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HIS Circular contains information which will be 
appreciated by many an art student. \Vhen you 

have finished with it, will you kindly hand it to some 

one "ho may be interested. 
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THE FOUNDATION OF THE ACADEMY 

E P I . Academy of the Fine Arts is the oldest art 
. ., . the United States and actually dates Its T H ennsy vania . 
instItutIOn In • 

. f 1791 when Charles Willson Peale commenced h,s 
eXIstence rom , I 
ff 

. I'n Philadelphia a school for the fine arts. t e orts to organIze 
was formally founded in 1805, and chartered in 1806. Mr. 
Peale's first efforts resulted in the formation in 1794 of the Colum· 
bianum, and in 1795 under the auspices of that Association there 
was held in Pennsylvania's old State House, now known as Inde· 
pendence Hall, the first exhibition of paintings in Philadelphia. 
The Columbianum was ultimately succeeded by the present 

Academy. 

In 1805, in Independence Hall, where twenty·nine years 
earlier the forefathers had signed the Declaration of Independence, 
seventy.one public spirited citizens, of whom forty·one were 
lawyers, met for formal organization. They prepared a petition 
for the incorporation of the Pennsylvania Academy of the Fine 
Arts. The gathering was a distinguished one, and included George 
Clymer, a signer of the Declaration of Independence; Joseph 
Hopkinson, the author of "Hail Columbia"; William Tilghman, 
President of the Court of Common Pleas, and afterwards, Chief 
Justice of Pennsylvania; Charles Willson Peale, William Rush and 
Rembrandt Peale, artists; Alexander J. Dallas, District Attorney 
of the United States; Joseph B. McKean, Attorney General of 
the Commonwealth; William Lewis, William M. Meredith, William 

Rawle, Horace Binney, Simon Gratz, John Reynell Coates, Richard 
Rush, Charles Biddle, John Redman Coxe and Edward Penington. 
The object of the association, quaintly and vigorously expressed 
in the language of the day, was: 

"To . promote the cultiyation of the Fine Arts, in the 
Untted States of America, by introducing correct and 
elegant coPi~s ~rom works of the first Masters in Sculp. 
ture and Pamtmg, and by thus facilitating the access to 
such Standards, and also by occasionally conferring 
,:,oderate but honourable premiums, and otherwise assist. 
mg the Studies and exciting the efforts of the Artists 
gradually to unfold, enlighten, and inyigorate the talents 

of ollr Countrymen." 
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"'He is great who is what he is from nature and who never 

reminds li S of others.' The secret of the highest power is simply 

the uniting of the outer agencies of Expression with the P ower 

that works from within. Are you a painter? Then in the degree 

that you open yourself to the power of the forces within, will yOIl 

become great instead of mediocre. You can never put into per

manent form inspirations higher than those that come through 

yOllr own soul."-Ralph Waldo Trine. 

"No sudden inspiration can re
place the long toil which is indis
pensable to give the eyes a true 
knowledge of form and of propor
tion and to render the hand obedient 
to the commands of feeling." 

-Auguste Rodin 
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! 
THE FACULTY OF THE ACADEMY 

Arthur H. Lea. 

Chairman, l'.'r-oDicio, as 
of the Board of Directors . 

Hugh H. Breckenridge. 

Chairman of the Committee 011 In t t' S fue Ion 

Dorn in Leesb~lrg. Virginia, October 6, 1870. Studied in the Schools 
of the .Pennsylvama .Academy and with Bouguereau, Ferrier and Doucet 
In Pans. Awarded European Scholarship, Pennsylvania Academy; First 
Tappan Prize, Penns~lvania Academy; :;\ledal, Atlanta Exposition, 
1=-895; IIo~lorab l e ?\Ie~l~lon, Exposition-Universelle, Paris, 1900; Medal, 
I an-American ExpoSItion, lluffaio, 1901 j Corcoran Prize, Society of 
' Yashington Artists, 190,1; Gold Medal, Art Club of Philadelphia, 1907; 
First Prize, \Vash ington \V ater Color Club, 1908; Silver 1\ledal, lnter
national Exposition, Buenos Aires, S. A" 1910; Gold Medal, Panama. 
P acific International Exposition, San Francisco, 1915; Third William A. 
Clark Prize, Corcoran Gallery of Art, \Vashington, D. C., 1916; Edwa rd 
T. Stotesbury Prize, P ennsylvania Academy of the Fine Arts, Phi laflel. 
phia, 1917; The Academy Gold ~\lcdal of lIonor, Pennsylvania Academy 
of the Fine Arts, 1919: The Jennie Sesnan Gold :\fedal , Penn::.y)vaIll3 
A cademy, 1920; The Fellowsh ip Gold Medal Philadelphia, 1920; The 
Locust Club Gold Medal and Purchase Prize, 1926; Still Life Medal, 
\Vashington Society of Arti ~ts, Vlashington, D. C.; l\fember of the Jury 
of Selection for the Pan·American Exposition, Buffalo, 1901; l\Iember of 
the New York W ater Color Club; The Philadelphia Water Color Club; 
The Fellowship of the Pennsylvania Academy of the Fine Arts; AssocIate 
of the N'ational Academy of Des:gn; Honorary Member Philadelphia 
Chapter, American I nstitute of Architects; Connecticut Academy of the 
Fine Arts; The \Vashington Society of Artists ; The Southern States Art 
League ; The North Shore Arts Assoc iation; :Member of the Jury of Selec
tion, U ni ted States Section , Department of Art, and of the Internat:onal 
Jury of Awards, Universal Exposition, St. Louis, 1904; Member of the 
l\1unicipal Art Jury of Philadelphia; :Member of the Advisory Committee 
for Pennsylvania and the SOllthern States, and of the Jury of Selection , 
Department of Art, Panama·Pacific International ExpOSItion, San Fran
cisco, 19 15. Represented in public and private collections of the country. 

H enry M cCarter. 

Born in Korristown, Pa., July 5, 1866. Studied in the Pennsyh'ania 
Academy of the Fine Arts, Philadelphia; Pupil of Puvis de Chav~nnes, 
B onnat and Alexander Harrison, Toulouse Lautrec, ::.\f. Roll, 1\1: Rlxens, 
in Pari s. :Member Fellowship Pennsylvania Academy of the Fme ~rts, 
Awards. Bronze l\1edal Pan· American Exh:bitioll, Buffalo, 1901; Stiver 
Medal St Louis Exhibition, 1904; Beck Prize, Philadelphia Water Color 
E b'b '!, ' 1906' "Gold Medal for Illustrations, Second Gold ,Medal for 

x 1 I IOn" . E h'b·t · San FranCIScO 1915, 
decoration and color, Panama-PaC Ific x IlIOn, , 

Instructor in Decorative Painting. 
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THE FACULTY (Continued) 

Daniel Garber. 

Born in for th Manchester, In diana, in 1880. Studied in the Art 
Acatlemy of Cincinnati. and in The Pennsylvania Academy of the Fine 
Arts. Member: National Academy of Design, New York City ; National 
Arts Club, New York City; Salmagundi Club, New York City. Awarded: 
First Hallgarten Prize. National Academy of Design, ] 909; Honorable 
Mention, Cal-negie Institute, 1910; 4th W. A. Clarke Prize and Honorable 
Mention , Corcoran Gallery of Art, W ashington , D. C., 1910; Honorable 
Mention, Art Club of Philadelphi a, 1910; Dronze 1\1:edal, International 
Exposition, Buenos Aires, 1910; 'Valter Lipp:ncott Prize, The Penn . 
• ylvania Academy of the F ine Arts, 1911; Potter Palmer Gold Medal , 
Art Institute of Chicago, 1911; 2nd W. A. Clarke Prize and Silver Medal, 
CQrcoran Gallery of Art, \Vashington, D. C., 1912; 2nd Altman Prize 
ior Figure P ainting, Nationa l Academy of Design, New York City. 191 5; 
Gold l\'ledal Panama-Pacific In ternational Exposition, San Francisco, 
191 5; Shaw Prize, Salmagundi Club, New York City, 1916; Harr ison S. 
l\forris Prize, Newport, Rhode Island, 1916; 1st Altman Prize for Figure 
Painting, National Academy of Design, New York City, 1917; Edward 
'I'. Stotesbury Prize. The Pennsylvania Academy of the Fine Arts, 191 8; 
Temple Gold Medal, The Pennsylvania Academy of the Fine Arts, 1919 ; 
First W. A. Clarke Prize and Gold Medal, Corcoran Gallery of Art, 
\Vashington, D. C., 192 1; First Altman Prize for Landscape, National 
Academy of D esign, New York City, 1922; Gold Medal Art Club of 
Philadelphia, 1923 ; Carnegie Prize, National Academy of Design, New 
\' ark City, N . Y ., 1923; Third Prize Carnegie Institute, International, 
1925; The A cademy Gold lIIedal of Honor, The Pennsylvania Academy 
of th e Fine Arts, 1929. Represented in public and private collections of 
the country. 

Joseph T. Pearson, J r. 
Born in Germantown, Ph iladelphia, Fehruary 6, 1876. Studied in 

The Penn sylvan ia Academy of the Fine Arts and under 1. Alden \Veir. 
Fellowship prize, The Pennsylvania Academy of the Fine Arts, 1910; 
Bronze 1tieda l, Buenos Aires Exposition, 1910j ]enme Sesnan Gold 
Medal, The P ennsylvania Academy of the Fine Arts, 1911; Second Hall
garten Prize, National Academy of Design, New York, 1911; Hono~able 
Mention, Carnegie Institute, Pittsburgh, 1911 j Innes Gold Medal~ Nahonal 
Academy of Design, New York, 1915; Gold Medal, Panama-Pacific Inter· 

. . F' 1915' Norman \Vait Harns, Stiver national ExpOSItion, San ranCISCO, , n 
Medal Art Institute of Chicago, 1915; Temple Gold Medal, The Pen -

, . A 1916' The Edward T. Stotesbury sy lvania Academy of the Fme rts, , ... h C I H 
Prize, The P ennsylvania Academy of the Fine Arts, 1916.; T ~ t ar~917: 
Beck Gold ~Iedal, The Pennsylvania Academy of ~he Fme. r;, 1918 : 
The Potter Palmer Gold lIIedal, Chicago Art Insht~te, Ch;~~adelphia: 
Gold Medal Sesqui·Centennial Internahonal ExpOSition, . D 

' f D' I nstructor In ra w· 1926' Member of the National Academy 0 eSlgn. , 
ing and Painting. 

[ 11 ] 
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THE FACULTY (Continued) 

George Harding. 

