Honorab le 
M e ll~ lO ll . Art C l,ub ,of Phila~ eJp~l.ia , IQO I ; S ilve r Medal, S t. Lo ui s 'Ex pos iti o n, 
tqo4 , ~Va lt er L IPPlll cott Pn ze , I h e Pe lltl s,,"l\'<lnia Academy o f the Fine Art s 
' 909; (.'o ld !\,'fe rl a l of H Oll or , The I' l' rtll syh'a nia Acad e ll l)' o f th ..:: Fine Arts: 
' ..,GOg ; . ( .~ )I d I\ l edal. Bu e n os A ires E x pos i! iO It , ' 'l l O ; Member Philade lphia Water 
Co lu l ( IlI b , allrl Aca d e m y F e llow s hip. in s t rll c tor ill Drawing a1ld Painti llg . 

GEORGE McCLELLAN, M.D. 
. . " B O.~ II ill I'hil a delph ia : O cto he r 2f..j, 1·"i, I'}. Att e nd ed the Ulli ve rs it y of Pe nlJ 
s~ha ill a, J (: ?e rS? I~ Medi ca l , Coll ege .. ~r:I(IHated M ,D., 1870; Fellow o f th e 
( o ll e~e (If r h Y5 1.C I.'1I1 S o f Ph ilad e lphia; au t hor o f Reg iollal AlJatomy ill it s 
Re la l1 o l1 t o M edl ~ lI l e a ll d S[lrge ry, a lld o f Anatomy ill it s Relation to Art. 
P rofe.sso r of Appli ed AliatOlIlY ill J e ffe rso ll I\ 'l edi cal Col leg e ; Past Pres id ent o f 
lh e ~ () 1I lt:- lllporary C luh; Pres id ent of th e I'hi/adelp hi a Medical C lu b; Vice 
l'res ld ellt u f th e Phil o hihlon ('Illh . III ~ tllJ c t o r ill A natom y, 

CHARLES GRAFLY. 
Ho rll ill Philade lphia , Dece mbe r j, 1.')62. S tudi e d ill t he Sprin G . I 

Inst itute , P hi la d elph ia, Pe n ll s ylva lJia Acad elllY of the Fine Art dg pal l ~ Il 
p ' 1 f (- 1 d s, a n Hl ans. 
~uP' 0 coco e es Beaux -Art s , alJd of l'ha pu, Da mpt Bouguereal 

I- lell ry MClllhc l Soci e ty of Amelicall A!ll st s Jlonolable 111~l1tlOll ParisUSa~ll 
Ik9 1 , 1\1 eda l, W orld 's Columbl all Expos iti o n IR93' Meda l Ali a' l E II . 8 _. ) . ' , , II a XpOS I-
li o n ,. I 9."1, I e llll sy lva llJ a l~ ~ad em y. o f th e Fill e Art s Gold Meda l of Honor , 
[899, . Go ld _Med a l, E xpos ltl o ll - lJlIl\'e rse ll c, Pa ri s , 1900; Gold Meda l Pall 
Alll enc~ " J:.x pos iti o ll , ~uffalo; Gold Medal , C harl esto n Exposition ,' 1902 ; 

Me lllbe l f)f tli e Illt e rnatl o nal Jllry o f Awa rd s \ Vor ld's Fai Sl L' . 
, '. I p .. B '. "r, ' O lli S, 1904 , 

,1 .l lI f II /.t·, '.' t.: II o s AI!'(.·~ , ·.X jl (l ..... ili o l" If) lo; Member o f the Na tional 
I\ l:a :ie Ill Y o f DeSign , th ~ Arch itec tu ral Leag ue of New York, the Natio l"l (ll 
IlI s tltut e o f A~ts and Letter s ; Memhe r :l ll ci fo rllJerVice- Presidellt the Nat io ll al 
Sc ulp ture Socie ty. Ins tructor ill Sc ul ptllre. 

HUGH H. BRECKENRIDGE. 
Bnrll .ill l. e es~) lI rg , Virg in ia, Octohe r 6, 1 ~70 . Secretary o f the Facu lt y 

a ll ~1 In s tluno r s ll~ce 1894. St udi ed ill th e Sch ools of the Pennsy lvani a 
Aca.de l11 Y of .the F I.lle ~rts, a nd 1I1 1de r Rou g uereau , Ferrier, a nd Do ucet ill 
P~ ns. A,.,';ud ed F irs t r oppan Pri ze Pe nnsylvania Academy , alld E uropean 
Sc 1l 0 Ia rsh'l). Member of the Jury fo r Pall -American Exposition Buff 1 . 
Me m he r th e Philade l p ~li a Wat e r Co lo r C lub; the New York W~ter C~l:; 
C lub; th e Pelll1sy lvallla Academy Fellowship ; Honorable Me ntion, Pari s 
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Exposit iOIl , 1900 i Medals , Pa n-American Exposition, Buffa lo, 1901 , and Atlanta 
Expos it io ll, 1895 ; Corcoran Prize, Washington, D o Co, 1<)03 i Gold Medal , Art 
Cl uh o f Ph iladelphia, 1<)07 i First Corcoran Prize, Washington Water Co lo r 
Club, 1<)08 ; Me mbe r of the International Jury o f Awards, World's F a ir, 51. 
LOlli s, 1904; ~i lver Meda l , Buenos Aires Expos ition, 19100 In su " f·r in 
Drawing- and Pa inting. 

CECILIA BEAUX, LL.D. 
Bo r ll in Philadelphia. S tudied at the Pennsy lva nia Acad e my of the 

I; ille Arts. Pup il of William Sartain, Philadelphia, and the Julia n and Lazar 
Sc hools , Paris. Awarded Mary Smith Prize, Pennsylvania Academy of the 
F in e An s. 1885, 1887 , 18qI, and 1&)2; Gold Medal, Art Club of Philadelphia, 
IR93 ; Dodge Prize , Nat ion a l Academy of Design, New York , 1893; Bron ze 
Medal. Carneg ie In slitule, Pillsburg, 1896 ; First C lass Gold Medal. Ca rn egie 
Ill s t itut e, 1<)00; Temple Gold Medal, Pennsylvania Academ y of t he Fine 
Art s , 1<)00 : Go ld Medal, Exposition-Un iverselle , Paris , 1900 ; Gold Medal, 
P:1I1 -Arn e r ican Expos itio n , Buffa lo, 1901; F irst Corco ran Prize, Soc ie t y o f 
\\ 'a s hi llg-loll Arti sts , 1902; Go ld Medal , Uni versa l Exposit io n, St. Lo uis, 1904· 
\1t.' lllbe r of the Nat iollal Academy, New York , and th e SociH~ Nat iolla le d es 
lka llx Art s, Paris; Fellow of the Pennsylvania Academ y of th e Fine Arts, 
Philad e lphia; H o nora ry Membe r of lh e P hila d elphi a Waler Color C luh, etc, 
Il o/l o rary Deg ree, Doctor of Laws , University of Pe nn sy lva ni a, 1908. 
IlI strll c t(lr i1l D ra w ing a nd Painti ng . 

FRANK MILES DAY. 
Bo r n ill Philade lphia. Apr il 5, 1861. B.S., U ni versit y of Pe nn sy lvan ia, 

J.'''.), s tlld y illg a rc hit ecture there as weJl as for three yea rs in Europe. Fel
If'W and Pa s t Presi d en t o f the Am erican In s titute o f A rc hite cts; Hon . 
\it'mhe r Roya l In stitut e of Briti sh Architect s; Trust~e, Ameri ca n Acade my 
ill 1{('III"": T\ l c mhc r AII1 ~ ri ca ll Phil osophi ca l Soc ie ty a nd Nati o na l In s titu te 
of Ar ts alld Le tt ers. In s tru cto r in Perspectiv e. 

