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The Aeade‘my fulfills in ideal completeness the whole necessity of the
fine arts. Its function as one of the greatest American galleries presents
the public with its opportunity for heightened appreciation and en-
joyment and, on the other hand, its students with an easy and inti-
mate contact with the best of past and contemporary art. Its maintenance
of one of the most eminently renowned schools, winter and summer,
fulfills its original pledge in providing students with their technical
foundation and esthetic background. This circular contains detailed in-
formation relative to the Winter School in Philadelphia, Pennsylvania.
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THE PENNSYLVANIA ACADEMY
OF THE FINE ARTS

BROAD AND CHERRY STREETS, PHILADELPHIA, PA.

THE OLDEST FINE ARTS SCHOOL IN AMERICA : 1806
DRAWING : PAINTING : SCULPTURE : ILLUSTRATION : MURAL DECORATION

*__-‘W'I'NTER SCHOOL CIRCULAR : 1941-1942




OFFICERS

President

ALFRED G. B. STEEL

Treasurer

HENRY C. GIBSON

tors

|OSEPH E. WIDENER

HENRY S.DRINKER,Jn
JENRY C. GIBSON
VARSHALL S. MORGAN
JOHN F. LEWIS, Jr.
SYDNEY E. MARTIN
EDWIN O, LEWIS

WILLIAM CLARKE MASON
JOHN B, THAYER
WILLIAM VAN ALEN
SYDNEY L. WRIGHT

MANAGEMENT

Vice-Prasident
HENRY S. DRINKER, Jr.

Secreta ry

JOSEPH T. FRASER, Jr.

Solicitor

MAURICE B. SAUL

Curator ot Schools
HENRY HOTZ, Jr.

Committee on Instruction
HENRY C. GIBSON, Chairman
JOHN F. LEWIS, Jr.

EDWIN O. LEWIS

JOHN B. THAYER

SIDNEY L. WRIGHT

The schools are under the immediate care of the Curator and Committee on
Instruction appointed by the President and Board of Directors, together with a
Faculty composed of celebrated Artists, who are experienced Teachers and emi-

nently qualified to discover and develop every talent which students may possess:
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HISTORY

The Pennsylvania Academy of the Fine Arts is the oldest art institution in

the United States and actually dates its existence from 1791, when

Charles Willson Peale commenced his efforts to organize in Philadelphia
a school for the fine arts. It was formally founded in 1805, and chartered
in 1806. Mr. Peale's first efforts resulted in the formation in 1794 of
the Columbianum, and in 1795 under the auspices of that Association
there was held in Pennsylvania's old State House, now known as
Independence Hall, the first exhibition of paintings in Philadelphia.
The Columbianum was ultimately succeeded by the present Academy.
In 1805, in Independence Hall, where twenty-nine years earlier the fore-
fathers had signed the Declaration of Independence, seventy-one public
spirited citizens, of whom forty-one were lawyers, met for formal organization.
They prepared a petition for the incorporation of the Pennsylvania Academy
of the Fine Arts. The gathering was a distinguished one, and included George
Clymer, a signer of the Declaration of Independence; Joseph Hopkinson,
the author of "Hail Columbia"; William Tilghman, President of the Court of
Common Pleas, and afterwards Chief Justice of Pennsylvania; Charles Willson
Peale, William Rush and Rembrandt Peale, artists; Alexander J. Dallas, District
Attorney of the United States; Joseph B. McKean, Attorney General of the
Commonwealth; William Lewis, William M. Meredith, William Rawle,
Horace Binney, Simon Gratz, John Reynell Coates, Richard Rush, Charles
Biddle, John Redman Coxe and Edward Penington. The object of the

association, quaintly and vigorously expressed in the language of the day, was:

“To promote the cultivation of the Fine Arts, in the United States of America, by introducing
correct and elegant copies from works of the first Masters in Sculpture and Painting, and
by thus facilitating the access to such Standards, and also by occasionally conferring mod-
erate but honourable premiums, and otherwise assisting the Studies and exciting the efforts

of the Artists gradually to unfold, enlighten, and invigorate the talents of our Countrymen.
3



FACULTY
HENRY McCARTER

Born in Norristown, Pa., July 2,
Pupil of Puvis de Ch\’va‘ir'1:1es_
L*- -.'r, Member Fellowship Penns |
!N\ York. Awards: Bronze .Meda, .
e hibit 1904: Beck Prize, Philadelpht

1866, Studied in the Pennsyivania Academy of the Fine Arts, Phi|ad8|phia;
Bonnat and Alexander Harrison, Toulouse Lautrec, M. Roll, M, Rixens, in
ylvania Academy of the Fine Arts, Former Instructor Arts Students League
pan-American Exhibition, Buffalo, 1901; Silver Medal, St Louis
a Water Color Exhibition, 1906; Gold Medal for Illustrations
Panama-Pacific Exhibition, San Francisco, 1915; Philadelphi‘;

‘F"V:ID:H":I' 4 Medal for Decoration and Color,
Second Gold MEGR 5. )+ Week, 1925; Joseph Pennell Gold Medal, 1930; Gold Medal, Art Club
First Award, Philageip e 1939. Fellowship Pennsylvania Academy of the Fine Arts Gold

. 1934 Temple Medal, , AT
inhia, 1936; S Understanding of Art and of Modern Painting.
Instructor | e

- o~

N HILLS FARM

i : DANIEL GARBER
orn in North Manchester, Indiana, in 1880 ied i '
sylvania Academy of the Fine Arie. nAwardQedS:qucii;?fdl-;glrhe Art Academy of Cincinnati, and in The Penn-

Honorable Mention, Carnegie Institute 1910+ 4 garten Prize, National Academy of Desi 1909-
s \ ; 4th W, A, Clarke Prj 1, L BN, ~
Gallery of Art, Washington, D. C., 1910; Honorable Mention, f\r:ra Clrn:zt? oinghiﬁ%l?;?l?;e I?l%f"ré?g;lzéohﬁoa{l:?

International Exposition, Buenos Aires, 1910: Walter L in '

- ' ' i cott Pri x :
l;:'r’fsd. 'I(“é' Potter gallrlner Gold Medal, Art Institute opprhicago, Zle‘?'JTGZr?sn\r};?'r\angl;E:d;rmi ;o tclhes}?Ine
Aeaéae'm o‘l;?og.m. a e;\lry onAr'r, \ﬂ{'ashmg’ron. D. C., 1912; 2nd Altman Prize for Fiqure Painflfnu an_N f'hte‘;
Francry Soe. e pow York City, 1915; Gold Medal, Panama-Pacific International Expeiition oo

rancisco, 1713; Shaw Prize, Salmagundi Club, New York City, 1916: Harrison S. Morris Prive Moo oo
Rhoc.:le sland, 1916; Ist Altman Prize for Figure Painting, National Academy e erzu.Y skupo_rn
1917; Edward T. Stotesbury Prize, The Pennsylvania Academy of the Fine Arts. 1918- qu{ l eg IcmjarMOW.
The Pennsylvania Academy of the Fine Arts, 1919;: First W. A. Clarke Prize and Gold PF\JAEd |OIC S,
Gallery of Art, Washington, D. C., 1921; First Altman Prize for Landscape, National Acad;ma i cE)rc-U_ran
New York City, 1922; Gold Medal, Art Club of Philadelphia, 1923: Carneglie Prize, National ;\cad esngn;
Design, New York City, 1923; Third Prize, Carnegie Institute, International, 1925: The Academ Goldehn;vdo|
of Honor, The Pennsylvania Academy of the Fine Arts, 1929: The Jennie Sesnan Gold Meda[Y T Aeda
xa?'ac‘?cgdeﬁy Oi, fhf (F:’.';e AS”'T. |937.d_l'vlértn?)ef: National Academy of Design, New York Ci“;'vNir*i?-?a-l

res ub, New Yor ity; Salmagundi ub, New York City. In 2l | SN,
and Advanced Life Painting. # City. Instructor in' Drawing and Preliminary