Born in Philadelphia, October 2 1882. Studied' th P . 
A I [ b F

" I . 10 e ennsylvallla 
ca( emy 0 t e me Arts, and with Howard P I d' d 

b d 
TI I' y e, an In ependently 

a raa. L as trave led extenSively in foreign count' I' h '. nes 3m 15 t e author 
of travel art icles and the Illustrator of fictional and d " . . escnphve work 10 

H arper's and other maga.7.l11cs.. Assigned by the United States \Var De
partment to duty as artist with the American Expeditionary Forces in 
1918 and 1919. Has executed Mural Dt:!corations in Banks, Hotels and 
Theaters. Fellow of the Royal Geographic Society; "Member of National 
Society of 'Mural Painters; Architectural League of New York- Th 
Society of Illustrators;. The Ph~ladelphia Water Color Club, Philad~lphia~ 
and of the Salmagundi Club, ew York. Instructor in Illustration and 
:l\Iural Decoration. 

Henry R. Poore. 

norn in Newark, N. J., lIIarch 21, 1859. Pupil of Peter Moran and 
Pennsylvania AcallelllY of the Fine Arts, Philadelphia ; ~ational Academy 
of Design, New York; Luminais and Bougl1ereau in rari~. )lember: 
Associate Nattonal Academy of Design, Tew York, 1888; Salmagundi 
Club; Lotus Club; Union ln ternat:onal des Beaux Arts et des Lf'ttre~; 
Fellowship Penn!iyivan:a Academy of the Fine Arts, 1916; l\ational Arts 
Cluh, New York; Animal Paintns alld Sculptors; League of Americatl 
Artists. Awards : First Prize, American Art Association; Se.:ond }[a11-
garte n Prize, 1\ational Academy of Design, 1888; Bronze 'Medal, Pan
American Exposition, Buffalo, 1901; Silver :Medal, St. Louis Exposition. 
1904; Gold JlIedal, American Art Society, Philadelphia, 1906; Gold 
:l\f edal, Buenos Aires, 1910; Silvel- "Medal, Panama-Pacific Exposition, 
San Franci sco, 1915. Represented in the public and pri\Tate collections 

of the country. 

John F. Harbeson , B.S., M.S.A., R.A. 
Bont in Philadelph ia, July 30. 1888. Attended the l Tn;\'('rsity of 

Penl1syh-ania. Received B .S .. 1910, and Arthur SP:lyd Br~ok~ (;old 
.\I cdal in Des ·gn. 1910: M.S.A., 1911; Cope Prize (Phlladelpl,"" (haptcr 
A.I.A_ and T Square Club) 191."\. Architect, Associate of l")aul P- Cre~. 
-:\Icmber American l nstitute of Architects, Assistant Professor. in Archi
tectural Desi gn, School of Fine Arts. University ~f Pe~1I1sylva111a: _1"~uth~r 
of "The Study of Architectural ne~ign." Pencil Powts Press. ~. " ., 
1926; Instructor in Perspecti\Tc and Architectural Ad .... isor ill the Sculp-

ture Class in Comoosition-

Albert Laessle. 
8-7 St d'cd in the Spring Garden 

Born in Philadelphia. ~rarch 28, 1 I - t1 I h F' A ·t· alII . A d y of t e 'Inc I S I 
Institut.e Drexel Institute, Pennsylv3ma ca em T . II ' , , P . d Cresson 1";1\ e lUg-
with Charles CraRy. A\"'ards: Stewardson nzC an "R _ . -\I clal 

_ f h Fine Arts 1904: " I OI1Ze - e , 
Scholarship. Pent1syh-a 1l1 3 Acade~y 0 t e , f he '_Fine Art~ Fellowship 
Buenos Aires, 1910; Pennsylval1la Academ} 0 t 
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THE FACULTY (Continued) 

Prize, 1915; Gold ~fedal, P anama·Pacific Exposition, San Francisco, 1915; 
First Sculpture Prize, Americanization Through Art, Philadelphia, 1916; 
The George D. Widener l\lemorial Gold :Meclal, Pennsylvania Academy of 
the Fine Arts, 1918; Honorable Mention for Sculpture, Art Institute of 
Chicago, 1920; The Fellowship of the Pennsylvania Academy of the Fine 
Arts Gold Medal, 1923; Gold Medal, The SeS<lui·Centennial International 
Exhibition, Philadelphia, 1926; The James E , McClees Prize; The Penn. 
sylvania Academy of the Fine Arts, 1928; Second Prize for Best Dec. 
orative Group for Garden, Park or Other Outdoor Placement, Philadel. 
phia Art Alliance, 1928. Member: 1\ atienal Sculpture Society, Fellowship 
of Pennsylvania Academy of the Fine Arts; Philadelphia Art Alliance; 
Societe les Amis de la Medaille d'Art, Brussels, Belgium; The "ew 
Society of Artists, New York; The National Academy of Design, New 
York. Represented in the public collcct'ons of the country. Instructor 
in Construct:on at Philadelphia and in Sculpture at Chester Springs. 

Roy C. Nuse. 

Born in Springfield, Ohio, February 23, 1885. Pupil of Duveneck, 
Cincinnati Art Academy, Pennsylvania Academy of the Fine Arts. 
Awards: Cresson European Scholarship, Pennsylvania Academy of the 
Fine Arts, 1917; Second Cresson, First Tappan and First Thouron 
Prizes Pennsylvania Academy of the Fine Arts, 1918; Medal, Philadel
phia Sketch Club, 1921. Instructor in Drawing and Painting, 

Francis Speight. 

Born in Windsor North Carolina, 1896, Studied in the Corcoran 
School of Art, \Yashi;gton, D. C., and the Pennsylvan:a Academy of t~e 
Fine Arts. Awards: Foreign Travelling Scholarshi~, The Pennsylvan~a 

1923' Second Foreign Travelling Scholarship, The Pennsylvania Academy, , I ' A d f the 
Academy, 1925; The FeJlowship of the ~enn~y vania ca emy.o f 
Fine Arts' Gold Medal, 1926. First Pnze III Landscape Society a 
Washington Artl'sts, 1929. Assistant Instructor 111 DraWIng. 

Walker Hancock. 

, S d' d' the St Louis School of 
Born in St. Louis, 11issO~1T1. tu Ie t~he Fine' Arts. Awarded, 

Fine Arts and the Pennsylvama AcFadellmy hOp 1 'n the American Academy 
.. . New York 'e ows I 

1925, by Jury sltttng III , I' 19?8 Member: Architectural 
'R D F A A R conferrec III .... . d 
In orne. egree . . . . II h' f the Pennsylvan,a Aca emy 

f N y 'k and the Fe ows IP 0 C 
League 0 ew 01 d P ' St Louis Art League om-

'A A a ds' Secon [JZC, . h 
of the Fmc rts. w r. p.' Pennsylvania Academy of t e 

' . 916' Ed d Stewardson IIze, , 1922' 
petltlon, 1 ,mun F . Travel1ing ScholarshiP. , 
Fine Arts, 1921; Emlen Cre~son <orellgl,n S~cholarship 1923: \Videner 

C Fore'gn Tra\'e mg , 19'-Second Emlen resson , . I of the Fine Arts, ... J. 
'1 d I Pennsylval1la Acac emy L . Memorial Gold "e a , S L . Art lIIuseum St, OU IS, 

' II' of the ,t. OUIS " I h' . Represented 111 the co ectlOn f tI Fine Arts PbIlade pia, 
. h P nsylvania Academy 0 le d ' Instructor in l\fissoun ~ t een Southampton, Long Islan . 

the Parrish ~1useum of Art, 
Sculpture at Philadelphia. 

[ 15 1 



THE 
PENNSYLVANIA ACADEMY 

OF THE FINE ARTS 
The Pennsyl'l'ania Academy conducts the oldest scho I . A . os 
In merlca de'l'oted exclusi'l'ely to the culti'l'ation f 
the !,ine Arts. The Academy also conducts at Chest~r 
Springs, Chester Co., Pennsyl'l'ania, what is belie'l'ed to 
be the best equipped Open-air, Country, and Summer 

School in America. For details see page 89. 

DUR1?\G the one hundred and twenty-four years of the 
Academy's existence it has aided in the training of many 

men and women whose names are illustrious on the pages of 
American Art. Among its former students are eminent painters
figure, landscape, and marine, mural decorators, illustrators, and 
scu lptors of national reputation. Its history is in no small mcasure 
the history of American Art itself. 

The schools are under the immediate care of a Curator 
and Comm ittee on Instruction appointed by the President and 
Board of Directors, together with a FaCUlty composed of repre
sentative artists of the day, who are experienced teachers and 
eminently qualified to discover and develop every talent which 
students may possess. 

The Academy is equipped in every way to teach the technique 
of Painting, Sculpture, and Illustration, and engages its students 
at once and exclusively in the study of the Fine Arts. Its aim 
is to equip them with a thorough knowledge of Drawing, Color, 
Composition, Modelling, Construction, and Per pective. 

Lectures of general and specia l interest are givcn during the 
year, and visits are made to private co llections, museums, etc., 
which students may attend without ex tra charge. During the 
past year, under the auspices of the Fellowship of the Academy 
the following lectures were given: by Walter Prichard Eaton, 
Art in the Theatre; Thomas H. Benton, Some Problems in Paint
ing; Capt. Vladimir Perfilieff, Adventuring Forth ; Otto H. Kahn, 
Concerning Art; Sarah D. Lowrie, Taste as an Asset. in Phila
delphia, in the Eighteenth and Early Nineteenth CenturIes. 

THE UNIVERSITY OF PENNSYL VANIA IN 
CO-OPERATION WITH THE ACADEMY 

In recognition of the high standard of the Schools of the 
Pennsylvania Academy of the Fine Arts, the University of Penn-

[ 17 ] 



. . I ded in its School of Fine Arts a Course pro-
syh'a!1la has JIlC u. I . . 
-'. . student III the Acac cmy may earn a Ul11verSlty 
ndlng that a - . I d' t I A ' dd' to his professlOna stu les a t le cademy a 
degree In a Ing I U' . 

. . f liberal studies taken at t le I11ver Ity under the 
nnnor volume 0 

r nit there imposed. . 
11 t ma \' be made wIth the Curator of the Academy Arrangemen S <. • 

. PI'I delilhia or the ResIdent Manager of the Chester 
chool 111 11 a I IfF' 

, cllool and with the Dean of the Sc 100 0 'me Arts in 
prings 

the I ni \'ersity. 
EXHIBITIONS 

, A d y's Permanent Collection of paintings and sculp-The ca em 

ff d opportunity for the study of examples of famous 
ture a or s an " 

d 'ncludes the Gallery of NatIOnal PortraIture by 
rna ters an I . 