HENRY McCARTER. 
Horn ill Norris tow lI , Jul y 5, 1865: Stu di ed ill th e Pen nsylvani a Academy 

of the Fine Arts alld und er Puvis de Chava llll es, Honna t , Mersoll , Courto is, 
I{i xe ll s . Me mber Art S tud ents' League , New York. Illus t rator 011 ScribtJer's, 
Centu ry, a nd o ther magazines. In struct or in Illustration. 

JOSEPH T. PEARSON, Jr. 
Horll ill Germ alltow n , Philade lphi a, February 6, 1876. S tudied ill the 

P~ llll s yl\'allia Aca demy of th e Fin e Arts a nd ulld e r J . Ald e n We ir. Bro nze 
~kd ; " . Bll l '1I0S Air(' s Expos iti o n , 1910 ; J enn ie Sl'S 1l 3 11 Gold Med al , Th e Penll 
s" " ·; ,,,i ;, ;\t'adc IIlY () f th e Fine Arts, 191 I ; Seco nd I-Iallgartell Prize, Nat io llal 
AI.:ad t' lI1 y of Desig ll , New York, 19 11 ; Honorable Mellt ioll, Carn egie Ill s titut e, 
I'itt s hllrg, 1911. Ins tructor ill Co mpos itio n and ill Draw in g a lld Paint ing. 

DANIEL GARBER. 
ROl" n ill No rth Ma nchester, Indialla, April II , 1880. Studi ed in th e Art 

Acade lll Y of Ci nc inn a ti , a nd in the Pennsylva ni a Academ y o f th e Fi ne Art s, 
.\ \\'ard ecl First Toppan Pri ze, Pe nnsy lvan ia Acade my, 1904, a ud Cressoll 
TI:lvelling Schola rship, 1905-19°7 ; First Hallgartell Prize , Nationa l Academ y 
flf Des igll, 1909 : Bron ze Meda l, Bue llos Aires Exposition , 1910 ; H Oll orab le 
Mention . Corco rall Calle ry, \Vashin gtoll , JC)IO; Waitel- L ippin cott Pr ize , Th e 
1 't.:I1,. ~)" ha lli a Acad(' Ill ), o f the Fine Arts, J91T. Instr uctor in Drawing a no 
I'aillting. 

r 



~ 

""' ~ 

· '. 

8. ! .. 
/. ,~ 
--r: 
/, 
-c. 
o 
/. 

"" ~ 
Q 

THE PENNSYLVANIA ACADEMY 

OF THE FINE ARTS 1911-1912 

The Pennsylvania Academy is the oldest school in America 
devoted exclusively to the cultivation of the fine arts. 

!Juring the hundred and more years of its existence, it has 
aided ill the tmining of Illany of the men and women whose names 
are the most illustrious on the pages of American Art. Among its 
former students are eminent painters-figure, landscape, and ma
rine-mural decorators, illustrators, and sculptors of national repu
tation. I n fact, its history is in no small measure the history of 
American Art itself. 

The :-ichool is nnder the immediate care of a Curator ami 
Committee on Instruction appointed by the President and Board 
of Directors, together with a Faculty composed of representative 
artists of the clay, men of wide experience as teachers and eminently 
qualified to discover and develop every latent talent which students 
may possess. 

The aim of the Academy is not only to supply the best facili
ties for the study of the Fine Arts in general, but also by means of 
regular courses of study to equip its students for any special line 
of artistic work which they may desire to follow. 

It wastes no time in preparing its students fOl- admission to its 
,'''llrses of study, but, presupposing that they have received pri
lIlary instnIction already, engages them at once and exclusively in 
the study of the Fine Arts and hends all its energies in this dinoc
t iOll alont'. 

It especially aims to instruct its students in correct Drawing, 
alld SOllie of its largest prizes are based upon this fundamental 
requisite to graphic art. It aims, furthermore, to instruct its pupils 
ill Color, its harmony and contrast, and to create and develop in 
t hem a correct color sense, also in composition, in perspective, and 
ill every other essential to a comprehensive study of the fine arts. 

Lectures of general and special interest are given during the 
year, alld the students may attend them without extra cbarge. 

The Academy's Permanent Collection of paintings and sculpture 
is an important adjunct to the students' regular work. 
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The Permanent Collection of paintings and sculpture includes 
the Gallery of National Portraiture, the Temple Collection of 
Modern American Paintings, and the Gibson Collection, which is 
largely composed of works of the Continental schools. 

Copying in the galleries is permitted to students under reason
able regulations. 

The Annual Exhibitions held by the Academy bring together 
the best examples of American painting and SCUlpture, and enable 
the student to follow intelligently the various movements of 
modern art, and study the technical methods by which the art of 
the day is achieving its results. These exhibitions have been 
recognizee! for many years as being the foremost in America. 
During the past year they included: 

An Exhibition of Water Colors composed of 678 examples, 
representing 199 different artists; 

An Exhibition of Miniatures composed of 138 examples, repre
senting 75 different artists, and including also examples of foreign 
miniaturists; 

An Exhibition of Architecture by the T-Square Club of Phila
delphia and the Philadelphia Chapter of the American Institute of 
Architects, composed of 580 items, and representing 117 archi
tects ; and finally, 

The Academy's ro6th Annual Exhibition of Oil Paintings and 
Sculpture, composed of 375 paintings and 148 sculptures, and 
representing a total of 303 artists. This Exhibition was opened to 
public view for seven weeks and visited by 58,335 people. 

The Academy is equipped in every way to teach the technique 
of Painting and Sculpture. 

The instmctioll it affords is fully equal from a technical stand
point to that obtainable in Europe. Its Faculty, collections, galler
ies, class-rooms, and equipment of models and casts are admirably 
fitted for their purpose. 

TRA YELLING SCHOLARSHIPS 

As far as instruction is concerned there is no necessity what
ever for the student to leave America, but, by the liberal provision 
of the wills of Emlen Cresson and Priscilla P., his wife, a fund has 
been created, as a memorial to their deceased son, \ViIliam Emlen 
Cresson, Academician, the income of which is to be applied by 
the Academy in sending its most meritorious students to Europe. 

[II] 
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The income is divided into scholarships of $500 each, awarded to 
the students impartially upon the merits of their work. 

During the last year twenty-one students were awarded $500 
each and sent abroad for a period of four months, from June to 
Septem ber inclusive, thereby enabling- them to return to the 
Academy during the fall and continue their studies. 

OTHER PRIZES 

Besides the Cresson scholarships, other substantial prizes are 
utTered to students as hereafter stated, and every incentive held out 
to them to develop their talents to the uttermost. 

The Academy building is located in the heart of Philadelphia, 
II·itbin one square of the City Hall and within two or three blocks 
of tlIe central city railroad depots. While it is convenient to the 
husiness portion of the city, it is also readily accessible to the 
residential districts, and students can obtain good board at reason
ahle rates. Philadelphia is often called" The City of Homes," 
"nd of all the gn·ater American cities it is probahly the most 
\\",,(thy of the nallle. HOllses can be purchased or rented upon 
easy terms, and apartments and studios obtained by the year or ily 
(he n]())lth lIpon fair and reasonable rates. The cost of living 
is lOll". 