LONE SYCAMORE




DlNG . ademy of the Fine Arts, with Ho_ward Pyle and
GEORGE HAR ogiad i ke F‘cr“rrsvl‘f’a;*g_ch?gﬁveyarﬁcles and fictional work in Harpers and
_ . philadelphia; § ""f]‘f;'--afcr and author ONorfh Australia, New Guinea and Asia. Commissioned
PO ndently abroad. .4 extensively in the the AMerican Expeditionary Forces in l9l8-l9_|9. Murgl
{epE i M, 2T Tr;.-w.-":l:._‘kv\s._-lﬁrec as Grfssfswrg Sfoems House Port of Ph|lade|ph|a. NOI"*h. Phl}ade]phm

S ma 3ssign V.S, Cu

Jineers and . ilding World's Fair Edward T
Ak - 2 sspitals, : ., Federal Building ir, :

banks “'Cf_l;?;phtgjii'd.’nq, %GSE‘_F'Q*KT%S D'M(e:rﬁber: National Academy of Design. Instructor
S. Post QUmice ‘emv of the Fine ‘
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ROY C. NUSE

Born in Springfield, Ohio, February 23, 885, Pupil of Duveneck, Cincinnati Art Aca

Academy of the Fine Arts. Awards: Cresson Europ
Arts, 1917; Second Cresson, First ToCE)pan and First Thouro
1918; Medal, Philadelphia Sketch lub, 1921. Past President of the Fellowship of Penns
of the Fine Arts. Instructor in Drawing and Preliminary Portrait Paint
Course of the Academy of the Fine Arts with the University of Pennsyl

MAN OF THE VALLEY

demy, Pennsylvania

ean Scholarship, Pennsylvania Academy of the Fine

n Prizes, Pennsylvania Academy of the Fine Arts,

f vivania Academy

ing and Head of the Coordinated
vania




ERANCIS SPEIGHT

1896. Studied in the Corcoran School of Art, Washington, D, C., and
+ North Carolina, .

: : ling Scholarship, The Pennsylvania
_ar e : ) ~ Awards: Foreign Trave :
Born \: \,:fa Academy of the Fine 'p:jeling Scholarships, 1923 and 1.925, The Pennsylvania /'\cademy
! T :I?"r- Eine Arts, 1923; (-;resson s n -Scholarship. The Pennsylvania Academy of ﬂ"? Flne‘Aris,
f"*--'-"-'f"""L'_"' Arts: Second Traveling Foreig demy of the Fine Arts' Gold Medal, 1926; First Prize in
of the | F s ~‘-H:p of the Pennsylvania ;3;93 The Fellowship of The Pennsylvania Academy of the Fine
1925; The Fellowshi :

Qg | H ez arten Z€, C ||H I
| 930 First 3”gur e h: A

5 f Fine Arts, 1932; Third W. A. Clarke
ize. Connecticut Academy o A : A
1930; l.ar.dsca:?{e5 Pﬁ:::; ofoAr’r. Washington, D. C., 1937; Gold Meda!, Philadelphia
a7 T C._,JIFCOTaﬂ 660|d Medal, The Pennsylvania Academy of ?he_Flne Arts, I94F};
‘ “ ub, 1928; The Jenmelizéqa;errber- National Academy of Design, New York City. Instructor in
& 1oy Fellowship Prize, 1940. Member:
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Arts Prize,
Ietitute of Chicago,
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WALKER HANCOCK

ine Arts and The Pennsylvania Academy of the
Louis Art League Competition, 1916; Edmund Stewardson Prize,

1921; Emlen Cresson Foreign Traveling Scholarship, 1922 and 1923;
Widener Memorial Gold Medal, Pennsylvania Academy of the Fine Arts, 1925; Fellowship Prize, 1932:

Helen Foster Barnett Prize, National Academy of Design, 1935. Awarded Fellowship in the American
Academy in Rome, 1925, Member: Architectural League of New York. The Fellowship of The Pennsylvania

Academy of the Fine Arts: National Sculpture Society: National Academy of Design: National Institute of
Arts and Letters. Instructor in Sculpture.

Born in St. Louis, 1901. Studied in the St. Louis School of F
Fine Arts. Awards: Second Prize, St.

Pennsylvania Academy of the Fine Arts,

1941 MEDAL FOR THE SOCIETY OF MEDALLISTS




JAMES CHAPIN

- West Orange, New Jersey.

Bor

. { ntwer

and Royal Acagemy of Antwerp,

1912: Logan nrize for porfraliure,
2: Loga

Academy of the Fine Arts, 1928.

WOMAN [N YELLOW WAIST

Studied at Cooper Union, New York, Art Students League, New York,
Belgium. Awards: First prize for drawing, Antwerp Royal R dere
Chicago Art Institute, 1927; Temple Gold Medal, The Pennsylvania
Instructor in Advanced Portrait and Advanced Composition.
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GEORGE E. C. WIGGINS

Born in Little Rock, Arkansas May 15, 1907. || i
\ : i : : lustrator and lith e idied in t
Art School in Washington, D. C., and at The PennsyivarianACE:d B oo

t ' ‘ emy of the Fine Arts. Awarded the
William Emlen Cresson Foreign Traveling Scholarships in 1931 and 1932. Contributor "'rr“'fgi‘ii W'
Ayer & Son, Lord & Thomas, Young & Rubicam to Delin L it L5, and

i eatort PiCTQrIJI Rev._r_. N'. & alls e
New Yorker. Assistant to Mr. Harding in Illustration. iew McCa Life.
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ROSWELL WEIDNER

Studied at The Pennsylvania Academy of the Fine Arts and The
1911, ual

idener Gold
U

HARRY ROSIN
: ) . = : Barnes ‘ Born in Philadelphia, December 21, 1897. Studied in The Pennsylvania Academy of the Fine Arts and in
. in Reading, Pa. v William Emlen Cresson Foreian T'raveilng Scholarship, 1935; First Charles | Paris. Awarded: Stewardson Prize for Sculpture; Cresson Travelling Scholarship, 1926: W
i’iq...‘h‘:m Awarded Tnfq:;bl;;iororabie Mention Philadelphia Sketch Club, 1935, Instructor jn Stil* *
rFoundaiiviis P P[ize. . 4 1 |
Toppéan Memoria!

Medal, 1939: P. A. Fellowship Prize, 1941, rnment on the island
of Guadaloupe, French West Indies: a building in Papeete, Tahiti. South Seas; The Samuels Memorial,
Schuylkill River, Philadelphia; Private and Public Collections in London, Paris, Tahiti, New York and
Philadelphia. Instructor in Construction.

Represented: by work for the French Gove
Life Painting.

HINA RAPA

-—

STILL LIFE
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aueMenTING THE FACULTY

HENRY C. GIBSON

Hicio. as Chairman of the Committee on Instruction of the Board of Directors.
irman ex-officio,

Cha

JOHN F. HARBESON, B.S., M.S.A., R.A.

. philadelphia, July 30, |888. Studied in the University of Penns.ylvania.. Recei‘ved B.S. 1910, and
Born in Phi E',B keIGoId Medal in Design, 1910; M.S.A., 1911; Cope Prize (Philadelphia Chapter A. |, A,
Arthur Spayd Crloi) 1913. Architect, Associate of Paul P. Cret. Member American Institute of Architects
and T Square Clu 'in Ar.chifechFa' Design, School of Fine Arts, University of Pennsylvania; Author oil

‘et sor : : :
A’I?EIngiﬁdff:e;rchifecfuraI Design,' Pencil Points Press, N. Y., 1926; Instructor in Perspective and Archi-
ti e u

tectural Adviser in the Sculpture Class in Comprsifias,

GEORGE DEMETRIOS

1896. Pupil of Charles Grafly and Antoine Bourdelle. Member: Boston Sculpture

~rn in Greece, April |, i i i
Bor Director. Demetrios School, Boston. Instructor in Drawing in the Sculpture Class,

Independent Association.

WILLIAM M. CAMPBELL, B.S., R.A.