I 
\ . an Painters' the T emple CollectIOn of Modern Ear y .'"\ menc, . 

. P 'ntings' and the Gibson CollectIOn, largely C0111-AmerIcan al , 
posed of works of the Continental s.chools. 

Copying in the galleries is permItted to students under reason-

able regulations. . 
The Annual Exhibitions held by the Academy bnng together 

the best examples of current American painting and sculpture, 
and enable students to follow intelligently the various movements 
of modern art, and to study the technical methods by which the 

art of today is achieving its results. These exhibition.s have b~en 
recognized for many year s as being the foremost 111 AmerIca. 

During the past year they included: 
,\n Exhibition of \Vater Colors, composed of 734 examples, 

representing 262 different artists; 
An Exhibition of Modern Miniatur~s, composed of 144 ex

amples, representing 73 di fferent artists; 
An Exhibition of Work done by students at the Chester 

Springs School, consisting of 79 paintings, 51 water colors, and 55 
sculptures, representing 74 different artists; 

The Academy's 124th Annual Exhibition of Oil Paintings 
and Sculptu re, composed of 422 paintings and 205 sculptures, 

represented a total of 403 artists. The Exhibition was opened 
to public view for seven weeks and was visited by 24,690 
people. 

ADV ANT AGES OF LOCATION 
The Academy building is located in the heart of Phila

delphia, within one square of City Hall and within two or 
three blocks of the central city railroad stations. The neW 
Park b . . . h' f F . t Park and way rings It WIt 111 easy reach 0 a lrmoun 

[ 18 J 

3000 acres of beautiful scenery. While it is convenient to the 
business portion of the city, it is also readily accessible to the 
residential districts. Philadelphia is often called "The City of 
IJomcs," and of all the greater American cities it is probably 
the most worthy of the name. Apartments and studios can 
be obtained by the season or by the month at reasonable rates. 
The cost of living is comparatively low. 

The beautiful Free Library on the Parkway is within 
walking di stance of the Academy and affords the students excellent 
opportunities for general reading and fo r research in art. 

The city contains, in addition to the Academy's own gallery, 
a number of notable collections of paintings and of sculptures 
which are accessible to students. Among the more important may 
be menti oned : The Philadelphia Museum of Art; The Wilstach 
Collection in Fairmount Park; The Lankenau Collection at the 
Drexel Institute ; The John G. Johnson Collection; the important 
paintings at the Historical Society of Pennsylvania, and at Inde
pendence ITall; The University of Pennsylvania Museum; The 
Private Collect ion of Joseph E. Widener (admission by appoint
ment only) . 

To students attending the Academy, the Reference Library 
and the Galleries are free dl!ring the time of their attendance. 

Eleanor Finne5ey 

STILL LIFE (PAINTING CLASS, 1929) 

[ 19 J 
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CALENDAR 

The One Hundred and Twenty-fourth Year Begins 
October 7, 1929 

T HE Philadelphia school year is divided into two terms of 
17 weeks each. The fIrst term begins Monday, October 7, 

1929, and closes February 1, 1930; the second term begins Monday, 
February 3, 1930, and closes Saturday, May 31, 1930. 

SCHOOL HOURS 

The schools are open from 9 o'clock a. m. until 10 o'clock 
p. m. Monday to Friday, and on Saturdays from 9 o'clock a. m. 
until 6 o'clock p. m. At 5.30 p. m. the Cherry Street entrance will 
be opened [or members of the night classes. 

Models pose from 9 a. m. to 12 noon, from 1 to 4, and from 
7 to 10 p. m. 

Classes begin at 9 a. m. promptly, and students are urged to 
start work early to utilize the best light of the day. 

Regular attendance by students is not compulsory, but no re
duction frail! tuitiolL rates is made on account of absence. 

Any student who wishes to apply credit for work done in the 
Schools of the Academy, toward a teacher's certificate or a college 
degree must arrange with the Curator to keep a daily time record. 

VISITORS' HOURS 

Visitors are admitted to the school on week-days from 4 to 

S. p. m. 

HOLIDAYS 

The schools are closed on Sundays, Thanksgiving Day, Christ
mas Day, New Year's Day, Washington's Birthday, Good Friday, 

and Decoration Day. 

VACATIONS 

During the Christmas holidays the schools are open, but from 
six o'clock p. m., December 21st, to nine o'clock a. m., January 2nd, 
no mOOe1s are engaged to pose and no criticisms are given. On 
the Saturday preceding Easter no models are engaged to pose 
and no criticisms are given. No models are engaged to pose for 

the last week of the second term. 
[ 21 J 



Harvey R. Peeler 

COSTUMED MODEL DRAWING (ILLUSTRATION CLASS, 1929) 

FEES 
Payment Must Be Made in Advance to the Curator 

T 1I E paymel~t of fees as li sted below covers all fees, for both 
day and 111ght classes, but does not include the cost of 

materials. No extra charge is made for the use of models. Pro
motion entails no additional fee. 

Tuition, per term (17 weeks) ............... $100.00 
Locker rent, per term ........................ 1.00 
Matriculation fee (charged to all new students) 5.00 

Total $106.00 
For students registered in the Academy's Philadelphia School 

during the season, 1928-1929 and continuously since then, the 
tuition fee will remain as heretofore. For students registered in 
the Academy's Chester Springs School for both terms of the Winter 
season of 1928-1929 or th e second term of that season and the 
summer term of four months in 1929, and continuously since then 
in the Philadelphia or Chester Springs School, the tuition fee 
will remain as heretofore. 

}\ 11 checks in payment of indebtedness to the Academy must 
be drawn to the order of the Pennsylvania Academy of the 
Fine Arts. 

Students al'e advised that all checks which they wish to have 
cashed in Philadelphia should be in the form of drafts on a 
Philadelphia bank. 

Tuition Fees Are Not Returned for Any Calise Whatever 

No reduction is made to students registering after a term 

has begun, 
No reduction is made to students who desire to take special 

criticisms, to work in the night classes only, or to work under one 

instructor only. 

ROOMS AND BOARD IN PHILADELPHIA 
The Academy's Philadelphia Schools are Day and Evening 

Schools only, and no responsibility for students ~s .assumed by 
the Academy beyond the limits of the School blllld111gs. How
ever, assistance in securing bmrd or roomS is gi\'en upon request. 
The cost of living in Philadelphia is not high, and accommodattons 
within reasonable distance of the Academy are available for both 

men and women. 
[ 23] 



Earl T. Donelson 

GROUP IN COMPETITION FOR A FIRST CRESSON 
(PAINTING CLASS, 1929) 

AWARD 

ADMISSION TO THE PHILADELPHIA 
SCHOOLS 

A pp/ication blank, sent upon request, must be filled 

in and returned 'JIIith other required credentials to 

the Curator before the student may register. 

STUDENTS may register for the first term of the season of 

1929-1930 after September 15, 1929. Classes meet October 7 , 
1929. Students may register for the second term after January 15, 

1930. Classes meet Monday, February 3, 1930. Students must 
register in person. 

REQUIREMENTS FOR ADMISSION 

No student under sixteen years of age is eligible for admis-. 
SlOn. 

No student is eligible for admission unless possessed of a 
High School education or its equivalent. 

Satisfactory references as to personal character are required 

and, in addition, each student must furnish a doctor's certificate 

of health. This measure safeguards every student accepted by the 

schoo!. A full length snapshot is required for identification. 

CLASSIFICATION OF NEW STUDENTS 

All new students, except those applying for admission to 

the modeling classes, must work on trial in the Beginners' Classes 

in Painting and Drawing to demonstrate their ability and to 

prepare for admission to the more advanced classes. For informa

tion concerning promotion, see requirements of the various depart

ments. 

For admission to the Life Modelling Classes, photographs of 
. l' f ffi' t merit are required. work or specImens of mode mg 0 su clen 
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INSTRUCTION 

The general method 0/ instruction is by indiyidual 
criticism 0/ class work. The indiyiduality 0/ the 

student is rIOt repressed by fixed methods. 

I
NSTRUCTION in the Academy at Philadelphia is given in 
Drawing, Painting, Sculpture, IJIustration, and Mural Decora

tion, These departments are closely allied and students in any de
partment are privileged to work in the other departments subject to 
the admi sian requirements, This entails no additional fee. 

Eleanor Fin:n:ese::y-.;,..;..;, ... ",:" __ :,,,,_...;.--_3: 
STILL LIFE (PAINTING CLASS, 1929) 

[ 26) 

BEGINNERS' CLASSES 
The term "b . egmners" appr 

regardless of p ~es to all new stlldents 

I
NSTRuCTION" rey/ous training. 

S 
' IS gIven in th P , 

ectJolls of the B ' e rehminary and Ad 
given twice a week i egtlhnners' :Classes as fo llows' C "t' :anced 

k' I n e antique I' ,II IClsm I, 
~::ses:n t le composition class and (rawlllg classes, every other 

, once a week in the other 

PRELIMINARY SECTION 

Reqllired Day 
Antique Cast (head) , , , , , , , , , , , , , , , , , , , , , , , , , , , , , , Francis Speight 

Construction 
Costume Sketc'h" " " " " " " , .. " " , . .. A lb I L . , . . . . . . . . ' , , . . . . er aessle 

... , ... . ,. ,." ..... Roy C. Nuse 

Optional 
Composition .. . . . . . . . .... 
Decorative Painting .... ,. . . . . . . . . II ellr), R, Poore 
Perspective . . .. . , . . . .. Henry McCarter 
Still Life ,., ...... " .,., ..... , ... . .. , , , .. , , " . John F, Harbeson 

Night .... , . , . , .. , , . . .. IIlIgh H, Breckenridge 

Antique Cast . . .... . (head) . . . , , , . , , , ..... , , , ... Frallcis Speight 

Costume Sketch ( No Criticism) 

Simon Kaysen 

DRAWING (COJlIPOSITION CLASS, 1929) 
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9 :00· 
12:00 

1 :00· 
4:00 

4:00-
5:00 

7 :00-
10:00 

SCHEDULE OF BEGINNERS' CLASSES 
In 

DRAWING AND PAINTING 

Tuesday Wednesday Thursday Friday 
Monday 

-

Antique. Antique. Antique. Antique. 
Antique. 

Still Li fe. Still Life. 

11 :00 
Decorative 

Painting. 

Antique. Antique. Antique. Antique. Antique. 

Construe- Still Life. Decorative 
tian. Painting. 

Still Life. 

Perspective. Composition. 

Antique. Antique. Antique. Antique. Antique. 

Costume 
Sketch. 

l28) 

Saturday 

Antique. 

Costume 
Sketch. 

Sti ll Life. 