The city contains, in addition to the Academy's gallery, a 
numher of notable collections of paintings which are accessible to 
students. Among the more important may be mentioned: The 
\\'ilstach Collection in Fairmount Park; The Lankenau Collec
tion al the Drexel Institute; the historical paintings of the 
I fistorical Society of Pennsylvania, and of Independence Hall; 
the collections of John G. Johnson, of Peter A. B. Widener, and 
of the late vVilliam L. Elkins. 
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IH93 
1894 
IH9 5 
1.'>96 
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1898 
1.'>99 
190 1 
1902 

IHR4 
1885 
[R87 
I.'>RR 
ISH9 
1H9u 
IS9 1 
IH92 
IR94 
I S9~ 

IH95 
1895 
IS96 
IH96 
IS97 
IS97 

IR83 
1R84 
IRS5 
18R7 
IH8S 

THE ACADEMY'S MEDAL ROLL WALTER LIPPINCOTT PRIZE- Continued 

• ~. 1900 I knry O. Till1ner 1906 C hilcl e I-Iassalll 
~ . 19() 1 C harl es H. Davis 

19U2 W a lter MacEwen 
1907 Mario n Powe rs 

1908 James R. H o pkins 
ACADEMY GOLD MEDAL OF HONOR 

.I"h ll S . S;)rg-ellt I 19" .\ Fra llk 'vV. Benson 
Jo l", \\! . A lex a nd e r : 19" .. 1 ~ I a r y Cassatt 
\:~ illi : lln T. I<ich"nls ,' 19':,'l.....JI kx,lIlde r S trrlin g Calde r 
\ lu le[ Oak ley W'e.CO Of, . f\t'\fu'~' '1 ' W. De wing 
Il o ratio \\'a lk e l~\J "(\-\~ f'.~C\-\ £t.h'< i Of i\\£ SS\O~ 
Ed"arcl \V. r l'Hll!ld '1i>-"\i>- f\CP.D \ \OU1 pt\\t-c\\ MARY SMITH PRIZE 
1 ~ r1I1 I\111(1 C. TtE~,S,{l OQUC£ \fol\"\ IS79 S u ,.;" n II. ~ ra c J)o\\'e ll 
Tholnas P. AII~~ 1~1 Rt~~ 1" 18So CLtha rine A, Janvier 
\\ ' ill ard L , ~l e t~alf 

ISS I 1': I\l ily Sa rta in 

1909 T ho mas P. Ans llli tz 

19 10 J, A lde n W e ir 

19 11 I )allie! ( ;arher 

D. Ridgway Knight 190 3 
Alexallder Ilarrison 19".1 
Willialll ~I ( ' hase ' 9() ,') 
\o\ 'i ns lolV I I ollle r I\)U,') 
Ed\\' in A, Ahhey 1906 
Cecilia Beallx 1907 
C harles Crally 1908 
H e nry J, Thou ru n 190 9 
James A , ~l:rcNeill Whi s tle r 191 I 

1897 Elizaheth F, Bon ,.;all 

1898 Carolille Peart 

1899 Carol H, Beck 

J
' IS82 ~ I ar)' K. Trotte r 

11-11>3 Elnil y Sarta ill 
19°0 IVhry F. R, C I"y 
190 [ Jalle t Wheele r 

TEMPLE GOLD MEDAL 

Genrg-e W, Maynard 
C harles S I Jrag-ne Pearce 
Clifford l 'reH'us t G rayso n 
C harks St;lIl ley Re inilart 
Anna leli zabeth Kl umpke 
Willia lll H e nry H(Jwe 
A I) bott II , Thayer 
l !emy S , Ilishing-
James A, ~lacNeili Whistl e r 
Jo hn S, Sarg(· nt 
Edm lln d C. Tarhe ll 
Jo hn I r. T\\'<ltc htman 
(;ari I\ lelche rs 

J . Humphreys Jo hn stun 
G eorg-e DeForest Brus h 
Jo hn W, A lexancler 

IR9'~ 
1H98 
IR99 
IS99 
T,!()O 
190 1 
1 902 
19u ,1 
190., 
19u ,'i 

1906 
19u 7 
1905 
1909 
1910 
19 11 

\ \ ' i It un I.uc k WOtH.1 
I': d ll'ard I;. I~ook 

Joseph J)eC,ull p 
( ' ilil" e Il assa nl 
( ','ci lia Reaux 
\ \ ' illi ;1I11 ~1. C hase 
\ \ ' ins lolV I-Io llle r 
J-:c1"'; lrd v\'. Redfield 
Th ol n ;!s Eakins 

" A ld e n W e ir 
1': II g't' ne Palll l !lIll1an 
Willard L, Me tca lf 
I; rallk \\ ' , Benson 
I;redc ri c k P. Vinton 
1I 0II'anl Gardin e r C ll s hing 
I.(ic il ard E. Mi lle r 

TEMPLE SILVER MEDAL 

\\ ' illialll Til"lllas Treg() ISH9 Arthm Parton 
Tho mas Ilill 1890 I·:d\\'a l'< I r .. Sinlillons 
Willi am T. I< ic hard s IR91 " e lll'on Cu x 
Alexander Il a rri so n 1R92 (; e()r~e Ill lless 

Howard Russe ll Butl e r 

WALTER LIPPINCOTT PRIZE 

' ~ 1884 Lucy D, Holm e 1902 Eli no r Earle 

" 
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18R5 Cec ili a Bea u x 
1.'>,"7 
I ,')s,') 

1.'>.'>9 

IS9° 
IS,! I 
IRq2 

IS9, ' 
11-19,'; 
1896 

Cet:ilia Beaux 
Eli za hdh F . Bon sa ll 
J-:li za he th W. Robe rts 
;\ li" e Barbe r S tep hens 
Cec il ia Beaux 
C(,c ilia Ilenux 
1\ 1;lria L. Kirk 
(;abri e lle n. Cle m e nts 
Eli zabeth H . \Va lso ll 

1903 
1904 
[905 
1<)06 

190 7 
1908 
1909 
[9 10 

19 11 

Jessie \ <V ill cox S lIli th 
L illian M. Ge nth 
E li zahet h S hippe ll C ree ll 
Alice MUllIford 
Mary Smyth Pe rki ns 
E li zabeth Sparhall'k Jo nes 
Marth a Walte r 
Ali ce Mumford Roberts 
A li ce Ke nt Stoddard 

JENNIE SESNAN GOLD MEDA L 

1903 \ \ '. Elmer Schofie ld 1908 Eve re tt L Warner 
19O,t Colin C. Cooper 190 9 Theodore W e nde l 
1905 Ed,,'a rd \\ ' , Redfie ld 19 10 C hil d e Hassam 
[9,)6 1\ Ihe rt L. Gro ll 19 11 Jose ph T. Pearsun, J r , 
I,!' '7 I': rnest I.a \\'son 

CAROL H , BECK GOLD MEDAL 

19"9 John S, Sargent 
19 10 .\""Iphe Borie 

19[ I Edmu nd C. Tarhe ll 

C HARLES W. BECK, JR., PRIZE (WATER COLOR EXHIBITION) 

IR94 Willi am Se rgea nt Ke nda ll 
1895 Edmund C. Tarbe ll 

IR97 
1R98 
189g 

/\Ibert H e rte r 
Ja m es Je busa S ha nnon 
John \V. Al exa nder . '." Jose ph Lindon Sm ith 

Il e lny I\l cCarter 
Eliza beth Sh ippe n Green 

1908 Maxfie ld Parris h 
1909 Ernes t L Blulll ensche in 
19IO N C. Wyeth 1896 \\,illi am I" Picknell 
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CALENDAR 

Ont' Hundred and Sixth Year Begins October 2, 191 I 

Th l' scholll " "Iris di"idecl into t\\·o te rlllS of 17 \\'e~'ks e'lch. 

Ti,e i",rst te rll1 \\'ill i>eg-i n Monday, Octobe r 2, 1911, :tnd cl()se 

J' "lll:lry 27 , 191 2; the second term will heg-in ~Ionday, ]anllary 29, 

19 12, ; IIHI close Sat urday, May 25,19 12. 

Til e schools are ope n from 9 o'clock A.~1. until 5 o' c lock I'.M , 

dail y except Sunday . 

l\fle J'J11l011 and e \ening: classes ilre ope n from 6.30 u ' clock I', ~ I. 

Iinl il 1(1 o't' lock 1', \ 1. 

\ ' i,i ll)rs are ;Idillitkd til th e school on \Vedn esdays and Frida ys 

troll1 4 III .'i 1', ~1. 