Born in Germantown, Philadelphia, 1887; studied in the University of Pennsylvania. B.S. in Arts, 1912.
BS. in Arts: R.A. Instructor in Elements of Architecture in the School of Fine Arts, University of Penn-

sylvania. Assistant Instructor in Perspective.

PHILIP ALIANO

Born in Corleto Perticara, ltaly. Studied drawing and modeling at The Spring Garden Institute ana
modeling at Drexel Institute. Received Honorable Mentions.

Foreman in charge of stone, marble and granite for different studios; also stone yard. Chairman of tke
Architectural Sculptors and Carvers Association of Philadelphia and Vicinity. Instructor in Stone Cutting.

EDMOND J. FARRIS, B.A., Ph.D.

Born in BuFalo, New York. Associate in Anatomy, In Charge of Operations of The Wistar Institute of
Anatomy and Biology. Author, 'Art Students' Anatomy'' (Lippincott), ""Anatomy and Physiology, Labora-
tory Guide" (Lippincott). Instructor in Anatomy.

GEORGE SIMPSON KOYL, M.S. in Arch.

Dean of the School of Fine Arts of the University of Pennsylvania representing the University in the
Coordinated Course.

SPECIAL LECTURES

A S.F?-ec'la| group of lectures will be arranged throughout the entire winter session covering
topics of broad interest.

The 1ec’rure.rs are each specialists upon their separate topics and the following is a partial list
of *lhe subjects as planned: the craftsmanship and technique and the chemistry and physics
of fine ‘:'”'J'S painting; slow motion pictures of the life figure in action; exhibition of contem-
porary -'“US’fra’rions and talks by outside artists; a short history of architecture with slides:
cartooning art. Additional topics may be duly announced.

This series of lectures will ende
of
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activity with.whi avor to introduce the student to a few of the many avenues
¥ with which he must cope when the period of his school study is past.

GENERAL AND SPECIFIC ADVANTAGES

T ||:/||E Facul}’:y constitutes the greatest single asset of the Academy's Schools
any other factors, however, contribute to the strength of the presenf.

insﬁ’ru‘r.ion. lts strategic location, Galleries, Library and Print Collection, the
Coordma’rr-.:d Course with the University of Pennsylvania, the Ame;'ican
Academy in Rome Collaborative problem and the many scholarship advan-

tages will be briefly outlined below. (See "Scholarchi
L h - L ]
details under that head.) ( cholarships and Prizes" for

LOCATION. The Academy building is located in the heart of Philadelphia
within one block of City Hall and within two or three blocks of the central
city railroad stations. It is within walking distance of practically every gal-
lery, museum, library, theatre and music hall of importance in the city. Con-
sidering Philadelphia's wealth in these cultural attributes, the student in the
Academy has immeasurable opportunities of augmenting his or her school
work in every possible field of inspiration for art and living.

ACADEMY GALLERIES. The Academy's Permanent Collection of Paint-
ings and Sculpture affords an opportunity for the study of examples of famous
masters, and includes the Gallery of National Portraiture by Early American
Painters; the Temple Collection of Modern American Paintings; The Gibson
Collection, largely composed of works of the Continental schools; and the
Lambert Collection of Contemporary Art.

The Annual Exhibitions held by the Academy, of which this year's will be
the One Hundred and Thirty-ceventh, bring together the best examples of
current American painting and sculpture, and enable students to follow intelli-
gently the various movements of contemporary art, and to study the fechnical
methods by which the art of today is achieving its results. These exhibitions
have been recognized for many years as being the foremost in America.

The Water Color Exhibition, the Exhibition of Modern Miniatures, and the
Chester Springs Summer School Exhibition are held in the Fall of each year.
The exhibition of work of students submitted in competition for Cresson
European Travelling Scholarships and other prizes is held at the end of Méy.
Other special exhibitions continually change the aspect of the Galleries

throughout the Winter season.
A student ticket entitles the holder, during attendance at the Academy, to
free admission to the Galleries, Special Exhibitions, Lectures, and to the use

of the Library and Print Collection.
(5



LIBRARY. An oxcellent reference library is. availabl? to all registered
tudents at specified times. A valuable extension of this library exists in a
ST ed‘d " lection of books, easy of access to the students, which may be
E:; ;o the class rooms for intimate study in connection with the class room

work.

PRINT COLLECTION. The Academy is ‘rhe' owner of one of the largest
and most valuable print collec’rion.s in the United States, with a total aggre-
gate in all collections of 61,811 prints.

COORDINATED COURSE. The University of Pennsylvania offers its degrees
of Bachelor and Master of Fine Arts to students of Painting, Sculpture, Mural
Decoration, or lllustration, who have completed a course of academic study in
the University and prescribed technical work in the Schools of The Pennsylvania
Academy of the Fine Arts.

The minimum fime spent in the Coordinated Course by any student, not count-
ing those with advance credit, is five years, during which time fifty-eight (58
semester credits must be completed in required academic courses at the Uni-
versity and technical work throughout that complete period at the Academy.
CREDITS TOWARD BACHELOR DEGREE CREDITS TOWARD MASTER DEGREE

Semester Semester
Credits Credits
|. Prescribed Work, 51 Semester Academy (Technical) . 36
Credit - . - : .. ] }
(;f)'-‘ IHsisiory oF e o o A University: Hns’rctry of Painting . . 4
(b) Englich - = = o S Eloctives . . . . . 8
(c) Modern Language . 6 s
(d) General History 6 Total Semester Credits . . 48
(e) A Science 6
(f) Psychology 6
(q) Aesthetics 3
Il Elective Subjects . /
Total Semester Credits . . 58

Advanced standing for academic work up to 22 semester credits may be
allowed by the University. For previous technical study of the Fine Arts the

Academy may allow credit up to two full years. (This does not apply to the
terms of the Cresson Competition.)

The technical work of the student is judged each term by the Committee on
the Coordinated Courses. Reports are rendered each term. In the academic
courses the standing is reported each term by the University.

T?e s’rudfgn’r? in.’rhese courses share all privileges extended to the student-body
0 eac':h nstifution and are also subject to the requlations imposed.

Candidates for admission to the Coordinated Courses must meet the require-

::en‘rs ot each institution. Application blanks will be sent upon request.

INSTRUCTION

T|:|e general method of instruction is by individual criticism of cl
without the repressing effect of fixed methods. L
is to develop the students’ natural abilities, 1o enable them to acquire techni

and to stimulate their sense of beauty. The various c|assifica’fi2ns of st c?lquel
closely allied and students in one department are privileged to work in fhue L:rer
departments by arrangement with the Curator. This entails no additional f:‘:

The purpose of this training

ATTENDANCE. There is no compulsory attendance in any class or classes
of the Acfademy school, but every day student is afforded the fullest possible
opportfunity fo actively participate in a schedule which can completely fil

six or seven day hours six days of every school week plus three additional
evening hours on five of those days.

SCHEDULE OF CLASSES. All new students, except those who enter the

Sculpture Classes, are required to work on trial in either the Antique Cast
Head or Antique Cast Figure drawing classes. Students who present evidence
of work accomplished in accredited art schools may, upon consultation with
the curator, be admitted into more advanced classes immediately.

DRAWING. These classes are maintained primarily to provide a ground
work in drawing which may be developed later in the Painting and lllustra
tion Classes. Working in monochrome (generally black and white) from the
plaster cast, both head and figure with unchanging light, provides the
beginner that opportunity to grasp the problems of light and shade toward
the expression of form more easily than by work from living models

First Antique Classes,

Antique Cast (Head) . . . . Francis Speight

Construction (Life Model Proportions) Roy C. Nuse

Harry Rosin

Sketch (Costumed Model) Roy C. Nuse
Second Antique Classes,

Antique cast (Figure] Dam'eIG(sfbe:

Francis Speight

Construction Roy C. NU‘:B

Harry Rosin

Roy C. Nuse

Sketch (Costumed Model) .
Understanding of Art
Still Life

Henry McCarter
Roswell Weidner

17



PAINTING. The paint-
ing classes are planned
to assist each student.
upon a sound knowl-
edge of drawing as a
base, to a personal ex-
pression through color:
the whole built upon
compositional under-
standing and sound

technical tacility.