Antique. 

Still Li fe. 

ADVANCED SECTION 

Day 

Antique Cast ........ . 
(full figure) 

Composition ..... 
Construction 
Costume Sketch 
Still Life ....... . 

Decorative 

Perspective 

Painting 

Required 

Optional 

. ..... 5 Daniel Garber 
t Francis Speight 

...... IIenry R. Poore 
....... . Albert Laessle 

. ..... Roy C. NIHe 

. .. !-lugh II. Breckenridge 

II enry McCarter 
John F. Harbesoll 

Night 

Antique Cast 
(full figure) 

Costume Sketch 

. . . . . . . . . . . . . . 5 Daniel Garber 
1 Francis S pright 

....... ...................... (No Criticism) 

N ight Classes in Antiql:c Cast Drawing alld Costume Sketch 
may be substituted for day classes in these subjects. 

PRIVILEGES 

Students in the Beginners' Classes are permitted and are 
recommended to work in the Sculpture Classes, subject to admis
SIOn requirements of that department. 

Robert M. Cronbach 

COlllPOSITION (SCULPTURE CLASS, 1929) 
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PRELIMINARY SECTION 
ADMISSION 

d I I ave had little or no previous 
A II stll ents W /0 I . . 

.. . t required to enter the Prelwl/nary Ira/llmg m or are 
Seclion 0/ the Beginners' Classes. 

REGISTRATION OF WORK 

A
LL students are required to register .work once each 1.11onth; 
Students in the Preliminary SectIOn of the Beg11lners 

Classes whether applying for promotion or not, shall register on 
ThUrsd~y of the third week of the month (second week of Decem

ber and lIlay), work as follows: 
Antique Cast Drawing (head) 

Construction Costume Sketch 
All charcoal drawings must be fixed and all paintings must 

be dry. 
A record of the work submitted is kept for use in determining 

the standing of students at the end of the season and their eligibility 
fIJr entering the Cresson Competition. 

PROMOTION 
For detail s about promotion sce admission requirements of 

Advanced Section of Beginners' Classes. 

~[arjorie Virdin 

r 30 1 
PAIXTDIG (COMPOSITlOl\ CLASS. 

1929) 

ADVANCED SECTION 

ADMISSION REQUIREMENTS 

Students who have had sufficient trainin . d . . . g In rOWing 
may be adnlltted Immediately to the Ad d S 'Vance ec-

tion 0/ the Beginners' Classes. 

A STUDENT in the Preliminary Section may appl f . I Y or pro-
motIOn to t le Advanced Section of the Beginners' CI 

b . . h F asses 
by su mltt111g to t e acuIty at a stated monthly meeting . . ' a group 
of draw111gs, each one of whIch has received the approval of the 
Instructor of the Class in which it was made. 

The group must be composed of: 

Antique Cast Drawing (head ) 
Construction Drawing 
Costume Sketch (Drawing or Painting) 

If the Faculty finds the group of insufficient merit to warrant 
promotion, the student may prepare another group for submission 
to the Faculty at any subsequent meeting. 

REGISTRATION OF WORK 

All students are required to regi ster work once each month. 
Students in the Preliminary Section of the Beginners' Classes, 
whether applying for promotion or not, shall register on Thurs
day of the third week of the month (second week of December 
and May), work as follows: 

Antique Cast Drawings (full-figure ) 
Composition (before 10.00 a. m. on day of criticism) 

Construction 
Costume Sketch 
Still Life 

All charcoal drawings must be fixed and all paintings must 

be dry. . . 
A record of the work submitted is kept for use in determmll1g 

the standing of students at the end of the season and thei r eligibility 

for entering the Cresson Competition. 

PROMOTION 
For details about promotion see admission requirements of 

other departments. 
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9 :00· 
12:00 

1 :00 
4:00 

. 

O· 4 :0 
5:0 

7 
10 

0 

:00· 
:00 

SCHEDULE OF 
f 

INARY PAINTING CLASSES 
PRELIM h 1930 

E h ge on February lOt , on Classes xc an Morning and A cerno 

Thurs. Fri. Sat. Wed. Mon. Tues. 

Still Life. Head. Costume 
Still Life. H ead . 

Sketch. Men . lI ead. 
11 :00 

Decorative Still Life. 
Painting. 

Life. Life. Costume Life. Life. 
Sketch. Women. rife. 

Still Life. I till Life. 

11 :00 
Decorative Still Life. 

Painting. 

- I 

-
Life. Life. Decorative Still Life. Men. Life. Construe-

Painting. tion. 

Life. Still Life. Life. 

Still Life. 

Women. Head. Construe- Head. Still Life. Head. Still Life. 
tion. 

Still 1.; fe. Decorative 
Painting. 

I 

.~ , 

I 

Men and Comllosi· Pf'r .. r·ec. 
~Vomen_ live. t:OI1. 

-

'~ 
Life. Life. Life. 

Men. Costume Li fe. 
Sketch. 

Life. 

I I 

Women. Life. Costume Life. Li f e. Life. Sketch. 

\ Life. 

\ 
I 32 1 

PAINTING , . 

The purpose of these classes is to give the student 
thorough instruction in the technique of painting. 

I NSTRUCTION is given as follows: Criticism is given every 

other week in tIle composition class, ane! once a week in the 
other classes. 

Alice lI arris Fletcher 

:-':C CL,\SS, 1929) PORTRAIT STUDY (AD\'A:,\CED PAI;{n. , 

CLASSES 
Day 

Composition 
Construction 
Costume Sketch 
Head .... 

Life 

Still Life 

PRELIMINARY CLASSES 

Required 

/11'1/1'.1' N. Pool'e 
. 111>erl l .oessl.' 
NO.1' C. .\"u.'c 
No\' C. ,\ usc 

( Daniel Garber 
J Joseph T. PL'orsoll 

111I.</1! If. Breckellridgr 
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Julia Lee Higgins 

GROUP 1:'-1 CO ,lPETITION FOR FIRST CRESSON AWARD (1929) 

Day ADVANCED CLASSES 

Composition ...... .. ... .. ............... . ..... II enry R. Poore 
Construction . ....... 0 0 ••••• 0 • 0 00, • • 0 0 0 0 0 0 0 •• 0 0 Albert Laessle 
Costume Sketch .... 0 •••••• • ••••• " ••• ••••••••••• • Roy C. Nusc 
Head 0 000 •• 0 0 0 00000 o. 0 0 0 00, 0 0 0 0 • 0 Hugh H. Breckenridge 
Life 0 0 0 • 0 0 0 0 0 0 0 0 0 0 • 0 0 0 0 0 • 0 0 0 • 0 0 0 0 0 0 0 0 0 JosePh T. Pearsall 
Still Life .......... 0" 0 •••••• •••••• o • ••• Hugh H. Brecl~enridge 

PRELIMINARY AND ADVANCED 

Decorative Painting 
Perspective 0 0 0 0 0 0 

Night 

Optional 

000000000 0000 H enry McCarter 
o • 0 o. 0 0 • 0 •• 0 0 0 oj ohn F. Harbeson 

Costume Sketch 
Life 00 0 0 0 0 0 0 o. 0.. 0 • 0 0 0 •• 0 • 0 0 0 (I" a Criticislll) 

•• 0 0 0 0 0 • 0 • 000 0 0 •• 0 0 0 0 o. 0 ••• 0 0 • • 0 0 0 0 • 0 • Daniel Garber 
[ 34 1 

REGISTRATION OF WORK 
All stl!dents are required to register work once each month. 

Students in the Painting Classes shall register on Tuesday of the 
third week of the month (second week of December and May), 
work from the following classes: 

(Before 10.00 a. m. on day of criticism) 
Composition Head 
Costume Sketch Life 
Construction Still Life 

All charcoal drawings must be fixed and all paintings mu SI 
be dry. 

A record of the work submitted is kept for use in determining 
the standing of students at the end of the season and their eligi
bility for p.ntering the Cresson Competition. 

PRIVILEGES 
Students in the Preliminary and Advanced Painting Classes 

arc ent itled to work in the following classes: 
Antique Drawing Illustration 

Mural Decoration ( (subject to admission requirements) 
Sculpture \ 

All students in drawing and painting are recommended to do 
a certain amount of modelling. 

Susan Barbour 

COllIPOSITION (PAINTING CLASS, 1929) 
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Cyril Gardner 

LIFE STUDY (A 
DVANCED PAINTIKG CLASS, 1929) 

PRELIMINARY CLASSES 

ADMISSION REQUIREMENTS 

A ST.UDENT may apply for promotion to the Preliminary 
LIfe and IIead Painting Classes by submitting to the Faculty 

at a stated monthly meeting, a group of drawings and paintings 
each one of which has recei ved the approval of the Instructor of 
the class in which the work was made. 

The group must be composed of: 

Antique Cast Drawing ( full -figure ) 
Composition (black and whitc or color) 
Construction Drawing 
Costume Sketch (Drawing or Painting) 
Sti ll Life Painting 

If the Faculty finds the group to be of insufficient merit to 
warrant promotion, the student may prcpare another group for 
submission to the Faculty at any subscCjt:cnt meeting. 

PROMOTION 

For details about promotion see admission requirements for 
Advanced Classes. 

ADVANCED CLASSES 

Separate application mllst be made for promotion 
to the Advanced Head Class and to the Advanced 

Life Class. 

ADV ANCED HEAD CLASS 

APPLICATION for admission to the Advanced Head Class 
must be accompanied by a drawing from the Head ~nd a 

painting in full color from the Head, both having been made 111 the 

Preliminary Head Class. 

ADVANCED LIFE CLASS 

Application for admission to the Advanced Life Class must be 
. . f L'f d a painting in full color accompamed by a draw1l1g rom t e an . 

from Life, both made in the Preliminary Life Class. 
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Dorothy Blodgett 

PORTRAIT STUDY (PRELTMINARY PAINTI NG CLASS. 1929) 

9 00-
12. 0J 

1 :00 
4:00 

-

0-4 :0 
5:00 

7 :0 
10 :0 

D-
O 

SCHEDULE OF ADVANCED PAINTING CLASSES 
Morning and Afternoon Clas,es Exchange on February 10th. 1930 

Mon . Tues. W ed. Thurs. Fri. 
\ 

Sat. 

M en . Life. Life. Life. Life. Life. Head. 
Still Life. Still Li fe. 11 :00 

Decorative Still Life. 
Painting. 

Women . Head . Still Life. Head. Still Life. Costume Head. 
Sketch. Still Life. 

11 :00 
Decorative 

Painting. 

Heod. Construe- Head. SUI Life. Costume Still Life M en . 
tion. Sketch. 

Still Life. De<'orat i ve 
Painting. 