Th e schoul s ilre c10secl on Sundays, Thanksgiving Day, Christ

Illa s I la y, Ne w 'Year's Day, and Washington's Birthc1ay. During 

el ,r i'; !lllas \\ '('e k the schools \Vi II he ope n, hut no li ving ll10d e ls 

\\ ill I", hir"d nil!' criticisll1s give n. 

fROM THE ARCHIVES OF 
PENNSYLVANIA ACADEMY Of THE FINE ARTS 
00 NOT REPRODUCE WITHOUT PERMISSION 

11 7 I 
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THE COURSES OF INSTRUCTION 
DEPARTMENT OF DRAWING AND PAINTING 

The Co urses of Instruction are divid ed into Departments of 
Drawing and Painting; of Sculpture; and of Illustration. In 
ectch of these departments there is certain prescribed work which 
mu st be done, hut the departments are closely a llied, the advanced 
students in each be ing not only allowed hut also recomll1 l'nded to 
1V0rk in the others. 

The gene ral method of instruction is by criticism of the work 
done, but the individuality of the student is not repressed by 
fixed methods. 

The aim is to help the student to ohserve accurately and record 
truthfully what he sees, and as he sees it. 

ANTIQUE COURSE 
I n order that students who have had little or no tranllng in 

drawing may pursue their studies under the easiest conditions 
and advance naturally to higher work, a preparatory Antique 
Course is conducted. which includes drawing from the cast, draw-

[19] 
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ing and painting from still life, and lectures upon composition, per
spective, and anatomy. It comprises the following classes, and 
g-ives the student a comprehensive range of study. 

CLASSES 

Drawing- from Cast 
Every ll10rning and afternoon, 

l:V(','y night 
Composition 

Still-life Drawing and P<linting 
l\iol1day, \Vednesday and Fri

day afternoons 
Perspective Lectures 
1\ natomy Lectures 

INSTRUCTORS 

Hugh H. Breckenridge 

Daniel Garber 

Joseph T. Pearson, Jr. 

Hugh H. Breckenridge 

Joseph T Pearson, Jr. 
Frank Miles Day 

George McClellan, M.D, 

Requirements for Admission 
For" admission to the Antique Course drawings or sketches 

froll1 the solid ohject in any medium are required, and applicants 
may prepare these in the school-rooms or forward examples made 
for the pu rpose, 

The Fee for the Antique Course 

The fee for the Antique Course is $50 per term, the payment of 
which fee entitles the student to work in the morning, afternoon, or 
night, or all three. 

[21 ] 
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THE LIFE AND HEAD COURSE 

The Life and Head Course comprises all the advanced classes 
in drawing and painting, and includes drawing and painting from 
the Human Figure, and drawing and painting from the Head, and 
from Still Life, and lectures upon Composition, Perspective, and 
Anatomy . 

It comprises the following classes: 

CLASSES 

Drawing and painting from the Figure. 
For women, every morning, for men, 
every afternoon, and for women, 
Tuesday, Thursday, and Saturday 
evenings, and for men, Monday, Wed
nesday, and Friday nights. 

Drawing and painting from the Head. 
Tuesday, Thursday, and Saturday 
mornings .... '. . . . . ..... 
Tuesday, Thursday, and Saturday 
afternoons. . . . . . . . ..... 

INSTRUCTORS 

Thomas P. Anshutz , 
Daniel Garber 

Thomas P. Anshutz 

Hugh H. Breckenridge 

[23] 
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CLASSES 

Drawing and painting from Still Life. 
Monday, Wednesday, and Friday 
afternoons 

Drawing and painting from the Head. 
Criticism dates to be announced dur
ing the term 

Composition 
Perspective Lectures 
Anatomy Lectures 

INSTRUCTORS 

Hugh H. Breckenridge 

Joseph T. Pearson, Jr. 

Cecilia Beaux 

Joseph T. Pearson, ]r. 
Frank Miles Day 
George McClellan, M.D. 

Requirements for Admission 

Students will be admitted to the Life and Head classes only by 
the action of the Faculty after an examination of their work in 
drawing- from the full-length figure, either antique or life. 

The Fee for the Life and Head Course 

The fee for the Life and Head Course is $50 per term, the 
payment of which fee entitles the student to work in the Antique 
Course, the Life Course, and the Classes in Sculpture, without 
extra charge. Students in drawing and painting are recommended 
to do a certain amount of modelling. 

[251 
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SPECIAL CLASSES 

Costume Sketch Class 

A Costume Sketch Class will be conducted throughout both 
terms. It will meet on each Saturday morning between nine 
o'clock a lld noon, a nd on each Tuesday nig ht between seven and 
ten o'clock. Sketches from the living model are made in black 
and white, or in color. Members of any other class in the school 
Illay attend the Costume Sketch Class without furth er charge. At 
the close of each session the work of the students will be reviewed 
by th e instructor, on Tuesdays by Mr. Anshutz anrl o n Saturdays 
hy Mr. Pearson. 

The ch ief object of this class is to teach the student to draw 
readi ly, and grasp quickly, the whole composi tion shown him, as 
a ll illu stration of character. 

Miss Beaux's Class 

SOllie time during the schoo l year, Miss Beaux will conduct a 
Portrait Class for members of the Life and Head Course. No 
extra charge is made for this class. 
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Mr. Pearson's Class in Composition 

The Class in Composition or Self Expression is conducted by 
Mr. Pearson. The aim is to encourage the student by sympathy 
and co-operation to express courageously and forcefully his impres
sions and conceptions. 

No theories or formulas as to what constitute or make a work of 
art are attempted. 

The Class is in fact a company of young artists each doing that 
which is native to himself, and meeting from week to week to ex
hibit its work for comparison and open discussion. 

Mural Decoration is given especial attention in the Composition 
Class. A subject with definite requirements is offered every other 
week, and whenever possible, stuclentsare given an opportunity to 
decorate a wall space . 

DRAWING (A'\'ATOMYJ. '911 

Dr. McClellan's Lectures on Anatomy 

The Lectures on Anatomy begin in the second week of Novem
ber, and are open to students of any course without extra charge. 
They are illustrated with the stereopticon, with drawings made in 
the presence of the class by the instructor, and also by means of 
the lidng model. They fully cover the subject of artistic anatomy. 

[29J 
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Mr. Day's Lectures on Perspective 

The Lectures on Perspective i>eg;i n ahout the fi rs t week in 
Decemher, and are illustrated by drall'ing;s made in the presence 
of the class, T hey are open to students of any course wi th out 
extra charge. 

1 

fROM ~HE ~RCHW[S ~:,~ Of THE fiNE ~RTS 
.NS~L" AC"'~ W\1HOUl PERMISSION 
00 ttO'T REP OOUC I DEPARTMENT OF SCULPTURE 
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The Classes in sculpture will be under the direction of Mr. 
Cha rles G ra fly, a nd a re as follows: For men every morning; for 
wOlll en every aftern oon ; and for men e very Tuesday, Thursday, 
and Satmd ay nig ht. 

SCULPTURE, STUl1ENTS' E X IlIBITlON 

The lIu rk of the Classes in sculpture consists of mode lling fro m 
lhe li ving Illodel, g-enerall y in the ro und, but occasionall y in re li ef, 
and fro III both th e full -le ngth figure and the head only. 

In ;l( ldition to the wo rk from li fe , each student is req uired to 
prl' s<:nt tll'O sketch-models of sculptmal themes, whe n direc ted by 
th e Instructor. On th ese the student will receive individual month
ly criticism throughout th e balance of the school-year, in order to 
develup t he orig ina l themes to their fullest extent, as if the subjects 
were to Le finall y executed in fnll size. 

Requirements for Admission 

Specimens of modelling of sufficient merit are required for ad
mission to these classes. 

r-
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Students not sufficiently advanced for admission to life classes 
are offered facilities for modelling from the antique cast, and as 
soon as they have acquired sufficient proficiency to admit them to 

\/ .., 
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life classes, they are immediately promoted without the payment 
of any further fee . 

Some practical knowledge of the use of clay and a true concep
tion of form in the round are of manifest advantage to both painter 
and illustmtor. 

Students in sculptnre are permitted to work in the drawing and 
painting classes and re-commended to work therein, but admission 
to the life drawing classes is, for sculptors, subject to the same 
rl'qnirements as for painters. 

The Night Class meets from 7 to IO p.m. The work in this 
class is identical with that done in the Day Classes except that the 
working hours are less. 