Preliminary Classes,

Life . . v e e et e te e e e R R R R S
Rt Ll : Roy C. Nuse

ROSWG” Weidner
James Chapin
Roy C. Nuse

.« Harry Rosin
Henry McCarter

. . John Harbeson
Dr. Edmond J. Farris

Portrait

Still Life

Composition. ..« e ss i

Costumed Sketch and Croquis

Construction ¢ o0 & o o7

Understanding of Art .

Porspective . .7 & ek e S
Anatomy

Advanced Classes,
Advanced Life

Advanced Portrait .
Advanced Composition . .
Costumed Sketch and Croquis
Construclion < 42" ay Gt i
Understanding of Art .
Landscape . .

Daniel Garber

James Chapin
James Chapin
Roy C. Nuse

. . Harry Rosin
Henry McCarter
. Francis Speight

ILLUSTRATION. The purpose of the lllustration classes is to provide
the student with such practical instruction in Drawing, Composition, and

Interpretation as will enable him to enter the professional field of maga-
zine and book illustrating.

Preliminary Classes,
llustration Composition .
lidhey 0 LR
Costumed Model , . . .
Costumed Sketch and Croquis
Construction ., . .
Understanding of Art
Perspective :
Anatomy

.« v + . BeorgeHarding
Francis Speight and Daniel Garber
=70, . George E. C. Wiggins
Roy C. Nuse

.. Harry Rosin

Henry McCarter

.. John Harbeson

Dr. Edmond J. Farris

Advanced Classes,
Advanced Composition and Professional Practice
I8

. . . GeorgeHarding

MURAL DECO.
RATION. The
chief purpose of
this class is to train
advanced students
in solving the ar-
chitectural prob-
lems of decoration
based upon »
sound composi-
tional know|edge‘

and appreciation
of scale. The actual mechanics which this branch of the Fine Arts involves
are thoroughly studied so that the various painting techniques employed
in the mural expression may be understood and acquired.

Mural Composition and Technical Research e e A T George Harding
B e . . . . o o« s« . . Daniel Garber
Costumed Sketch and Croquis Roy C. Nuse
Construction . . . . Harry Rosin
Understanding of Art Henry McCarter

SCULPTURE. This department introduces its students to and trains
technically in modelling and its application. Special emphasis is placed
upon Sculpture as allied to its sister arts, Painting and Architecture.

B e o s & % . v % .. " Walker Hancock
e R e s o s s s = s s Walker Hancock
Composition Walker Hancock
Stone Cutting . Philip Aliano

. John Harbeson

. George Demetrios
. Harry Rosin

Dr. Edmond J. Farris

_ Peter Suffredini

Petspaclivel = Sk ot s s e e
Croquis (Sketching from Life, Action Poses)
Construction

Anatomy BN (1 (%

Casting and Technical Mechanics

EVENING CLASSES. The evening classes are planned for those students
whose achivities or livelihood do not permit them tfo attend the day

cession. Students admitted under this head are not eligible to compete
The fees are set at a reasonable figure so that
rawing, Painting, or Modelling in the
All day students are entitled to work

for prizes or scholarships.
many may enjoy the privilege of D
life classes. See "Fees' for details.

in the evening classes without extra fee.
19



Drawing and Etching Daniel Garber

Painting,

Life o e BES

Costumed Sketch .
The life model poses five evenings every week and the Costumed Sketch

model every Wednesday evening.

Daniel Garber
Francis Speight

Sculpture,
Life Walker Hancock
Head Walker Hancock

Life models pose on Tuesday and Thursday evenings. Head models pose
Tuesday, Wednesday. and Thursday evenings. The Life and Head models
slternate on a two-week schedule.

PART TIME CLASSES. A courtesy part fime registration without prize
or scholarship eligibility is offered to former students at greatly reduced
‘ates to aid them with instruction, the invaluable continued use of models,
and to concretely express the genuine interest the Academy has in all
those who have studied here. (See Rates.)

REGISTRATION OF WORK. Each student is required to register one example
of work, once each month, representing effort in each of the classes listed under
the department in which he or she is en-
rolled. For example: the student in Pre-
liminary Painting registers one Life,
Head, Construction, Costumed Sketch,
Composition and Still Life per month.
The exceptions and special classes are
listed below. The same work cannot be
registered more than once. An unbroken
record of registration is necessary for
eligibility for competitions, and is re-
quired of all students in the Coordinated
Course. Written requests for excuse
upon legitimate grounds (illness, unavoid-
able absence, etc.) must be addressed
to the Curator for approval.

Attendance upon the classes on Under-
standing of Art and Composition is not
compulsory but students are particularly

LS
e L

gh .1heir Academy experience. Composition studies
registered according to posted requlations.

Perspective drawing is a two-term
factory completion before any st
Scholarship, or receive the award
all students taking the Coordinat

(one-winter) course and i compulsory of satis-
udent may compete for a Cresson Traveling
of a Collaborative Scholarship, and also upon
ed Course with the University of Pennsylvania.

Every student is urged to get credit for this course in his first or second year
Anatomy lectures are not compulsory but every stude .

nt is advised to attend
rcgularly for at least two terms (one winter).

PROMOTION. Application for promotion from the First Antique Cast Drawing
section to the Second Antique Cast Drawing section and slubsequenfiy into
Painting or lllustration may be made at any stated meeting of the Faculty. A
group of Drawings or Paintings, one each from all branches of classes attended,
is placed for judgment with the application. Each work submitted must have the
approval of the Instructor of the class in which it is made. If the Faculty finds
the group of insufficient merit to warrant promotion the student may submit
another group to the Faculty at any subsequent meeting. Admission to the Ad-
vanced Head and Advanced Life Paint-

ing classes is also by action of the Faculty 1
upon the submission of one head or life | A
painting (respectively) accompanied by a ¥ o
line drawing made from the life model as = ¢ f
posed in the class; The work submitted h“
needs no approval....(_—;;'f}, | 1.

Admission to Mural Decoration is ar-
ranged by conference with Mr. George
Harding and the Curator.

N‘\ - .. :

-
o+

RS

i

All students in the Sculpture classes be-
gin, upon entrance and regardless of
what previous experience they have had,
in the reqular head and life classes. Their
entrance into the broader activities of
the Sculpture department is arranged by
conference with Mr. Walker Hancock
and the Curator.



JOHN KOOMAR
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CRESSON SCHOLAR IN ILLUSTRATION 1940
HONORABLE MENTION CRESSON COMPETITION 194
FIRST TOPPAN PRIZE 194

e et

i‘-__

1940 HONOR ROLL
Awards of May, 194|

CRESSON TRAVELING SCHOLARSHIPS

1941

PAINTERS
WALTON F, BATTERSHALL, Rockville Center, N. Y. CHARLES K REDFERN, Toronto, Canad
. : onTo, anada

R. MORRIS HERVEY, Wheeling, West Virginia JAMES M. WALDRON, Northampton, Mass
JOHN H. WRIGHT, Philadelphia, Pa. | >

ILLUSTRATORS

RICHARD LESSERAUX, Philadelphia, Pa.
JAMES C. McKELL, JR., Penfield, Pa.
HARRIET ROSE, Wadesboro, N. C.

RICHARD BALDWIN, Springfield, Pa.
JOHN M. KUNIK, Erie, Pa.

MURAL DECORATORS
JEAN CRAIG, Philadelphia, Pa.

SCULPTORS
ROBERT C. SPURGEON, Wildwood, N. J. WILLIAM M. TALBOT, Creve Coeur, Mo.

THE CHARLES TOPPAN PRIZES
Ist Prize 2nd Prize
JOHN L. KOOMAR, Nesquehoning, Pa. HELEN S. SMITH, Philadelphia, Pa.