Women . Life. Construe- Life. Life. Decorative Still Life 
tion. Painting. 

Life. Life. 

Wen and Perspec- Composi· 
Wo men. tive. tion. 

M en . Life. Costume Life. Life. Life. 
Sketch. 

Life. 

Wom en. Life. Co . .;tume Life. Life. Life. 
Sketch. 

Life. 
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Lester R. Roesner 

GROUP IN COMPETITION 
(MURAL DECO FOR A FIRST CRESSOK AWARD 

RATION CLASS, 1929) 

MURAL DECORATION 

T he class in Mural Decoration is under tl d ' . f Ie 'rec· 
I,on o. Mr. Harding. T he purpose of the class is 
to tram advllnced students in solv,'ng the h' arc Itee-
tural problems of decoration as well as the problems 

of composition and the technique of painting. 

I NSTRUCTI ON is given as follows : 
Criticism ~f mural decoratio~1 problems is. given once each 

month, from ovember to Apnl, lI1cluslve. CntJclsm in the other 
classes is given once a week. 

CLASSES 

Day 

Construction ....... . 
Costume Sketch . 
Costumed Model 

or 
Head 

Life .............. . 

Mural Decoration 

Required 
INSTRUCTORS 

. . . .......... Albert Laessle 
. ......... Roy C. Xuse 

. . ........ Ceorge IIardillg 

............ . . Roy C. Nltse 
S Daniel Carber 

. . ... l Joseph T. Pearson 

......... . George Hardillg 

Optional 
Decorative Painting ........ ..... Henry McCarter 
Perspective .......... .. . ... ... .. . ..... .T all n F. Harbeson 

Night 
Costume Sketch . . . . . . . . . . . . . . . . . . . . . . . . . . .. (No Criticism) 
Life ........ .............................. . Daniel Carba 

For admission to the class in l\fural Decoration, a student 
must submit paintings from Life and Head or Costumed Model and 
Costume Sketch and work in Composition, made in the Schools of 
the Academy. 

ADVANCED LIFE AND HEAD CLASSES 

Students in the Mural Decoration Class may be admitted to 
the Advanced Life Class and to the Advanced Head Class under 
the same rules as govern promotion of the Painters. 

[ 41 J 
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9 :00-
12:00 

1 :00-
4 00 

4 :00-
5:00 

7:00 
10:00 

-

SCHEDULE OF 
MURAL DECORATION CLASSES 

Thurs. Fri. Sat. 
Mon. Tues. Wed. 

Life. Life. Life. Costume 
Men. Life. Life. Sketch. 

Mural Dec- 11 :00 
oration. Decorative 

Painting. 

Life. Life. Life. Life. Costume 
Women. Li f e. Sketch. 

11 :00 
~Ittral Dec· Decorative 

oration. Painting. 

Men. C'o5tnmed Construe· Costumed Costumed Coshll11ed 
~lo<1e1. tion. ~I "del. ~[odel. ~lodel. 

Co<;tulllf'ci Decorative 
~Iodd. Painting. 

. 

Women. Costumed Costumed Co"tumed Costumed Costumed 
Model. Model. Model. Model. Model. 

Construe- Decorative 
tion. Painting. 

Men and Perspec-
Women. tive. 

Men. Li f e. Co,tume 
Sketch. 

Life. Life. Life. 

Life. 

Women. Life. Costume Life. Life. Life. 
Sketch. 

Life. 

[ 42 ) 

REGISTRATION OF WORK 

All students are required to register work once e h h . ac mont. 
Students 111 the Mural Decoration Gasses ~hall register on Wed-
nesday of the third week of the month (second week of December 
anel 1[ay) , work from the following classes: 

Construction. 
Costume Sketch. 
Costumed Model or Head. 
Life. 
Mural Decoration. 

All charcoal drawings must be fixed and all paintings must be 
dry. 

A record of the work submitted is kept for use in de
termining the standing of students at the end of the season and 
their eli gibility for entering the Cresson Competition. 

PRIVILEGES 

Mural Decorators are entitled to work in the following classes: 
Antique Drawing Composition Illustration 
Sculpture (subject to admission requirements). 

Pedro P. Martinez 

ETCHING (PAINTING CLASS. 1929) 
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Robert Gwathmey 
GROUP IN 

COMPETITION FOR FIRST CRESSON 
(ILLUSTRATION CLASS, 1929) 

! 

, r ' 
I,{ • 

I 

AWARD 

, 

George A. Wilde 

• I 

~ 

PEN AND Il\'K DRAWIl\G (ILLUSTRATIO:\f CLASS, 1929) 

Leonard Keller 

Ll THOGRAPHIC CRAYON DRAWING 
(ILLUSTRATION CLASS. 1929) 



Robert Gwathmey 
BLACK AND WHITE OIL (ILLUSTRATION CLASS, 1929) 

Lawrence B. Kritcher. Jr. 

LlTHOGRAPllIC CRAYON DRAWING 
(ILLUSTRATION CLASS, 1929) 

ILLUSTRATION 

The Class. in Illustration is under the direction of 
Mr. Hardmg. Its purpose is to provide the student 
'IIIith such practical instruction in Drawing, Com. 
position and Interpretation as will enable him to 
enter the professional fi eld of magazine and book 

illustrating. 

I NSTRUCTION is given as follows: 

Criticism is given once a week in the illustration classes. 

Required 
CLASSES INSTRUCTORS 

Day 

Construction . . .... . .... " ........ .. . .... . ...... . Albert Laessle 
Costume Sketch ..... ... .. . ... " .. ...... . ....... R 0 -" C. .\' lise 
Costumed Model ..... .... . ..... " . ......... George HardillY 
Illustration . ........ .... . .. ...... " ........... George IIardiny 

Life .. . ........... .. .... . ....... . .... . {Jose~;J;1 p~:;::~ 

Optional 
Perspective . . . . . . . . . . . . . . . . . . . . . . . . . . . . . J oiln F. H arbesoJI 

Night 

Costume Sketch ........... .. ................ (No Criticism) 
Life ... ...... . ............ . .................. . Daniel Garber 

ADMISSION REQUIREMENTS 

A student may apply for promotion to the Illustration Class 
and the Preliminary Life Class by submitting to the Faculty at a 
stated monthly meeting, a group of drawings and paintings, each 
one of which has received the approval of the Instructor of the 
class in which the work was made. 

The group must be composed of: 
Antiqee Cast Drawing (full figure). 
Composition (black and white or color). 
Construction Drawing. 
Costume Sketch (Drawing or Painting). 
Still Life Painting. 

1£ the Faculty finds the group of insufficient merit to war· 
rant promotion the student may prepare another group for sub
mission to the Faculty at any subsequent meeting. 
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o· 9:0 
12 :00 

1:00 
4:00 

. 

4 :00-
5:00 

7 :00-
10 :00 

Men. 

Women . 

Men. 

Women. 

Men and 
Women . 

Men . 

Women. 
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SCHEDULE Of ILLUSTRATION CLASSES 

Tues. Wed . Thurs. Fri. 
Mon. 

--
Life. Life. Lfe. II1ustra- Life. 

tion. 
11:00 

Life. DecOl'ative 
Painting. 

-
Life. Life. Life. IlIu stra- Life. 

tion. 
11 :00 

Life. Decorative 
Painting. 

Costumed Construe- Costun'ed Costumed Costumed 
Model. tion. Afodel. lIIodel. Model. 

Life. Costumed Life. Life. Decorative 
Model. Painting. 

Life. Life. 

Costumed Costumed Costumed Costumed Costumed 
Model. Alodel. Model. Model. Alodel. 

Life. Construe· Lfe. Life. D ecorative 
tion. Painting. 

Life. Life. 

Per spec-
tive. 

Life. Costume 
Sketch. 

Life. Life. Life. 

Life. 

Life. Costume 
Sketch. 

Life. Lfe. Life. 

Life. 

Sat. 

Costume 
Sketch. 

Costume 
Sketch. 

Natalie H. Davis 

COSTUMED MODEL PAINTING IN WATER COLOR 
(ILLUSTRATION CLASS, 1929) 



Leonard Keller 

COSTUMED MODEL PAINTING IN OIL COLOR 
(ILLUSTRATION CLASS. 1929) 

ADV ANCED LIFE CLASS 

Application for admission to the Advanced Life Classes must 

be accompanied by a drawing from Life and a painting from Life, 

or by two drawings from Life, made in the Preliminary Life 
Class. 

REGISTRATION OF WORK 

All students are required to register work once each month. 

Students in the I11ustration classes shall register on Wednesday 

of the third week of the month (second week of December and 

May) work from the following classes: 

Construction. 

Costume Sketch. 

Costumed Model. 

11lustration. 

Life. 

Charcoal drawings must be fixed and paintings must be dry. 

A record of the work submitted is kept for use in 

termining the standing of students at the end of the season 

their eligibility for entering the Cresson Competition. 

PRIVILEGES 

Illustrators are entitled to work in the following classes: 

Antique Drawing. 

Composition. 

Decorative Painting. 

Head. 

11 ural Decoration (subj ect to admission requirements). 

Sculpture. 

[ 51 J 
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John Tuthill 

LIFE STUDY (SCULPTURE CLASS. 1929) 

SCULPTURE 

The Classes in Sculpture are under the direction of Mr. Hancock 

T flE work of these classes consists in modelling, generally in 
th~ .round, fr0111 the head and full'!cngth figure, and in making 

cum posItIons. 

Instruction is given as follows: 

Criticism is given once a 1110nth in the Composition Class and 
once a week in the other classes. 

Mr. Harbeson will give an Informal Advi sory Talk in the 
Composition classes when the subj ect announced may be inter
preted architecturally. 

Required 
CLA SSES INSTRUCTORS 

Day 

Composition ........... . .... .. . . . .. . .. ..... Waliler Hancock 
Construction ............ . . . . ... . ... . ... . .. . . Albert Lacssle 

(drawing or modelling) 

Head .. .. ............. . ..... .... . . . . . .... . Waliler HiJllcock 
Life ......... . .......... . . ... . . . .. .. ... .. . . Walker Hancock 

Optional 

Perspective .. . ... . .......... " ... . ... . . . ... ] 01111 F. H arbesoJi 
N ight 

Head ...... .. .... . ......... .. . . .. . ... . .. /l'alker Hancock 
Life ................ . .. . . ... . . ... . ...... . . . lVal/ter Hancock 

ADMISSION REQUIREMENTS 

Photographs of work or specimens of modelling of sufficient 
merit a re required for admission to the life modelling classes. 

Students not sufficiently advanced for admission to the Life 
Class are required to model from casts. When they have ac
quired proficiency, they are admitted to the Life Class without 
the payment of an additional fee. 