The Fees for Sculpture Classes 

The fee for the Classes in Sculpture is $50 per term. Students 
are allowed to work in the Day Classes or Night Classes or in both 
without further charge. 



i !, 

, . 

] ]. Ll'ST R ,\T fll :-i ( ' ] .. \SS , ''I '' 

• 
\ItS Of "IE ",mS 

"t\C\-\h y Of "{\'\£ f\r1 ~ARTMENT OF ILLUSTRATION 
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ntPROt>\lct " The Class in Illustration will be under the direction of Mr. Henry 
{\ McCarter. Its purpose is to provide for the student such practical 

instruction as will enable him upon the completion of the course to 
immediately enter the prqfessional field of magazine and book 
illustrating, decorative and newspaper work. Instruction is given 
ill drawing, in composition, and in the technique of all mediums 
-pen, charcoal, black and white, tempera and oil. 

• 
Requirements for Admission 

Students must have had some preparatory work in drawing to be 
eligible for admission . 

Students are admitted upon the exhibition of satisfactory work 
to the Faculty. 

The Class in Illustration will meet daily throughout the school 
year. Special rooms are set aside for their use. 

The class draws from the living model. Individual criticism 
is given with special regard to the illustrator's requirements, and 
completed illustrations are made to subjects assigned to the class. 
Upon the announcement of each of these subjects a general class 
talk follows, and upon the completion of the work there is both 
individual and general criticism. 

In addition to the regular class work Lectures are given during 
the year by practical specialists upon the various processes of 
reproduction for the purpose of printing, and students are instructed 
to work with the particular process in view which is to be employed 
to print their illustration. 

Students in Illustration are permitted to compete for the Cresson 
Travelling Scholarships, and from those who do compete a certain 
amount of work in the Life Classes is required. Admission to the 
li fe drawing classes is subject, however, to the same requirements 
frum illustrators as from painters, 
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ILLUSTRATION CLASS, 19!1 • 

The successful result of the general art training given in the 
Academy Schools! and the special training they give in illustra
tion! are shown by the large number of Academy students who 
have achieved distinguished success in the field of illustration. 

The Fee for the Illustration Class 

The fee for the Class in Illustration is $50 per term. 

II1ustrators will be required to present each month work done 
in the 1lI11stration Class and to participate in such Concours and 
examinations as may be announced during the season. Under the 
direction of their Instructor, they are also required to do life-class 
work in drawing and are entitled to attend the Life Classes and the 
Still-Life Classes without extra charge. They are likewise entitled 
to attend the Lectures on Composition, Perspective, and Anatomy. 
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SUMMARY OF FEES 

Antique Course 
Life and Head Painting Course 
Illustration Course 
Modelling Course 

Lncker rent, Otle dollar PER TERM. 

PER: TER1\1 

50 
50 
50 

The payment of $50 per term (together with the matriculatioll fee of $5) covers 

all the tuition fees 
(No extra charge is made 011 account of models.) 
NOTE-All new students must pay in addition to the abo\'e fees a matricu

latioll fee of five dollars. 
Tuition fees will not be refunded on account of absence . 

GENERAL RULES OF THE SCHOOL 
Nu student uncleI' sixteen years of age is eligible fur admission, 
Regular attendance by students of any course is not compulsory, 

"ut no reduction from these rates will be made on account of 
absence. 

All new students entering the Academy will be required, III 

addition to the fees stated herein, to pay a matriculation fee of 
live dollars, and the sum of one dollar PER TER~I for the use of a 
I ()c kcr. 

:\u other fees w!Jatel'er are required from students. I\laterials 
fur study must be provided by the students. 

All articles required in the classes are fur sale ill the schools at 
lowcst prices. 

;\ detailed schedule of classes will he found on page 6 r. 
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'If\.~\~ f\.C t 'N\\\-\O\}~ Travelling Scholarships 

\\t.~\\OO\}C By the wills of Emlen Cresson and Priscilla P. Cresson, a Fund 
has been created as a Memorial to their deceased son, William 
Emlen Cresson, Academician, the income of which is to be applied 
by The Pennsylvania Academy of the Fine Arts in sending pupils 
of merit to Europe. 

During the past year the Academy sent abroad twenty-one 
pupils. There were 14 painters, 1 sculptor and 6 illustrators. 

The awards are divided among the various branches of in
strllction tJ ught in the Schools, based upon the number of pupils 
in each Course as one factor, and the standard of the work as 
another factor. The award consists of $500 to each student, to be 
expended in foreig-n travel and work, within the limits of the 
Scholarship. 

It is the intention of the Cresson Scholarships to give to the 
students of the Academy the advantage of seeing some of the 
important Gall eries and Art Schools abroad, and the Academy 
desires to extend the benefit of the Scholarships to as many 
students as possible, provided they possess the necessary merit. 
The trip abroad is limited to the summer vacation, a period of four 
months, from June to September inclusive, so that stude nts can 
return to the Academy for study during the ensuing school year: 
The Board of Directors, upon the recommendation of the Com
mittee on Instruction, may, in case of exceptional merit, permit 
a student to compete for the Cresson Scholarships again, or 
lengthen the term to be allowed in foreign travel. 

During th e past year four students were sent abroad for the 
sc,'ond tim e. 

No student will be awarded a Cresson Scholarship who has not 
studied at least two years in the Academy in the regular course in 
Drawing and Painting, or in Sculpture. or in Illustration. 

Plan of the Competition 

Th e lUork required each monlh in the Academy Sdlools ./I-om 
sim/eilis ill Painting, Sculpture. and Illustration, will be the pnn
ripal fadm' in determining Ihe award of these Scholarships, 
Calldidates failing to submit such work will be ineligible. 

[43J 
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Painters will be required to present work each month in COI11-
position, ill drawing- or painting from the Figure, ill drawing or 
painting from the Head, and to participate in such COJicours and 
examinations as may be announced during the season. 

Sculptors will be required to present each month work done 
in the Life ~[oelelling- Class. They are required to participate in 
""eh Omcollrs anel examinations as may be announced cluring the 
seaSOIl, 

Illustrators will he required to present each month work done 
in the Illustration Class. They are required to participate in such 
C"ncolll's anel examinations as may be announced during the 
seasoll. 

THE CHARLES TOPPAN PRIZES 

The Charles Toppan prizes for the year r91I-1912 will be, 
rl'specti\'ely, $300 and $200, and two honorable mentions of $roo 
each. 

These prizes were established in ISS! by the gift of Mrs. Charles 
TOl'pan, Miss Harriette R. Toppan, and Mr. Robert N. Toppan. 

The prizes will he awarded only to students who have pre
villusly received a Cresson Scholarship and who have been in 
reg-ular attendance during the year of competition. 

Any student having received one Toppan prize is debarred 
frolll afterwards receiving another Toppan prize of the same or 
lower value. 

The work submitted must be original paintings, the unaided 
\\'ork of the student without criticism, and all work in competition 
Illllst be presented Oil or before Saturday, April 29, 191I. 

Tbe subject selected for this year is "an out-of-door picture in
cluding representation of water and one or more figures." No 
student may submit more than one picture and the size of the 
canvas submitted must not be less than twelve inches nor more 
1 h<ln thirty-six inches in either dimension. 

AccordinR to the positively expressed terms of the gift the 
drawillK of the pictures will receive the first attention of the 
Jl1clg-es. Pictures receivinR awards will become the property of 
the Academy. 

Pictures sh<lll be llumberecl by the Curator, and a memorandum 
of the 1I1111liJer and artist's name kept ill a sealed envelope (no list 
ofnull1bers being kept), which shall be opened after the prize-win
ning pictures have been selected by the Committee on Instructioll . 
No signatures or ciphers shall be placed Oil canvas or stretcher, 
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so that as far as possible the identity of the competitors shall be 
kept secret while the competition is under way . 

No work wiII be accepted without the approval of the Com
mittee on Instruction, and there is no obligation to award a prize 
if, in the opinion of the Committee, none of the works submitted 
is of sufficient merit. 