HONORABLE MENTION
MICHAEL FIORILLO, Philadelphia, Pa. ALICE UHLMANN, Philadelphia, Pa.

THE THOURON PRIZES

FRANK K. WALLACE, Greensboro, Vermont
OLIVER GRIMLEY, Norristown, Pa.

PAUL LORE, Erie, Pa.
MADELEINE ROBERTSON, Philadelphia, Pa,

THE STEWARDSON PRIZE
ALICE C. FRAYER, Ann Arbor, Mich.

THE STIMSON PRIZE
ROBERT C. SPURGEON, Wildwood, N. J.

THE PACKARD PRIZES
CHARLES B SEMSER. Ph||ade|p]’1!a Pa THERESA DI MARCO Ph.|&d:‘-|p;~ia, ra.

THE RAMBORGER PRIZE

LEONARD KOCH, Fort Wayne, Ind.
23



WILLIA
M H. M. TALBOT AMERICAN ACADEMY IN ROME SCULPTURE PRIZE 194l

Th . - .

Jroi\Amejncan Aca’demy in Bome since 1894 have offered each year Fellowships

o rn;e.récan A-FChIJreC‘i‘S. Painters, Sculptors, and Musicians for travel in Europe,
sidence in Rome. Due to war conditions, the Competition this year was

ann I
c:.unced. as offering a $1000.00 cash prize in each of these divisions and with
no stipulation as to the manner of its use.

The wi . :
winner of this year in Sculpture, whose work is here represented, is a

tudent | '
52: ent in the Academy's Sculpture Department, William H. M. Talbot.

SIDNEY SIMON EDWIN AUSTIN ABBEY SCHOLAR IN MURAL DECORATION 1940

The Edwin Austin Abbey Memorial Scholarships for Mural Painting were
founded in 1926 by Mrs. Gertrude Abbey in memory of her illustrious husband
The Directors of the Association established to carry out the specific intentions
of this Foundation consisting of Barry Faulkner, Gifford Beal, Arthur Covery.
Harvey Wiley Corbett and Leon Kroll announced in the fall of 1940
the First Competition for this Abbey Prize for Mural Painting to be awarded
November 15, 1940. The Prize consists of a stipend of $1000.00 a year. The
Scholarship is for a period of from one to three years at the discretion of the

Directors of the Association and the studies will be carried on in this country
if conditions permit. If at the end of the second year the

to be satisfied with the progress of the student, it may in
its discretion extend the Scholarship for a third and final year. The sum of

$1500.00 will be set aside for expenses during the third year, and a part of this
year, if conditions permit, will be occupied in study abroad, particularly

in ltaly.

The winner of this first Abbey competition, whos .
a student in the Academy's Mural Department, Sidney Simon.

and also abroad
Council continues

e work is here represented, is

25



OBLEM. It is the aim of the Academy's Schools to
n the broadest sense. Toward that end and because s
with the University of Pennsylvania, through its ol

School of Fine Arts, one of the most valuable features is the participati

through and with the Association of the Alumni of the American'Acan)de o
- Rome in their Collaborative Problem. This project engages student =
Srchitecture, landscape architecture, mural decoration and sculpture Tes -
of four are formed, the latter two members from the Academy, in the .s‘rudam;
these, the four great art departments, toward a perfect whole. The /‘\(:acIy y
deems the opportunities thus afforded so valuable that it offers ’r‘?'my
scholarship prizes to those students whose teams place in the prize w’UI ion
groups in the Rome Academy's judgment. For particulars see Collabolrr;:'itg

Prizes under "Prizes and Scholarships.”

COLLABORATIVE PR
approach the fine arts i
of the ideal coordination

C— S

-

y EIRST PRIZE COLLABORATIVE TEAM 1940-41 COMPETITION

ALEXANDER KRICHEFF, SCULPTOR

SYLVIA BERNSTEIN, MURAL DECORATOR
RHODA BARNEY, ARCHITECT

27

26



CHARLES K. REDFERN
28

CRESSON SCHOLAR IN PAINTING 1941

ROBERT SPURGEON
CRESSON SCHOLARSHIP IN SCULPTURE 194I

~OMPETITION 1939
HONORABLE MENTION STIMSON \::M-”Ewll"lz\ri Il\;?
HONORABLE MENTION STEWARDSON uv-r\.:—: e q-:
THE STIMSON PRiZE 174V



P L "'w‘_"m‘m""-"'--f?‘.‘:-"'-'-'“3.1:3‘-"‘-53,“}.;_'.\1%:33_1__-.' =

o ——
b - = ke

W

“""'""

CRESSON SCHOLAR IN ILLUSTRATION 194I

JEAN C
RAIG JAMES C. McKELL, JR. 3

30

CRESSON SCHOLAR IN MURAL DECORATION 194




~HOLAR IN FAINTING |94

ALICE
C. FRAYER CRESSON SCHO
37 THE STEWARDSON PRIZE 194] JOHN HERITAGE WRIGHT 33



WILLIAM H. M
M. TALBGT HONORABLE MENT
i CL%?SCS)LEVJ(?:%SL?\’: COMPETITION 1936
IN SCULPTURE 1741
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1941

37

CRESSON SCHOLAR IN PAINTING

RICHARD LESSERAUX

36

WALTON BATTERSHALL

1941

ILLUSTRATION

CRESSON SCHOLAR IN



N —— .

IN M. KUNIK CRESSON SCHOLAR IN ILLUSTRATION |94]

RICHARD BALDW A ! ek =
o 'N CRESSON SCHOLAR IN ILLUSTRATION 194l ROBERT SPURGEON

il

THE STIMSON PRIZE 1940
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CRESSON SCHOLAR IN PAINTING 194 JAMES M. WALDR
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SCHOLARSHIPS AND PR|2E§ |
UITION SCHOLARSHIPS. Free tuition scholarships are available to
FREE T

. ial obligations have been met in full, for at
returning s’rudenfsﬂ\]ﬂ;(:esc{]'gfa:jl?;)s e\rc;3 solely for the purpose of ﬁnancially
least two Jrerms.h would otherwise be unable to pursue their sfudy. of art,
assisting fhosnefw oJrui’rion scholarships and thirteen half tuition scholarships were
Severé’zajr}:uMarie’%I' for the Winter School year 1941-42.
awar '

iven each year by George D. Widener in mem-
A major n{ur?hber ?yrnzﬁ::leégg;e D. \/\);Idene)tf and Mrs. P.\Iexanc.ler Hamilton
ory of Bsha earr: —ade available through bequests of various _frlends of 1‘_he
R;ce(.j i i;s be used for scholarship aid: The Louise Harrison Memorial
?Cha le::l?i s given by Thomas S. Harrison in memory of his wife; The Mary R,
BC ﬁ;: Scﬁo!arShiPT The Sarah Kaighn Cooper Memorial §cho|arsh|p through
+hU; generosity of Mrs. George K. Johnson; and the Elizabeth H. Thomas

Memorial Scholarship.

Application may be made in the Spring of each year. These scholarships are
awarded by the Board of Directors upon Jr'he recommendf'ahon of the Com-
mittee on Instruction and the Faculty. Applicants must fill in a prepared form
and submit it together with not more than four examples of their work to the
Curator before the stated meeting of the Faculty for May, I942.. These
applications must be accompanied by a letter addresse.d. to the Committee on
Instruction stating the necessity for requesting free tuition.

At the discretion of the management, and at times when there is a particular

demand for such help, certain of these scholarships may be granted as half
scholarships.

THE WILLIAM EMLEN CRESSON MEMORIAL
TRAVELING SCHOLARSHIPS

By the liberal provisions of the wills of Emlen Cresson and Priscilla P., his wife, a Fund has
been created as a memorisl to their deceased son, William Emlen Cresson, Academician,

the income of which is to be applied by The Pennsylvania Academy of the Fine Arts in
sending pupils of merit to Europe.

The award of a Cresson Traveling Scholarship credits each student with
$1100.00; $900.00 of which is to be used for a Summer of travel and traveling

expenses, and the remaining $200.00 pays for tuition in the ensuing two terms
immediately following at the Academy.