Students are requi red to furnish their own clay, li fe modelling 
stand, and bucket for clay. The Academy furnishes one head 
stand for each student. 
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9 :00-
12:00 

1 :00-
4:00 

4:00 
5:00 

-

7:0 
10:0 

0-
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F SCULPTURE CLASSES 
SCHEDULE 0 W k 

Classes Alternate Every Four ee s d Afternoon Morning an 

Thurs. Fri. Sat. Wed. Mon. Tues. 

Men. Life. Life. Life. Life. Life. 

Women. IT ead. Head. Head. 

Men. Construe- !Iead. Head . Head. 
fan. 

Women. Life. Construe- Life. Life. Life. 
tion. 

Life. 

Men and Perspcc- Composi· Women. tive. tion. 

Men. Life. Head. Life. Head. Life. 

Women . Life. Head. Life. Head. Life. 

[ 541 

PRIVILEGES 

Students in the Sculpture classes are permitted (without ex-
tra charge) and are recommended to work in the following classes: 

Composition (Painting). 
Costume Sketch. 
Decorative Painting. 
Head} . 

Subject to promotion requirements. Life 
Still Life. 

REGISTRATION OF WORK 
All students are required to register work once each month. 

Students in the Sculpture classes shall register on Monday of the 
third week of the month (second week of December and May) 
work from the following classes: 

Composition. 
Construction. 
Head. 
Life. 

A record of the work submitted is kept for use in de
termining the standing of students at the end of the season and 
their eligibility for entering the Cresson Competition. 

, , 
. '. s ~. ------------------

Sylvia Borst 
COMPOSITION 

(SCULPTURE CLASS, 1929) 
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SPECIAL CLASSES 

Open to All Students Without Extra Charge 

Composition-Mr. Poore's Class 

T HE Class in Composition meets every other week for criti
CIsm of individual work and consideration of the principles 

of composition. Work in composition is compulsory. 

Construction-Albert Laessle's Qass 

This class receives instruction through lectures given by the 
instructor and through criticisms of individual work made from the 
living model, in whatever medium the instructor may select. In 
this class, special attention is paid to the proper placing of masses 
controlling movement and line. Work in construction is com
pulsory. 

Decorative Painting-Mr. McCarter's Class 

The Class in Decorative Painting meets once a week for criti
cism of work submitted. The object of the class is to study 
decorative design and color, and to encourage the student to 
express forcefully his own impressions and conceptions. 

Perspective-Mr. Harbeson's Class 

The course consists of instruction in the elements of linear 
perspective, shadows projected by artificial and natural lights, and 
reflections, illustrated by drawings made before the class. Prob
lems in drawing and painting from the solid object and from nature 
are given to the class at stated intervals. The principles of per
spective as used by artists of various schools are demonstrated by 
lantern projections of their works. Work in perspective is com
pulsory during final year of Cresson Competition. 
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Orner T. Lassonde 

PAINTING (ADVANCED COSTUME SKETCH CLASS, 1929) 

COSTUME SKETCH CLASSES 

T H E chief object of the Costume Sketch Classes is to 
students to grasp and record quickly the spirit and 

acter of the subject presented. 

teach 
char-

Sketches are made in oil , pastel, water color, charcoal, crayon, 
pencil, or pen and ink. 

CLASSES INSTRUCTORS 
Day 

Advanced ............. . ...................... . .. . Roy C. Nuse 
Preliminary ...................... .. ..... . ....... . Roy C. Nuse 

Night 

General ......... . .... . .. .............. .. .. ... .. (No C riticislII) 
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John A. Mullen 

SATURDAY COSTUME SKETCH CLASS, 1929 

Prelim i na ry Classes 

These classes are open, without admission 
all students in the Schools of the Academy. 

Advanced Classes 

req 11 i rements, to 

Students in the Advanced Head Class and the :\d\'anced Life 
Class may work in the Advanced Sketch Classes. 

General Class 

This class is open to all students. It 
evenings from 7.00 o'clock until 9.00 o'clock. 

is held on Tuesday 
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HONOR ROLL OF THE ACADEMY'S 
SCHOOLS 

1928·29 

Awards Made May, 1929 
T II 'ng Scholarships Cresson rave' 

PAlXTERS 

*J\1orris A. Blackburn 
Earl T. Donelson 
Bennett Durand 

*Eleanor Finnesey 
*Alice Harris Fletcher 
Elsa Frame 
Cyril Gardner 
Cora P. Gibson 
Julia Lee Higgins 
Alexander B. Levin 
William P. Osborn 
Joseph M. Plavcan 

*Mary Imogene Robinhold 
Lillian 1. Smith 
Lucy De G. Woolley 

SCULPTORS 

*Sylvia Borst 
*Florence V. Cannon 
Robert M. Cronbach 
Ralph H. Humes 
Evaline Sellors 
John Tuthill 

Illustrators 
Louise G. Berry 
Robert Gwathmey 
Leonard Keller 

*Lawrence B. Kritcher, 
*Helen L. Owen 
*Benton M. Spruance 

George A. Wilde 

The Charles Toppan Prizes 
(1st Prize) (2nd Prize) 

Carl Cozington Dorothy L. Van Loan 
IIonorable Mention 

Omer T. Lassonde James A. McLean 
The Thouron 

Dorothy D. Dennison 
Prizes 

Ruth E. Stroh 
Charles W. Ward Leon F. Derbyshire 

(lst Prize) 
Emma Louise 

The Stewardson Prize 
Moissaye Marans 
The Stimson Prize 

John Tuthill 
The Packard Prizes 

(2nd Prize) 
Davis William P. Osborn 

The Ramborger Prize 
Moira Flannery 

• SECOND AWARD 
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Jr. 

SCHOLARSHIPS AND PRIZES 

During the season of 1928·29 schol h' d ' ars IPS an 
prizes were given to both day and even,'n t d g S II ents 

in the amount of $49,735. 

FREE TUITION SCHOLARSHIPS 

T IJE .following Free Scholarships (available this year for rc
turnlllg students only) are awarded solely for the pur f 
. II .. h pose 0 

financla y asslstlllg t ose who would otherwise be unable to 
pursue the study of art. These Scholarships are awarded bv the 
Board of Directors upon the recommendation of the Committ~e on 
Instruction and the Faculty of the Schools. 

Through the generosity of Mrs. Alexander Hamilton Rice , 
twenty Scholarships in the Academy have been provided, entitling 
the holders thereof to free tuit ion. Ten of them are in memory of 
William L. Elkins, and ten in memory of George D. Widener. 
Under the will of Mary R. Burton, deceased, a free scholarship 
is provided, and through the generosity of Mrs. George K. John
son, the Sarah Kaighn Cooper Free Scholarship has been estab
lished. A scholarship has also been established in memory of 
Elizabeth H. Thomas. 

Returning students are those who have been registered in the 
Academy's Philadelphia Schools for both terms of the school year 
immediately preceding the application for a Free Scholarship 
and who have fulfilled all class requirements during that year, or 
those students who have been registered at the Academy's Chester 
Springs School for the two consecuti "e terms of four months 
each immediately preceding the application, or those who have 
been registered for a total of eight months in either or both 
schools between October 1, 1928, and October 1, 1929, and have 
fulfilled the scheduled requirements. 

Applicants must fill in a prepared form and submit it together 
with not more than four examples of their work to the Curator of 
the Schools before September 22nd. This application must be ac
companied by a letter addressed to the Committee on Instruction. 
stating in detail the necessity for requesting Free Tuition. A full
length snapshot and a doctor's certificate of physical condition 
must accompany the application. 
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Lillian 1. Smith 

GROUP IN 
COMPETlTION FOR A FIRST CRESSON 

(PAINTING CLASS, 1929) 

f 

AWARD 

THE WILLIAM EMLEN CRESSON MEMORIAL 
TRAVELLING SCHOLARSHIPS 

By the liberal proyisions of the wills of Emlen 
Cresson and Priscilla P., his wife, a Fund has been 
created as a memorial to their deceased son, William 
Emlen Cresson, Academician, the income of which 
is to be applied by The Pennsylyania Academy of 
the Fine Arts in sending pupils of merit to Europe. 

D URI NG the pas~ year the Academy awarded twenty-nine 
Cresson Travel11lg Scholarships of eleven hundred and 

seventy-five dollars each. F ifteen were given to painters, six 
to sculptors, one to a mural decorator, and seven to illustrators. 
These awards were made by the Board of Directors upon the 
recommendation of the Faculty. 

The awards are divided among the Painting, Illustration, 
Sculpture, and M ural Decoration Classes and are based upon the 
standard of the work, as one factor, and the number of contestants 
from each Class as another factor. 

The award of a scholarship provides each student with 
one thousand dollars to expend in actual travel and travelling 
expenses. The remaining two hundred dollars of the award will 
cover tuiti on fo r the ensuing school season. 

It is the intention of the Cresson Scholarships to give to 
the students of the Academy the advantage of seeing some of 
the importa nt Galleries and Art Schools abroad. The trip 
abroad is limited to the summer vacation, a period of four months, 
from J une to October, inclusive, so that students may return to 
the A cademy fo r study du ring the ensuing school year. The 
Board of Directors, upon the recommendation of the Committee 
on Instructi on, may, in case of exceptional merit, permit a student 
to receive a second Cresson Scholarship. Unless some satis
factory excuse be accepted by the 'Committee on Instruction, a 
second scholarship must be competed for during the year succeed

ing the first award. 
Every s tudl'nt awarded a Cressoll Traveiling Scholarship II/llst 

Jail for E urope 011 or before lillie 15th of the year 0/ Award. 