THE THOURON PRIZES 
The following- awards, founded by Hellry ]. Thouron, a former 

Instructor in Composition in the Academy Schools, will be made 
at the close of each school year, the terms of said awards being 
as follows: 

A prize of $50 for a group of not less than three compositions 
upon subjects given to the class during the current season, and a 
prize of $25 for a second similar group, the first to be deCided by the 
Faculty, the second by a vote of the students then working in the 
Schools; and one of $50 and one of $25, the first for general prop;ress 
in study, the second for the work showing, in its treatment of said 
subjects, the most poetic, or abstract, or idealistic, point of view, 
hoth to be decided by the instructor of the class. The same 
awards are not to he made twice to the same student. 

In the event of not making the annual awards, or any portion of 
them, the money is to accumulate until it shall amount to the sum 
of $500, when it shall be awarded, by vote of the Faculty, as the 
result of a competition in Composition upon a given subject, to the 
successful student for a three months' summer trip abroad, to in
clude certain specified places and galleries, and for the special 
study of Composition. 

THE EDMUND STEWARDSON PRIZE 
The Edmund Steward,;on Prize of One Hundred Dollars, ill the 

Department of SCUlpture, will be awarded for the eleventh time at 
the close of the school year. 

This is an annual prize, to be competed for by present stu
dents of the Academy with such pupils of other art schools as.may 
be approved by the Committee on Instruction. Having once re
ceived this award, a student becomes ineligible. 

The subject for the competition shall be a full-length figure 
from the Antique or Life, either in the round or in relief, and 
will be announced by the Committee on Instruction on the first day 
of the Competition. 

Studies shall not be less than, two feet six inches in height and 
not more than three feet in height, and shall be made within 
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eighteen hours, during three consecutive days, in six sessions of 
three hours each. 

Each competitor shall privately draw by lot a number, and shall 
enclose the same with his or her name in a sealed envelope to the 
Secretary of the Academy. Upon completion of the work the 
competitor shall place a corresponding number upon the study 
submitted to the Jury of Award. When the subject is in high 
relief, position in the competition room shall be determined by lot. 
No one except the competitors shall be admitted to the competition 
room at any time during the days of the competition, nor shall any 
person except the Judges be present during inspection of the studies. 

The Judges or Jury of Award shall be three professional sculp
tors, having no official connection with the Academy, or school or 
schools whose pupils. may have taken part in the competition. 
\Vhen the successful number shall have been announced by the 
Judges, the Secretary shall, in the presence of one or more of the 
Directors of the Academy, open the sealed envelopes, and declare 
the i1ame of the successful competitor. If no study be satisfactory 
to. the Judges, the prize may, in their discretion, be withheld, and 
when no award is made, the amount of the prize may, in the dis
cretion of the Board of Directors of the Academy, be added to. the 
principal of the prize fund, or distributed with future prizes. 

The clay models offered in competition must be kept standing in 
good condition until otherwise ordered, and figures cast by the 
Academy become its property. 

The competition for the year 1912 will take place on March IS, 
19, and 20. 

ZOOLOGICAL PRIZES 
From the income of the John H. Packard Fund established by 

the children of the late John H. Packard, M.D., for many years 
chairman of the Academy'S Committee on Instruction, annual 
prizes of $30 and $20 will be awarded for the best and second groups 
of original studies made from living animals. These prizes are 
open to all students of the Academy. 

THE PRIZE IN DRAWING 
From the income of a fund established by William K. Ra1l1-

borger, Esq., as a memorial to his sister, Aspasia Eckert Rambor
ger, who for some years was a student of the Academy, an Annual 
Prize of $25 will be awarded for the best drawing in black and 
white of a head from life by a pupil of the Academy who has not 
1lt'l'I1 lIneler instruction over two years. 
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£. f\NE ~~,. 
, >-\)£~'1 Of 1\-\ SS\ON Hours 

\.\jM~\f>. f\C 'Nn\'\OU1rRf~~\00I s will be opened for day classes at 9 o'clock a .m ., 
~£p~OOUCt. and closed at 5 o'clock p.m., and for the Wom en' s Evening 

Life Class from 6.30 p.m. to 9.30 p.m. Exceptions to this rule will 
~ be made on the dates of the sessions of the Composition Class. 

1\t 645 o'clock p.m. the Cherry Street e ntrance will be opened 
for th e evening classes , which continue Ilntil 10 o'clock p.m. 

Holidays 
The Schools are closed on Sundays, T hanksgiving Day, Christ

Illas Day, New Year's Day, and Washington'S Birthday. Dming 
Christlllas week the Schools are open, but li ving mode ls are not 
hired, nor are criticisms g'iven. 

Visitors 
TIll: schoo l-rooms are open for th e inspection of VISitors on 

\Vednesciay and Friday afternoons, from four until five o'clock. 
Students will not be called from the class-room unless in th e 

jndglllent of the Curator th e matte r is of urge nt importance. 
Stnrients at work 111n5t not be disturbed . 
No one will be permitted to remain in a ny of th e class- rooms 

during stJ lciy hours except th e regular members of th e class who 
are doing the special work of that class. 

Sllu/oils are expected to be self-g01lernillg, <llld 10 kllow am/ 
obf'Y tile ntles 0/ tlte School /1~01Jl principles 0/ /tOil or. 

Violatioll 0/ the rules wi/I result in suspension or dismissal/r01/l 
tile School. 

Any condu ct unbecoming a stucient is a vio lation of the rules, 
but subject to this general provision the students are allo wed every 
reasonable liberty. 

The property of other students must no t be useci without th e 
ow ner's knowledge and consent. 

Monitors 
It sha ll be the duty of the monitor to ma intain order and, if 

necessary, to re port to the ClII'ator any interference with the 
work of the class . 
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]\Jonitors shall see that the class-rooms are kept properly lighted 
;lIHI ventilated, 

The monitor of each class shall have charge of the model and 
of the class-room during the session. 

Life Classes 
Regular members only of the Life Classes are permitted in the 

Life Class rooms during the study hours. 
Members of Life Classes must under no circumstances speak 

to models who are posing. 

Positions in the Class-rooms 
Students who are not present at the hour when classes begin 

must take their positions in order of arrival. No student will be 
pennitted to select and reserve a position for one who is absent, 

Monthly Review of Work 
Students are expected to submit at monthly uzterzJais the work 

done in all classes during that month. The studies thus collected 
will be classified and put up for exhibition in the class-rooms. 
There will be at the same time a general review of the work of 
each class by the respective instructor. A record of the work so 
exhibited will be kept for use in determining the standing of 
students at the end of the season, and for awarding prizes or 
scholarships. Studies cannot be recorded or accepted for exhibition 
unless presented at the Gtrator's desk w£thin the following time 
limits: 

.For a morning review, 
For an afternoon review, 
For an evening review, 

2.00 p. m. of the previous day. 
9.30 a. m. of the same day. 

I2.00 noon, of the same day. 

Students failing to exhibit their work without presenting a 
reasonable excuse will be ineligible for the CreSson Scholarship 
competition. Drawings will not be accepted when rolled or when 
not carefully" fixed." Paintings must be thoroughly dry, and all 
work must be signed with the student's fit/I name and the name oJ 
Ille classin which the work was done. The studies marked by the 
instructor are reserved by the Academy; to prevent loss, the others 
should be reclaimed at the close of the criticism. 

Care of Drawings and Materials 
'vVork reserved by the various instructors should be reclaimed at 

the close of the Students' Spring Exhibition. Studies not called 
for by the beginning of the fall term will be destroyed. 
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Locker rent, one dollar PER TERM. 

Occupants 0/ lockers will be held responsible for damage done 
to same while in their possession. 

Students are cautioned not to leave personal property of any 
description about the school-rooms, as the Academy will in no case 
be responsible for the loss of articles from the rooms or lockers. 
All personal property should be marked with the owner's name. 