F;n c-?ward is not to be regarded as a certificate of proficiency. The winners
should consider rather, that their industry and promise have won for them the

opportunity to introduce into their per: : el J
broadening incident. Each recio: beriod of schooling this inspirational an

. recipient is required to return to the Academy
L‘;"O;:;mer study and the financial arrangement is thus planned to insure this

The awards are d 'd d
standard of workl:s znea’?;ing o depar’rmenfs of Sh‘dY and are allotted as to

tor, and th . |
from each department as il g 1te‘ctior;.umber of contestants proportionally
42

The awards are made by the Board of Directors through
Instruction, upon the recommendation of the Faculty. Thi
awarded Cresson Traveling Scholarships in 194].
in this catalogue are selected from the work

competition.

its Committee on
rteen students were
The student illustrations
of the winners in the 194]

In the case of exceptional merit and when a ver
evident a student may, through the same authority,
time. Competition for a second scholarship must
succeeding the first award, unless otherwise ruled
accepted by the Committee on Instruction.

RULES GOVERNING THE CRESSON COMPETITION. Every student thirty-
five years of age or younger is eligible for competition for a Cresson Traveling
Scholarship when they each have an aggregate of 96 Academy school weeks o
their credit, which must have been accumulated within five (5) years of the date
of competition. The final 32 weeks (two terms) must be spent in the Winter
School of the Academy and must be within the school year of competition.
Time spent in the Summer School of the Academy is counted (provided certain
requirements have been fulfilled) in the aggregate of the first 64 weeks.

y decided improvement is
receive the award a second
be entered during the vear
or a satisfactory excuse be

Every student must have a complete and unbroken registration rec?ro’ over
the time included in computing eligibility (see "Registration of Work"). Thef
must also have completed satisfactorily their work in Perspective (ch.- fe:m-s.;.
Delinguencies due to absence for illness or other causes mys’r b{.-;“ Sa’r’w'f.ac-c.)r!'lyj
explained in writing to the Curator for excuse and all financial obligations

must be fully paid.

All students entering the competition are required fo sign at the Cur;f':}r;;
office in order to signify their intention before the first day of December |

the school year of competition. -

All work submitted in competition must be that which has- bzen i?rjemmfrlhr:
Academy classes or for Academy registration and has receive cr; ::i; ¢
a member or members of the Faculty. It must also be work F:Ompd? ie’ ;:;re-
the last 32 weeks of the Winter School orA’rhe |4 weeki};a_‘mr:ee i}sirafyf{oh o
-c.:;a—f;g in the Summer School. Either the stamp from monb . o(: each work
one by sb&:‘ial arrangement at the Curator's office must be up

exhibited.
All competitors are unrestricted as

« : d
submit in the competition groups provided f:e‘idu
allotted to them, but each Painter's group must !

iety of work they
he amount and variety
R o not exceed the space

de a landscape.
43



lllustrations exhibited in the Painting or Illustration

: & ot i i d must be exhibit
36 inches in either dolmenston. an exhibited
groups musf(;wo’rnei(;:eef If tape is used fo trim unsightly edges of canvases it
un{rakanEiszg +; ;;ve order rather than enhance and must not encroach upon
may o€

the face of the canvas.

n travel stipulation has been granted for the dyra.
A cha?gﬁ fr:;nr ftl:e fusrssceigl i O{P+he OrphanS-COUﬂ'. dafred April 26th,
tion © \j\/iners inYJrhe competition of May, 1942, will be. required to use the
,[_94Oi- :noney for travel or study in the Western Hemisphere on schedules
TIaJ?fli:(grarIes checked and approved by the Academy, Em|ess in the judgment
2? the Academy traveling conditions i.n Europe are de§|rable and safe. EéfCh
<tudent awarded a First Cresson Traveling Scholarship will present a plan which
covers a specified period of days and a complete financial and itinerary report
ss carried out will be filed in the Office of the Curator before the first day of
November following the award. Each student awarded a Second Cresson
Traveling Scholarship is granted the privilege of using the credit for travel
$900.00) any time within two years and four months of the receipt of the award.
The $200.00 credit for tuition, however, must be used within the year following
the award. The financial and itinerary report as approved by the Academy

and as carried out, must be filed in the Curator's office within six weeks of the
completion of the travel period.

Paintings, Drawings, and

In the event that in the judgment of the Academy conditions for European
travel are desirable and safe, each student awarded a First Cresson Traveling
Scholarship must leave for Europe on or before June 15th of the year of award;
otherwise the scholarship is revoked. A period of at least 90 days in Europe
must be accounted for in the financial and itinerary report which is required
for filing in the office of the Curator before the first day of November following
the award, Each student awarded a Second Cresson Traveling Scholarship is
granted the privilege of using the credit for travel ($900.00) any time within
jw‘o‘ years and four months of the receipt of the award. The $200.00 credit for
.L'.II‘}'lon, hf:a\jvever. must be used within the year following the award. The finan-
cial and itinerary report covering the period of at least 90 days in Europe is

also obligatory upon them and must be filed ' : Irope |
weeks of their refurn to America. led at the Curator's office within six

nce with the will of the Testator, provides a

Cresson Scholarships of that yzc‘:nlrr.1 emeunt and regulations similar to those of

| y three or four years
vai al?le by the President with the advice of the

Ties receiving a Cresson
& olarship was |ast awarded in May, 1938.

COLLABORATIVE SCHOLARSHIPS. Realiz
the demand for well-trained Mural Decorators and Sculptors ac uainted with
the problems of their co-artists the architects, this scholarship is 3esigned par-

ticularly to encourage falented students toward competent and thorough
knowledge in these fields.

ing the growing interest in and

Two terms of free tuition in the Winter School are, therefore. o be awarded
to each painter or painters and sculptor or sculptors whose team or teams
place first, second or third in the Association of the Alumni of the American
Academy in Rome judgment; provided, that in the acceptance of such
scholarship, the students will major in Jrhe.:r respective departments (Mural
Decoration and Sculpture), and shall use this tuition credit |
directly following after that of the award.

THE CHARLES TOPPAN PRIZES. The Charles Toppan Prizes for 1942 are-
First Prize, $300.00; Second Prize, $200.00; and two honorable mentions of
$100.00 each.

n the school year

These prizes were established in 1881 by the gift of Mrs. Charles Toppan,
Miss Harriette R. Toppan, and Mr. Robert N. Toppan.

The prizes are awarded only to students who have previously received and
used a Cresson Scholarship. Competitors who fulfill all of the requirements
for a Second Cresson Traveling Scho|arship_W|H, at the same tfime, be con-
sidered eligible to compete for a Toppan Prize. Competitors who are not in
Competition for a Second Cresson Traveling Scholarship are required fo
register certain work each month, and will arrange individually with the (I:ur‘a'*or
for the requirements in the respective departments of Painting, lllustration,
Sculpture and Mural Decoration.

Any student having received one Toppan prize is debarred from receiving
another Toppan prize of the same or lower value.

i in competition must be an origina! painting, in f:;ul or »«iarer
Igfozo+rtestagilcizdwork ofp’rhe student without cri.ﬂasrn. The sgb|ec|f4|f0;9;h|e
paintings to be submitted will be announced 'FrldaY'.No‘fm i)r Mlond'ay.
All work in competition must be submitted without signa UF; nYOne @»;am:
May 11, 1942, 12 o'clock noon. No student may submif rno}:e ar e
ple. Work submitted must not measure less than twelve fmc esdﬂzr ki
thirty-six inches in either dimension, and must nof b:r drame P
under glass, though paintings upon paper may be matted.

and a memorandum of the numkifrs
led envelope which is opened ; er
he Committee on Instruc-
f the gift, the drawing of

Canvases are numbered by k’rhe Curator,
and competitors' names is kept in a sea
the prize-winning canvases have been selez’red by :;
tion. According to the positively expressed ferms

the work submitted will receive first consideration. .



not obliged to award prizes or honorable men.