Otherwise the scholarship ,is revoked. 
The award of a T ravelling Scholarship is not to be re

garded as a certi fica te of proficiency. Students receiving an 
award for the fi rst time are required to return to the Academy 
for further study after having travelled abroad in accordance 
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Mary Imogene Robi nhold 

l'ORTRATT STUDY (A DVANCED PAI!\TING CLASS, 1929) 

with the terms of the award, Students receiving a second award 
are expected to return to the Academy for further study during 
the school year next succeeding the award, 

ENTRANCE REQUIREMENTS 
Students become I' 'bl 

C e Igl e to enter the year of competltlOn for 
a res son Travellin S h I h' , t g coal's Ip after they have completed SIX-
een months, or four te ( , , -' 
in th Ad' rms not necessan Iy consecutive), of stuuy 

e ca emy s Schools, 

[ 641 

In estimating the twenty-four months necessary t 1'£ 
, ' " 0 qua I y 

competitors, tIme regIstered It1 the Chester Springs S hI' 
( 'd d ' , c 00 IS 

counted provl e certam requIrements have been fulfill d) '_ 
"I I I ' , e eqUlv 

alent to a SImI ar , engt 1 of ,time In the Philadelphia Schools, 
All students 111 competition for Cresson Travelling Schol

arships must be registered in the Schools for the eight months 
-October to May, both inclusive-of their Competition Year, 

RULES GOVERNING THE CRESSON COMPETITION 

A ll students entering the Competition are required to sign 
at the Curator's office as Competitors before the October review 
of the year of competition, ' 

Students who intend to compete are recommended to study 
at the Chester Springs School, in order to receive instruction in 
painting sunlight in the open, \Vork must be submitted each 
month by Competitors in the Painting, Sculpture, Illustration, and 
Mural Decoration Classes for review, Competitors failing to 
submit work as required will place themselves out of competition 
and can be reinstated only by action of the Faculty, 

All Paintings, Drawings, and Sculptures from the Figure and 
Head must be from models posing in the Academy's Schools, as 
officially engaged, Paintings, drawings, and sculptures not so 
made are ineligible for use in the Cresson competition, 

The same work cannot be registered more than once, 
A ll competitors are unrestricted as to the amount and variety 

of work they exhibit in their Competition Groups, provided they 
do not exceed the space allotted to them, but cadI paintcr's group 
must include a landscape, 

Reviews take place the third week of each month begin
ning with October (Second week of December and May), To 
receive credit for their work, students must register it during 
review week before 5 o'clock on the day specified for each depart-
ment. 

Drawings and paintings must not exceed thirty-six inches 

in either dimension, 
No work will be considered eligible which has not been made 

during the current school season and registered in the Curator's 

office for one of the speci fied reviews, 
Competitors in the Life and Head Painting classes must 

attend the Class in Composition, and all competitors mtlst do the 
" 'CI ell as work scheduled work reqUIred 111 the Perspective ass as w 

in their respective departments, 
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Carl Cozington 

FIRST TOPPAN PRIZE (1929) 

THE CHARLES TOPPAN PRIZES 

Th e Charles Tappan pri::es f or [930 are: first prize, $300, 
srco lld fir;::!! , $200, and two honorable mentions af $lOO each. 

T H;ESE prizes were established in 1881 by the gift of Mrs 
Charles Toppan ~I' H . . K. Toppan. ' "lSS arr!eltc R. Toppan, and Mr. Robert 

The 1 lr!zes are awarded I ously rece' , I d on y to students who have prevI-
ti ec an used a C S 

who fultill all f th . res son cholarship. Competitors 
. 0 e requIrements f C . Scholarship wi ll t tl . or a s('cond res son Travel1l11g 

,a 1e same ttme I 'd . . pete for a Topp p' )e consl ered eltg-Ible to COI11-

f
an rlze Comp ft h or a Second C"· e I ors w 0 are not in Competition 

res son Tra\'el1' S I I . submit each mo th d . Ing c 10 arshlp are required to 
n urlng the f .. year 0 competttlOn two life draw-
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Dorothy L. Van Loan 

SECOKD TOPPAX PRIZE (1929) 

II1gs from models posing in the Academy, or two full-figure 
antique drawings made in the Academy. 

Any student having received one T oppan prize is debarred 
from receiving another Toppan prize of the same or lower value. 

The work submitted in competition must be an original 
painting, in oil or water color, the unaided work of the student 
without criticism. A ll work in competition must be submitted 
without signature or mark of identification and must be pre
sented on or hefore Satnrday, ~Iay 17, 1930. 

The suhject assigned for May, 1930, is: ".\ Landscape with 
one or morc figures (human or animal) which are subordinate." 
No student may submit more than one canvas. Canvases sub
mitted must not measure less than twelve inches nor more than 
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Orner T. Lassonde 

HONORABLE MENTION, TOPPAN PRIZE (1929) 

thirty-six inches in either dimension, and must not be framed or 
presented under glass. 

Canvases are numbered by the Curator, and a memorandum 
of the numbers and competitors' names is kept in a sealed envelope 
which is opened after the prize-winning canvases have been se
lected by the Committee on Instruction. 

~ccording to the positively expressed terms of the gift, the 
drawmg of the work submitted wiH receive first consideration. 

The Committee on awards is not obliged to award prizes or 
honorable menf . f .. . . . . 

f . I~ns I '. It1 Its Opl11lOn, the work submitted IS not 
o sufficient ment to Justify making the awards. 
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THE THOU RON PRIZES 

The fol/owing awards, founded by the late Henry J. 
Thouron, a former Instructor in Composition, are 

made as follows: 

APRIZE of $50 for a group of not less than three com
positions upon Sl1bjects given to the class during the current 

season, and a prize of $25 for a second similar group, the first 
to be decided by the Facuity, the second by a vote of the students 
then working in the Schools; and one of $50 and one of $25, the 
first for general progress in study, the second for the work show
ing, in its treatment of said subjects, the most poetic, or abstract, 
or idealistic, point of view, both to be decided by the Instructor 
of the class. 

A competitor is not eligible a second time for the same prize, 
and cannot receive more than one a ward the same season. 

Tn the event of not making the annual awards, or any portion 
of them, the money is to accumulate until it shaH amount to the 
sum of $500. This sum will be awarded by the Faculty to the 
student submitting the best work in Composition upon a given 
subj ect. 

The intention of the award is to give the successful student 
a three-months' summer trip abroad, for the purpose of special 
study of Composition in specified places and galleries. 

T obn S. Howell 

COMPOSITION (PAINTING CLASS, 1929) 
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Syh'ia BOl'st 

COMPOSITION (S(,ULPTlJRE CLASS, 1929) 

THE STEWARDSON PRIZE 
The Edmund Stewardsoll Prize of One Hundred 
Dollars, in the Department of Sculpture, will be 
awarded for the thirtieth time at the close of th e 

school year. 

T H IS is an annual prize, competed for by present students 
of the Academy with such p:.tpils of other art schools as may 

be approved by the Committee on Instruction. Ilaving once 
received this award, a student becomes ineligible for further 
competition. 

The subject for the competition IS a full-length figure from 
Life in the round. 

Studies must not be less than two feet six inches in height, 
and not more than three feet in heigh t. and must be made within 
eighteen hours, during three consecutive days, in six sessions of 
three hours each. 

:;\" one except the competitors are admitted to the competi
ti on room at any time during the days of the competition, and 
none except the members of the Jury are present during the 
j udgi ng of the studies. 

Each competitor draws a number by lot. This number de
termines the competitor's position in the competition room and 
a corresponding number is placed upon an envelope \\"hich contains 
the compet),tc;lI"s name and is deposited sealed, with the Secretary 
of the Academy. Upon completion of the work the competitor 
places a corresponding number upon the study to be submitted 

to the J ur)' of Award. 
The J ur)' of Award consists of three professional sculptors, 

ha\' ing no official connection with the Academy, or any other 
schools whose pupil s may have taken part in the competition. 
\ Vhen the successful number has been announced by the chairman 
of the Jury, the Secretary, in the presence of one or more of the 
officials of the Academy, opens the envelope beariug that number 
and announces the name of the success ful competitor. If no study 
be satisfactory to the J ur)" the prize may, in their discretion, be 
withheld. \\'hen no award is made, the amount of the prize 
may, in the discretion of the Board of Directors, be added 
to the principal of the prize fund, or distributed \\"ith future prizes. 

The clay models offered in competition must be kept standing 
in good condition until otherwise ordered and ~gures cast by the 

Academy become its property. 
The competition for the year 1930 takes place on ;\Jarch 

3, 4, 5, 
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John Tuthill 

STIMSON PR IZE (SCULPTURE CLASS. 1929) 

THE STIMSON PRIZE 

In memory of Emma Burnham Stimson, a fund has 
been created for the award each year of a prize in 
sculpture of $100.00 for the best work done by the 

students in regular course of the class. 

T HE contest is open to students who have been registered 
for three terms and who are members of the Life Modelling 

Classes, but is not open to former students who work in the class 
by special permission. Time spent at work in the Sculpture 
Classes at the Ches ter Springs Country School will be counted. 

Members of the Sculpture Classes at the Chester Springs 
School, who have been registered for three terms, may compete 
for this Prize by working in the Sculpture Classes at the Phila
delphia School during the time of competition. 

The subject for competition is a full-length figure from life. 
in the round, not less than two feet six inches in height and must 
be made during class hours as a part of the regular work in the 
class. 

The work must be submitted anonymously to a jury appointed 
by the Committee on Instruction of the Board of Directors. The 
Jury must not include any instructor in the School. 

The contest for the year 1930 takes place during the month 
of January from the 2nd to 24th, inclusive. 

Sylvia Borst 

COMPOSITION (SCULPTURE CLASS. 1929) 
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John Condax 

, 
,J 

TilE PRESIDElI:T'S 

( 

, 

I~ 
\~ \ 

SPECIAL PRIZE, 
(1929) 

( 

.-. 
(" ' , ) 

\ 

-

PACKARD COMPETITION 

." - ' 

Emma Lou o"t> Davi" 

F11~ST PllIZE, PACKA1W C()~I PETITIO=" ( In9) 

THE PACKARD PRIZES 

F ROM the income of tbe John II. Packard Fund. establi shed 
by the chi ldren of the late John H. Packard, ~I.D. , for many 

yea rs chairman of the Academy's Committee on Instruction, an
nual prizes of $30 and $20 are awarded for the best and second 
best groups of original studies made from !i\'ing an imals in the 
Zoological Garden. These prizes are open to all students of the 
Academy who have registered for both terms of the school year. 
A student having once received a pri ze becomes ineligible to recei ve 
the same prize the second time. 
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:Moira Flannery 

RAMllORGER PRIZE (1929) 

THE RAMBORGER PRIZE 

F ROM the income of a fund establ ished by the late William 

K. Ramborger, Esq., as a memorial to his sister, Aspasia 

Eckert Ramborger, who for some years was a student of the 

Academy, an annual prize of $25 is awarded for the best line 

drawing in black and white of a head from life by a pupil of 
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B. Tanya Chilofsky 

THE PRESIDENT'S SPECIAL PRIZE, RAMBORGER COMPETlTION 

(1929) 

the Academy who has not been under instruction over 

years, but who has been registered in the Academy for 

terms of the current school year. Each competitor may 

two 

both 

sub-

. H'" nce received an award, mit one unmounted drawlllg. .aV111b 0 

. I' . bl t compete a "am a student becomes thereafter lIle 19l e 0 b . 
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Robert \" olz 

FIRST LEA PRIZE (1929) 
THE PEXXSYL\-ANIA ACADEMY OF THE FINE ARTS 

, 

f 

\ \ 

\ 
~ 

/ 

/ 

Xicholas J. Marsicano 

SECOXD LEA PRIZE 
THE PENl\SYLVAl\IA 

ACADEMY OF THE 
FINE ARTS 

I , 

, 
\ • 
) 
I \ 

\ 
l 

~. 
\ '" "-... 

l 1 

j\Iarian Barclay 

THIRD LEA PRIZE 
PE:\1NSYLVANI A MUSEUM AND 

SCHOOL OF INDUSTRIAL 
ART 

A 

THE CHARLES M. LEA PRIZES 

The PennsY/Y<1nia Academy o{ the Fine Arts holds a 

Special Exhibition o{ Drawings by Students o{ 

all Ame,ican Art Schools, in Noyember, 1929. 