The lockers are large steel closets fitted with combination locks, 
and students are expected to keep them closed. 

Students will not be permitted to leave canvases, drawing
boards, or other materials about the school-rooms, but must place 
them, when not in use, in the racks especially provided for the 
purpose. 

Mo~ing of Casts, etc . 
. Students must not move the casts, ('xcept those in the Antique 

lI,fodelling Room. Any change desired in the position 0/ casts or 
a/her objects must be authorized by an instructor or the· Otrafor, 
and carried out under his direction. 

The monitor in charge shall superintend and approve ~ll 

arrangements of still-life objects, but studnt!s desirous of having 
any parlindar szdlject arran,r.;ed may do so bJi reporti1<i{ to the 
mOllitor, all lI[ollciay mornings only. 

Plaster Casting 
Casting in plaster will not be permitted in any of the school

rooms. A special room will be assigned for this work upon appli
cation to the Curator. 

Lunch.Rooms 
Luncheon must not be eaten in the school-rooms. Lunch

rooms are provided in the basement. 

Sketching in Galleries 
Students may sketch from the works in the Permanent Collec

tion of the Academy, but copies must not be made without special 
permission from the management. 

Library 
Students may have free use of the Library on application to 

the Librarian. The books are not intended for ontside use, and 
must not be taken from the room. 

Zoological Garden Tickets 

Annual tickets for the Zoological Gardens may be obtained at 
a small charge on application to the Curator. 

[55] 
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APPLICATION FOR ADMISSION TO 
THE SCHOOL 

All ' applications for admission and for promotion to higher 
classes wIll be acted upon by the Faculty, with the concurrence of 
the Committee on Instruction, at the regular meetings held on the 
Thursday before the first Monday of each month, excepting the 
Illonths of June, July, and August. Students may enter the Schools 
or be promoted to higher classes at any time during the season, 
but all admissions and promotions are on probation and subject to 
reconsideration at the discn~tion of the Faculty. Before making 
any application for transfer from one class to anoth er, students 
must have approval of such application from th e instructor of the 
class in which they are working. 

All applications must be on file the day before the meeting of 
th e FaCUlty. 

It is an imperative rule that all work submitted for examinatioll 
for any purpose must be signed, otherwise it witt not be considered. 

To avoid loss, studies must be reclaimed promptly after 
examination. 

Partial Course 

Students desiring partial courses, including one or more of th e 
above classes, will be required to make a special application to 
the Faculty and COlllmittee on Instruction ; but in this case they 
wi ll not be entitled to the privileges accorded to those taking the 
full course. 

All students in any course who have not previously been stu
dents of the Academy witt be required to pay the Academy'S 
matriculation fee of $5. 

A student's ticket entitles the holder during attendance at the 
Schools to the use of the Galleries, Special Exhibitions, the 
Library, the Print Collection, and the Lectures given from time 
to time under the auspices of the Academy. 

Payments must be made, strictly in advance, to the Curator . 
NO ALLOWANCE WHATEVER WILL BE MADE ON ACCOUNT OF 

ABSENCE. 
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• • Assistance in securing board or rooms will be given upon 
request. The cost of living in Philadelphia is not high, and suitable 
accommodations within reasonable distance of the Academy are 
readily obtainable, for both men and women. 

Blank forms of application and any further information regard
ing the Schools may be obtained by addressing 

BROA"D STREET, ABOVE ARCH, 

PH1LADELPHIA . 

CHARLES F. RAMSEY, 
Curator. 

• ' • To the students in the Schools the Academy's Reference Library 
and Galleries are free. 

The permanent collection of paintings and sculpture, including 
the Gallery of National Portraiture, the Temple Collection of 
Modern American Paintings, and the Gibson Collection, largely 
made up of works of the Continental Schools, is of great value 
as an assistance to study. 

Copying in the Galleries is permitted under reasonable regnla
tions. 

Students are also given free access to the many current exhibi
tions which the Academy holds each year. These, and especially 
the Annual Exhibition of Oil Paintings and Sculpture, are a source 
of inspiration and a valuable index to the trend of artistic thought. 
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. Antique Class. 
Women's Life Class, 
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Illustration Class. 

Men's Modelling 
Class 

Antique Class. 2d. 
Men's Life Class. 
Still Life Class. 2d. 

Illustration Class. 
Women's Modelling 

Class. 

P ers pecti ve Lecture 
_.~~±:_~~M. 

..., Antique Class. 
~ ~ 'I Men's Life Class. 

'" '" ' '---' . 
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SCHEDULE OF CLASSES 

TUESDAY. WEDNESDAY. 

Antique Class. Antique Class. 
Women's Life Class. Women's Life Class. 
Men's Head Class. 
Illustration Class. 

Men's Modelling 
Class. 

Illustration Class. 

Men's Modelling 
Class. 

THURSDAY. 
--_._------

Antique Class. 
Women's Life Class. 
Men's Head Class. 
III us tr;> tion Cl ass. 

'Men's Modelling 
Class. 

FRIDAY. 

Antique Class. 
Women's Life Class. 

Illustration Class. 

I Men's Modelling 
Class. 

12-12.30 P.M. DAILY. STUDENTS' PEN AND PENCIL SKETCH CLASS. 

Antique Class. 2d. An tiq ue Class. An tiq ue Class. Antique Class. 2d. 
Men's Life Class. Men's Life Class. Men's Life Class. Men's Life Class 

-----------~--."--:--:--=------;--:----:---=---" 

Still Life Class. 1St. Still Life Class. 1St. Still Life Class 1St. 
Women'sHeadClass. " " .. 2d. Women's Head Class. " " " 2d . 
lllustration Class I11ustration Class. lllustration Class. Illustration Class. 
Women's Modelling Women's Modelling Women's Modelling Women's Modelling 

Class. Class. Class. Class. -_._--_._- --------- -----
Anatomy Lecture. 

~5 P.M. 

Women's Life Class. ' Women's Life Class. NOTE: 
Composition Class 

--
• 

SATURDAY . 

Antique Class. 
Women's Life Class. 
Men's Head Class. 
Il1ustration Class. 
Costume Sketch 

Class. 
Men's Modelling 

Class. 

;' Antique Class. 
' Men's Life Class. 

Women'sHead Class. 
Illustration Class. 
Women's Modelling 

Class. 

Women's Life Class. 

Hours for Semi-· 
monthly criticism 
announced fro m 
month to month. 

: Antique Class. Antique Class. Antique Class. Antique Class. Antique Class. 
I Costume Sketch Men's Life Class. Men's Life Class. 

Class. Modelling Class. 
j Modelling Class. Modelling Class. 

3 ...... .>. 
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As a temporary home for the Art Student 
Philadelphia has un i que advantages. 
Known as the .. City of Homes," it affords 
good living at a lower cost than is possible 
in any other large city in the East. 

In historical interest it is rich, and its 

suburbs, easy of access, offer unusual 
chance for out-of-door work. Opportunities 
for general culture are varied and the 
Academy is fortunately able to secure 
special rates for its students to many of the 
lectures and concerts given each season. 

The Academy itself is centrally located 
and within short walking 
are good boarding-places. 
pal railroad stations are 
minutes' walk. 

distance from it 
The two princi

each within five 

Recognizing that a comfortable living 
place is an aid to serious study the manage
ment invites correspondence with students 
from a distance and offers freely its infor
mation and aid. 