The Comiiisaes = 5 k submitted is not of sufficient merit to ustify

tons if. in its opinion, the wor
making the awards.

THE THOURON PRIZES. These awards were founded by the late Henry J.

Thouron, a former Instructor in Composition.

76 of $50.00 and a prize of $25.00 for compositions completed during the
gﬁgif ?eaton are oﬁerﬁd. the first to be decided by the F.acuH;ly. the second
by a vote of the students: and a prize of $50.00 and a prize of $25.00 both
to be awarded by the Instructor of the class.

A competitor is not eligible a second time for the same prize, and cannot
receive more than one award the same season.

The Committee on awards is not obliged to award prizes or honorable men-
tions if, in its opinion, the work submitted is not of sufficient merit to justify

making the awards.

THE EDMUND STEWARDSON PRIZE. The Edmund Stewardson Prize of One
Hundred Dollars in the Department of Sculpture will be awarded for the 42nd
time at the close of the school year.

This is an annual Frize. competed for by present students of the Academy

with such pupils of other art schools as may be approved by the Committee
on Instruction.

The subject for the competition is a full-length figure from Life in the round.
Studies must not be less than two feet six inches in height, and not more than

three fe@ in heig.h’r. and must be made within eighteen hours, during three
consecutive days, in six sessions of three hours each.

No one except the competitors are admitted fo the competition room at any

time during the days of the competition, and no one except the members of
the Jury are present during the judging of the studies.

ademy, opens the envelope bearing that
successful competitor. If no study be

46 the prize may, at their discretion, be withheld. When

no award is made, the amount of the prize may, at the i H
of Directors, be added to the principal of the prize {unlgt:l;er ug?ﬁc:;‘bﬂ}redBoqrd
future prizes. ed with

The clay models ofFered in competition must be kept standing :
dition until otherwise ordered and figures cast by ’Fr)he Agaénei;” bge?:%i ;:oi?;

property.

The Jury of Award judging the competition held during the second +
the school year 1940-41 consisted of C. Paul Jennewein Heins iﬁ/r;rnei;mar?j
Gaetano Cecere.

THE STIMSON PRIZE. Thiscrrize was established in memory of Emma Burn-
ham Stimson and was created for the award each year of 5 prize in sculpture
of $100.00 for the best work done by the students in reqular course of the

class.

The contest is open to students who have been registered for three terms and
who are members of the Life Modeling Classes, but is not open to former
students who work in the class by special permission. Time spent at work in
the Sculpture Classes at the Chester Springs Country School will be counted
up to two of the three terms.

The subject for competition is a full-length figure from life, in the round, not
less than two feet six inches in height, and must be made during class hours
as a part of the regular work in the class.

The work must be submitted anonymously to a jury appointed by the Com-
mittee on Instruction of the Board of Directors. The Jury must not include any

instructor in the School.

The Committee on awards is not obliged to award priztes. or honqrableo mf?-
tions if, in its opinion, the work submitted is not of sufficient merit to jusfily

making the awards.

B i+ ing the first term of the
The Jury of Award judging the competition held during ity
school r))//ec‘:xr |‘?4O-‘f|-lI consisted of Dorothea Greenbaum, Carl Schmitz anc

Joseph Renier.

THE PACKARD PRIZES. From the income of the John H. Packard Furd
established by the children of the late John H. Pagkard, M.DI-' ol mz{}/ﬁo 00
chairman of the Academy's Committee on Instruction, annua fP“"'.esinaI e
and $20.00 are awarded for the best and second best groups of :srgre open to
made from living animals in the Zoological Garden. Lhe;8+Pr:§S b o schoo
all students of the Academy who have registered for both e,? ible to receive
year. A student having once received a prize becomes inelig

the same prize the second time.

. le men-
" : : rd prizes or honqrab - me
The Committee on awards is not Oiligee +i§ :::‘raof Eufﬁcien’r merit to justify

tions if, in its opinion, the work submitted
making the awards. 47



PRIZE. From the income of a f.unc:! established by the
LTeE V%ﬁ?:zoéeliiﬁwborger. Esq., as a memorial to his sister, Aspasia Eckert
Ramborger, who for some years was a s’ryden’r of_ ’rheo Academy, an annual
rive of $25.00 is awarded for the best line drawing in black and white of
ghead from life by a pupil of the Academy who has not been under instruc-
tion over two years, but who has been regusf:ered in the Academy for both
terms of the current school year. Each competitor may submit one unmounted
drawing on white paper 19 by 25 mc.hes‘ in size. Having once.recelved an
award. a student becomes thereafter ineligible to compete again.

The Committee on awards is not obliged o award prizes or honorable men-
fions if, in its opinion, the work submitted is not of sufficient merit to justify

making the awards.

EREE TUITION SCHOLARSHIP and PRIZES for the HIGHER SCHOOLS
OF PHILADELPHIA AND VICINITY. (Students graduated by High Schools
or Preparatory Schools are ineligible to compete for these awards.) The Di-
rectors of The Pennsylvania Academy of the Fine Arts have established a Free

Tuition Scholarship Competition among the Senior students of the Higher
Schools of Philadelphia and vicinity.

The First Prize will consist of a Free Tuition Scholarship in the Academy's
Winter School, representing the $200.00 tuition for two terms in the Winter

Session directly following the Award. A second and third prize of $25.00 and
$15.00 respectively shall also be awarded.

The Art Instructor in each school has the privilege of nominating two students
and the manner of the choosing of these two nominees is left entirely in the
hands of each individual school. Three examples of work completed during
the normal course of study in the senior year from each of the two nominees
must be sent to the Secretary of The Pennsylvania Academy of the Fine Arts
Broad and Cherry Streets, not later than May |1, 1942, It is preferable that
the individual student's work represent three different mediume and individual
El(laceergf work must not exceed 19 %25 inches in size, including mats if used.
Al in ries m(;ms;rI have the following information legibly written on the back:
i +ar"ge and home address of the competitor, name of the school in which

e student is working, and the signature of the Principal of the school. Com-

petitors must be regularly enrolled student '

: 1 s of the schools from which th
competing. Exhibits may be called for at the Academy two weelI(s af’rZZ 1?*::
announcement of the awards. :

The Faculty of th . 3
b Prizes.y or the Academy will act as a Jury in awarding the Scholarship

Th '

’rh: {?:;p:rsi of maklllng these awards is to stimulate interest in drawing and

i Jrhge;l;'.;ra }”r fo discover those who possess marked talents, and to
vantages of study at the Academy. It is hoped that these

awards and the stimulus they afford will lead o a closer Szmpa‘rhy between the
o

art instruction in the citv'c hi
y ty's high schools and the work of the Academy itself.

ADMISSION. Application blank, sent upon request .

ceturned to the Curator with letters of characm‘qetr’e:e;ce:rgire bz glled in and
tificate of health, a full-length snapshot, and, on s, the C‘I'f:’rors cer-
«ubmit examples of work in which the Facult : PpPlicant must

§ : : ) y can find .
and promise c:-u_nc_l an evndep’r sincerity of purpose, be{orf;n Jrizpsafrﬂ; ?bm&y
register. Admission is contingent upon complete satisfaction to Facu?’ry r;:z

Management in each and every particular as-listed- abo '
subject to the unreserved right of dismissal. No student istHginbclie lzn]always
least sixteen years of age and possessed of a c s

: : ompleted high school educat:
or its equivalent. The Committee on Instruction reserve? the (:i(;h? fgaﬁr};}{l

the number of students under any or all classifications.

FEES. Day School,

Tuition Fee per term

. . 3 v s . . . |O .
Matriculation Fee (paid only on entrance) $ |ggg
Locker Fee per term o

Total, First Term §1) o

Tuition Fee, All Subsequ.en’r'Ter‘ms.. 100.00
Locker Fee per term

I AN
| JU

Sialbeasibisst Year . . . . . . . . . . $212.00

Students paying the Day School fees are entitled to all the privileges of the
Evening School classes.
Evening School,

Tuition Fee for Single Term . . . . . . . . . 5.00

Matriculation Fee (paid only on entrance) . . . . . 5.00

Locker Fee per one term 75

Total per Single Term, Evening School . . . . . $30.75
Part Time (for former P. A. F. A. sfudents), o
Tuition Fee per term (3 full day privileges per week] . . 33U
L e I.U(?

$51.00

Total Fee per term . . . . .
These fees do not include the cost of any materials.

Summer School, See Summer School catalogue.

PAYMENT REGULATIONS. All fees are payable in advance and no n’iiﬂlﬁ;
tion is made for late registration or for absence and no refund is made 1
any reason whatsoever. .
Payment shall be made in cash or Ey chheck drafwn to ;?ed;);der of The Penn
sylvania Academy of the Fine Arts for the exact amouri == hall be
Tuition fees are gayable in two equal instalments. The furerdpayam;ﬂ;ni ?m :
made on or before the date of registration and the .seCO”,” fofybe granted
before February Ist. Official credit or recommendahonh wL SR
by the Academy either to a student or a former student wi T o?li ations to the
satisfied, in the opinion of the management, his financio ? 49
Academy.



to the announced dates, as stated above,

ordin :
Non-payment of fees according dents from attendance in all classes, lec.

shall prohibit such delinquent stu

;\Ll;rcjvs.ree;?s-ﬂa ton cards shall be issued at the beginning of each term to students
e

: avment of fees. :

at the :;nch;E ;heTFLeY Academy maintains in Philadelphia Day and Evening
DOR'IV‘ v and assumes no responsibility for students beyond the limits of
:Ehoo ;ooor; }guildings- However, women students registering at the Academy

: s(:”an’red the privilege of living in the dormitory sysfer]'l condu.cfed by the
Ejzo?e Inctitute of Art, Science, and Industry and the Philadelphia School of
Design for Women. The Academy can highly recommend these accommoda-
tons. For rates, etc., write to Miss Julia Owing at 1922 Race Street, Phila-

ol hool year 1941-1942

ear - :

g\%ﬁﬁ%ﬁ . _SC, O? y R (on or after) September |5th.

First Term begins . . . . . . . . . . . . . . September 29th.

First day of Pose for Stimson Competition in Sculpture . .Oc+ober 27th.
Private View of the Thirty-ninth Annual Water Color Exhibition and
the Fortieth Annual Exhibition of Miniatures a_nd the Student

Exhibition from the Summer Schooi at Chester Springs . November |st.

Exhibition open to the Public . . . . . November 2nd to December 7th.
Stimson Prize judgment and award . . . . . . . . November 2|st.
Thanksgiving Day holiday . e e e e s s e e NevembsETHE
Christmas holiday . . . . . . . . . December 2Ist to January 5th.
Registration for Second Term . . .. [on or after) January 20th.

Private view of The-One Hundred and Ti'lirfy-sevenfh Annual Oil and
Sculpture Exhibition . January 24th.

Exhibition open to the Public . . . . . January 25th to February 28th.
Second Term begins . .. & o0 0 R February 2nd.
Washington's Birthday holiday . . . . . . . . February 23rd.
Stewardson competition . . . . . . . . March 23rd, 24th and 25th.
Stewardson Prize judgment and award March 25th.

Pastor holiday . .. . . L L
Placement of Cresson Competition exhibits . . . . . May | Ith to |5th.

Judgment for Toppan Prizes . May | Ith.

Judgmsen’r for Cresson Scholarship-s. :l'ho.urc;n. .Pa.cka.rd.. R;ami::or.ger
prizes M6Y|9+h-
Exercises in Gallery F for the award of year prizes . -« . . May 20th.
Exhibition of Competitor's work © + « « . . May 2lst to June 7th
LNas‘r day <|3f Winter School . ; ., . : .
o models are engaged to pose or criticism give for the last
gecond Term except by special arrangement, Sran et e R
umrga:raislg)hool. Chester Springs, Penna. (see Summer School catalogue for
Bay classes are held from nine t f:onrﬁ ifnhe*:'}osfc?:?rzazc{(z:&
Mayscf:;erJr wEgk. E\fenmg classes are held from seven to ten o'clock from
onday to Friday, inclusive. All exceptions are noted in the Calendar above.
50

o twelve and

GENERAL DATA
Students are expected to know how to conduct themselves

Pon principles
of honor without specific rules.

The management of the school reserves the right, at any time and without
advance notice, o reject or dismiss any student without recourse, for any
reason which may seem sufficient in the opinion of the management, and
without assigning any reason.

Students will not be called from the classrooms to answer personal or tele-
phone calls except when, in the opinion of the Curator, there is an extreme

emergency. Messages will be recorded and placed in the student's mail boxes.

The Academy assumes no responsibility concerning the property of students
whether by loss or damage. A large steel locker, fitted with a combination

lock, is provided for each student. Additional locker space may be arranged

by the paying of extra fees.

Art supplies must be provided by the students. These supplies may be pur-

chased at the school store at reasonable prices.

A lunch room and kitchen are provided for the use of those students who
prefer to prepare their lunches and suppers at the school. No food is on

sale in the Academy Buildings.

Visitors are admitted to the school be+we_en the hours of 4:00 and 5:00 P. M.
The Academy claims the right to reproduce and retain, ’femporar”‘fﬂre"f’m:‘f"ﬁ
of students' work for use in exhibition held both in the Academy and for rotfary

or special exhibitions for which the school may arrange.

ormation desired concerning the schools
Curator, Broad and Cherry

s, Pennsylvania, Summer

Application forms and any further inf
may be obtained by addressing Henry Hofz, Jr., .
Streets, Philadelphia, Winter School: Chester Spring

School, "



ANNUAL MEMBERSHIP IN e
E "" P

THE PENNSYLVANIA ACADEMY OF T}

~Annusl members are such persons as contribute $10 annually W‘t ; e ma
nnua b s = _= ay-l
of the Academy. LIFE MEMBERSHIP st
Life members are those who contribute the sum of $100. Annual and ;
!

itted to all the public exhibitions. ‘-"“d lecfu?eshaf %
o it b B i AR
& ngdm;ssion ticket. They have all the prm-l_e-_ges of sfmkh@ldﬂ& > right
o votss Chechs may be sent to Henry C. Gibson, Treasurer, at the Academy,

'FORM OF BEQUEST f ots e s o
| 1 th to "The Pennsylvania Academy of the Fine Arts"
e i A e . v+Delliry i inato ik S

and apply the income only to the maintenance of the said cadamy. .. PO s

THE FELLOWSHIP OF
THE PENNSYLVANIA ACADEMY OF THE FIN

Object of the Fellowship is to foster a spirit of fraternity among the former
?::I prelsen+ students of The gen nsylvania Academy of the Fine Arts in the interests
of Art. In addition to its many other activities the Fellowship also functions some-
what as an Alumni, through its members establishing a continuing link with the
Academy when they no longer study there. « A

-T-o Bé_c_,_ e YILE T b
Appk Hon Bis =

d I =

o

Dues for Resident Members are Four Dollars a year, and for Non-Resident Mem-
bers (living more than fifty miles from Philadelphia) Two Dollars a year. Life
Membership, Fifty Dollars. Bills for dues will be rendered by mail when due.
The Activities of the Fellowship include an Annual Exhibition of the works of
members, a series of Evening Talks in the Academy Lecture Room on subjects of
inferest to Art Workers, and a variety of Get-Acquainted Gatherings, Dances,

Group Qutings, etc., to which admittance is free and of which advance notices
are sent by mail to all members, .

If you have been, or are, a student at The Pennsylvania Academy
Arts you are cordially invited to become a member of the Fellowshig

with it in building up and Preserving a united spirit of true fellows ip in the
of Art and in association with your old Academy. ‘ o

\ APPLICATION FOR MEMBERSH\IP Moaes g ¢ 24 .
The Fellowship of , o i

The Pennsylvania Academy of the Fine Arts
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