·" -f~OM iHE ARCHI'I£S EM'! Of llit ml£ ARTS 
HONOR ROLL 

1910-1911 

AWARDS MADE MAY, 19 11 Pt.NNS,{L~f\N\A ,e..C{l.O ~rn-\OUI PERMISSION 
00 N01 REPHOOUCE 

CRESSON TRAVELLING SCHOLARSHIPS 
$500 awarded to each of the following 

PAINTERS ALEXII ' S SZABO j~.,; , . 
* NINA B. \\ ' ,IRIJ 171 f'1t:':;H ELiZAIIETH F, G, FORIIES 

* HELE N THURLo\l'IJy n,1 O~ 
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JOSEPH SAC ""~ • :1" ~ H ICLEN I ~ , DOBnJNS 1Jr:;:-- I --]" 
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R, BUR'rO N C, KEICLER 1.0\.\ DC.~LUSTRATORS 
NATlIALIE I\IORRIS :' * FREJ> N , DONALDSON 

H , '- ,\IIS<lN AIIAillS , •• "~'ITIL\RINE S() I 'Tl~IC"~ ~ 

J .. ~ RAI' M<lNII TIIEEL LOI ' ISI ': OR\v J(;l../}~. S~' " 
~t~~4O"'J ll I.II I S T. I\LOl'll ~I l.-NIICL 110NOIIOI';'/S 4.,g4(. ,.' 

, W-~' JOSEPII C;/{{lSS:lIA N 7'!11Cf 1 LITTlE LoNGSTREET 6"Yy~~ ' . 
&-'~':»IJ~ EI)1TJI ~lc~I I' /{T/{IE ('1I1IRL1>:5 H , CI ' LLEN M" ~ Sf 

* Award ed fur the seco nd time. . . -I!~v , ~-

THE CHARLES TOPPAN PRIZES 

NANCV ~1. FE""I 'SON ( 1St P ri z e) ~ 
FRED 1'\, U ()N ,ILIJSON ( 2nd Prize) 

JI ' LIET ~L WIiITE { Honorable M e ntion ) -=; 

j.' I 

J 

EDI\',IRII T REeo ( Hor1<lraIJle M e nt i()n i )' , " ', ( 

, i 

I ~ n llLREIt'H ( 1St Prize) EAI<Lb: I" POOLE ( 2ncl I'ri ze) 
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SOME OF OUR FORMER STUDENTS 

EDWIN A. ABBEY 

ELENORE PLAISTED ABBOTT 

CLIFFORD ADDAMS 

THOMAS P. ANSHUTZ 

A. MARGARETTA ARCHAMBAULT 

VERNON HOWE BAILEY 

MILTON BANCROFT 

ALBERT W. BARKER 

CECILIA BEAUX 

CAROL H. BECK 

LOUIS BETTS 

SALVATORE F. BILOTTI 

EMILY CLAYTON BISHOP 

HENRY S. BISBING 

ROBERT BLUM 

JOHANNA M. BOERICKE 

ELIZABETH F. BONSALL 

ADOLPH BORIE 

ALEXANDER BOWER 

JOHN J. BOYLE 

SUSAN H. BRADLEY 

HUGH H. BRECKENRIDGE 

JOHN W. BREYFOC;LE 

HARRY BRICK 

ISAAC BROOME 

CHARLOTTE HARDING BROWN 

CHARLES F. BROWNE 

GEORGE ELMER BROWNE 

EVERETT L. BRYANT 

MARY BUTLER 

1\ LEX ANDER S. CALDER 

N ANETTE LEDERER CALDER 

ARTHUR B. CARLES, JR. 

MARY CASSATT 

THOMAS SHIELDS CLARKE 

GABRIELLE DEV. CLEMENTS 

KATHERINE M. COHEN 

JOHN R. CONNER 

COLIN CAMPBELL COOPER 

KENYON Cox 
WILLIAM EMLEN CRESSON 

MARGARET CROWELL 

CHARLES E. DANA 

NICOLA D'AsCENZO 

GEORGE WALTER DAWSON 

BLANCHE DILLAYE 

PARKE C. DOUGHERTY 

JOHN J. DULL 

THOMAS EAKINS 

ELINOR EARLE 

WILLIAM J. EDMONDSON 

FRANK F. ENGLISH 

FLORENCE EST1~ 
VVILSON 'EYRE 

RICHARD BLOSSOM PARLin 

STEPHEN J. 'FERRIS 

CHARLES H. FROMUTIl 

A. B. FROST 

CHARLES L. FUSSELL 

DANIEL GARBER 

WALTER GAY 

ALBERT D. GIHON 

CLARENCE M. GUiON 

W. W. GILCHRIST, JR. 

WILLIAM J. GLACKENS 

CHARLES GRAFL Y 

CLIFFORD P. GRAYSON 

ELIZABETH SHIPPEN GREEN 

MARY HEARN GRIMES 

ESTHER M. GROOME 

JOHN McLuRE HAMILTON 

ALEXANDER HARRISON 

BIRGE HARRISON 

CATHERINE N. HARRISON 

ROBERT HENRI 

ELLA S. HERGESHEIMER 

PAULA B. HIMMELSBACH 

Lucy D, HOLME 

HELEN C. HOVENIlEN 

MARTHA RaVENDEN 

ALBERT HUMPHREYS 

FREDERICK JAMES 

ELIZABETH SPARHAWK JONES 

DAVID WILSON JORDAN 

JAMES P. KELLY 

W. SERGEANT KENDALL 

MIHRAN H. I{EVORKIAN 

FRANK LEBRUN KIRKPATRICK 

D. RIDGEWAY KNIGHT 

A UGUSTUS KOOPMAN 

JAMES R. LAMBDIN 

ALBERT LAESSLE 

JOHN LAMBERT, JR • 

CHARLES ROBERT LESLIE 



," • SOME OF OUR FORMER STUDENTS (Continued) 

WILLIAM H. LIPPINCOTT SAMUEL SARTAIN 

HENRY MCCARTER W. ELMER SCHOFIELD 

SARAH YOCUM McFADDEN CHRISTIAN SCHUSSLE 

ELLEN MACULEY EVERETT SHINN 

LESLIE W. MILLER FLORENCE SCOVEL SHINN 

MORRIS MOLARSKY W ALTER SHIRL A W 

PETER MORAN JOHN SLOAN 

THOMAS MORAN MARIANNA SLOAN 

D. C. MjjLLER WILLIAM T. SMED_LEY 

SAMUEL IVIURRAY JESSIE WILLCOX Sr...IITH 

FREDERICK NUNN ALICE BARBER STEPHENS 

VIOLET OAKLEY CHARLES H. STEPHENS 

GEORGE OBERTEUFFER G. FRANK STEPHENS 

AMY OTIS EDMUND STEWARDSON 

MAXFIELD PARRISH ALICE KENT STODDARD lJ 
ALICE CORSON'PATTON THOMAS SULLY 

JOSEPH T. PEARSON, JR. HENRY O. TANNER 

CAROLINE PEART EMILY DRAYTo.N TAYLOR 

JOSEPH PENNELL FRANK WALTER TAYLOR 

EMILY R. PERKINS PAUL K M. THOMAS 

MARY S. PERKINS WILLIAM T. TREGO ,,: • FRED -L. PITTS CARROLL S. TYSON 

ALBIN POLASEK MARY VAN DER VEER 

HENRY R. POORE W. B. VAN INGEN 

MAY A. POST FRED WAGNER 

JA:ri.JES PRESTON MARTHA WALTER 

CHARLES FREDE lUCK RAI\.ISEY WILLIAM C. WATTS 

EDWARD W. REDFIELD FREDERICK J. WAUGH 

MARGARET REDMOND IDA WAUGH 

FREDERICK K. M. REHN SAMUEL B. WAUGH 

\VILLIAM T. RICHARDS E. K. KENT WETHERILL 

HE:--.IRY R. RITTENBERG JANET WHEELER 

ALICE MUMFORD ROBERTS FRANK R. WHITESIDE 

ELIZABETH W. ROBERTS WILLIAM H. WILLCOX 

ALBERT ROSENTHAL LOUISE WOOD WRIGHT 

:PETER F. ROTHERMEL CHARLES MORRIS YOUN(~ 

MRS. HOMER ST. GAUDENS EMILIE ZECKWER 

EMILY SARTAIN 

Joseph S;l<. k~ • 



"The one thing that makes the true 

artist is a clear perception and a firm, 

bold hand, in distinction from that im

perfect mental vision and uncertain touch 

which give us the feeble pictures and the 

lumpy statues of the mere artisans on 

canvas or in stone."---Hol1l1eS. 
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