FIRS T prize of two hundred dollars, a second prize of one 

k1l1dred and fifty dollars and a third prize of one hundred 

dollars are a warded respecti vely to the best, the second best 

and the third best drawings. 

Any student having received one Lea prize is debarred from 

receiving another Lea prize of the same or lower value. 

Drawings eligible for competition must be executed by stu

dents regdarly enrolled before November 1st, in any American 

School of Art which has a faculty of at least two instructors. 

A competitor may not submit more than two drawings. 

The drawings must be upon white paper eighteen by twenty

four inches in size lImnottnted and 11 I1frQ1/1ed. 

The subject must deal with the human figure (not the head 

only), either singly or in composition, and be executed in black 

and white by pen, pencil, or hard crayon, but 110t 1'/1 chalk or 

charcoal. The awards are based upon the precision, accuracy of 

delineation, proportions, detail, simplicity, and picture quality of 

the drawings submitted. 

Members of the Jury of the Academy's 'Water Color Ex

hibition make the awards. They may withhold any or all prizes if 

in th eir judgment the drawings are not of sufficient merit. 

A ll entries must have the following information legibly written 

on the bocl?: name of competitor; address to which the work is to 

be returned; name of the school in which the student is working 

and the signatl;re of the Principal of that school. 

Drawings mllst ,"each the ,-}cade/llJ' not later than Satttrday, 

November 16, 1929. 
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Gerson Kayser 

FIRST PRIZE, CENTRAL HIGH SCH OOL 

L ; M' ... ' e· . I 
Ernest Albert 

SECOND PRIZE, LA FRANCE 
ART INSTITUTE 

Thomas F. Beal 

THIRD PRIZE, NO RTHEAST 
HIGH SCHOOL 

FREE-HAND DRAWING PRIZES 
FOR THE 

HIGHER SCHOOLS OF PHILADELPHIA 
AND VICINITY 

Given by the Academy 

The Directors of The Pennsylvania A cadem y o f 
the Fine Arts have established a system of prh.e 
awards for original Free-hand Drawing by students 
of the higher schools of the city of Philadelph ia 

and immediate vicinity. 

T HE purpose of making these awards is to stimulate interest 
in F ree-hand Drawing, to discover those who possess marked 

tale\1ts, and to offer them the advantages of study at the Academy. 
T he drawings must be made f1'ee-hand from a cast or other object 
ass igned by the instructor and must be the ulIaided work of the 
student. without criticism. 

A first prize of $10 and a second prize of $5 are awarded by 
the Academy upon the reconll1endation of the i1lstruc/or of the 
school where made, for the best and second best drawings by reg
ularly enrolled students of each school. 

T he draw ings must be made with lead pencil, charcoal or 
crayon on white paper 19 inches by 25 inches in size and un
mounted. 

T he drawings may be made at any time during the months of 
March and April, but must be submitted to the instructor of the 
school where made, and the prizes announced before April 30, 1930. 

The two prize drawings from each school must be sent to the 
Secretary of The Pennsylvania Academy of the Fine Arts, Broad 
and Cher ry Streets, Philadelphia, not later than May IS, 1930. 
T he Faculty of the Academy will then judge the drawings sub
mitted, and award the final prizes as follows: 

$50 for the best drawings; $25 for the second; and $15 for the 
third. 

All entries must have the following information legibly written 
on the back; name of the competitor; name of the school in which 
the student is working, and the signature of the Principal of the 
school. Drawings will be returned to the schools from which 
received. 

I t is hoped that these awards, and the stimulus they afford, 
will lead to a closer sympathy between the art instruction in the 
city's higher schools and the work of the Academy itself. 
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Julia Lee Higgins 

"PEACE" C 
, OMPOSlTION (PAINTING CLASS, 1929) 

RULES OF THE SCHOOL 

DEPORTMENT 

Students are expected to be sel/-go'l'erning, and to 
know and obey the rules 0/ the Academy from 

principles 0/ honor_ 

V
IOLATION of the rules will result in suspension or dis
missal from the Academy. Any conduct unbecoming a student 

is a violation of the rules. 
The property of other students must not be used without the 

owner's knowledge and consent. 

It shall be the duty of the monitors to maintain order and, if 
necessary, to report to the Curator any interference with the work 
of the class. The monitor of each class shall have charge of the 
model and of the class-room during working hours. 

Monitors shall see that the class-rooms are kept properly 
lighted and ventilated. 

Only members of the Life Classes are permitted in the Life 
Class-rooms during working hours and then only when working 
f.rom the model posing. 

M e1llbers of the Life Classes 1II1Ist fmder 110 circumstallces 
speall to models who are posing. 

POSITIONS IN THE CLASS-ROOMS 
Students who are not present at the hour when classes begin 

must take their positions in order of arrival. No student will be 
permitted to select and reser ve a position for one who is absent. 

Students absent from three meetings of the Life Class, from 
one meeting of the Costumed Model Class in Illustration, or from 
two meetings of the IIead Class, will forfeit their positions unless 
arrangements were made previously with the monitor of the class. 

MOVING OF CASTS 
Students must 110t ll1m'e the casts. A II )' challge desired ill 

position of casts or other objects 11lllSt be authori::ed by an 
structor or the ctlrator alld carried Ollt wider his directioll. , 

PLASTER CASTING 

the . 
/11-

Casting in plaster will not be permitted in any of the school
rooms. A special room is provided fOI' this work. 
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MONTHL Y REVIEW OF WORK 
A gt'lleral revil'w of the work of each class is held once a 

111I'"lh. . \ rt'l'onl of the work submitted is kept for use in deter
milling th' slanding of stlldents at the end of the season and their 
t'ligihility for entt'ring Ihc Cresson Competi tion. 

The datI' ior cach I-el iew will be posted on the school Bulleti n 
Hoard at the beginning of every 1110nth. Drawings are not ac
cepted when rolled or when not carefu lly "fixed." Paintings must 
he thoroughly dry. .,-11/ worlt 1II11st be sig7led with the studel1t's 
filII lIalll(, alld till' 1/<1//1C of tile class in which the worll was done. 

tlldies marJ.'ed by till' Curator are rescnJl!d by the Academy for 
all illdrjillitr period. In order to prevent loss, unmarked studies 
JlOuld be reclaimed at the close of each review. 

MATERIALS 
l\Iaterials for stndy must be provided by the student. Articles 

required in the classes are for sale in the school store at lowest 
prices. All sales are for cash only. 

LUNCH-ROOMS 
Luncheon must not be eaten in the school-rooms. Lunch

rooms are provided in the basement. 

CARE OF PERSONAL PROPERTY 
All personal property shou ld be marked with the owner's 

name. 
Students are cautioned not to leave personal property of any 

kind about the school-rooms because the Academy will in no case 
be responsible for the loss of articles from the rooms or lockers. 

Large steel lockers, fitted w'ith combination locks are provided 

for each student, and are expected to be kept locked. 
Any damage done to a locker will be charged to the student 

occupying it. 
Students are not permitted to leave canvases and drawing

boards about the school-rooms, but must place them, when not in 

use, in the racks especially provided for the purpose. 
Canvases and materials left at the Academy and not called 

for by the beginning of the fa ll term will be disposed of. 

SKETCHING IN GALLERIES 
Students may sketch from the works in the Permanent Coll~c

tion of the Academy, but copies must not be made without special 

permISSion from the management. 

r R4 1 

LIBRARY 
Students may have free use of the Library, upon application 

to the Librarian, between the hours of 3 and S p. m. Books must 
not be taken from the room. 

ZOOLOGICAL GARDEN TICKETS 
Annual tickets for the Zoological Gardens may be obtained at 

a small charge, from the Superintendent of the Gardens on presen
tation of a letter from the Curator. Single admission tickets may 
be obtained from the Curator. 

PRIVILEGES FOR STUDENTS 
A student's ticket entitles the holder during attendal1ce at the 

AcadelllY to free admission to the Galleries, Special Exhibitions 
and Lectures, and to the use of the Library and Print Collection. 

VISITORS 
The school-rooms are open for the inspection of visitors on 

week-day afternoons from 4 until 5 o'clock. 
Students are not to be called from the class-room unless in 

the judgment of the Curator the matter is 0/ urgcnt importal1cc_ 
Noone is permitted to remain in any of the class-rooms during 

working hours except the regular members of the class who are 
doing the special work of that class. 

Telephone calls are not reported to students. l\Iessages are 
placed in studc'nt's mail boxes. 

Application forms and any other information regarding the 
School. may be obtained by addressing 

ELEANOR A_ FRASER, 
BROAD STREET, ABm-E ARCII, 

PHILADELPHIA 

Robert Ill. Cronbacb 

STUDY (SCULPTURE, 1929) 

Curator 

[8S J 



Cyril Gardner 

• 

Cyril Gardner 

STILL LIFE (PAINTING CLASS 
• 

PORTRAIT STUDY (PRELIMINARY PAINTING CLASS. 1929) 

1929) 



Carl E. Andrews 

1'{II('IHA I'I' S1'UOV ( PRELIMINARY PAINTING CLASS. 1929) 

COUNTRY SCHOOL 

Chester Springs 

Pennsylvania 

SUMMER 

June 1, 1929-0ctober 5, 1929 

WINTER 

October 7, 1929- May 31, 1930 

• 

• 



Ralph H. Humes 

CROUP IN COMPETITION }'OR FIRST CRESSO N AWARD (1 929) 

THE FACULTY 

Henry McCarter. 
For Biography, see page 9. 

Joseph T. Pearson, Jr. 
For Biography, see page 11. 

George Harding. 
For Biography, see page 13. 

Albert Laessle. 
For Biography, sec page 13. 

Mildred B. Miller. 
Born in Philadelphia, June 21, 1892. Studied in the Art Students' 

League, and The Pennsylvania Academy of the Fine Arts. Awarded 
Cresson Travelling Scholarships fr om The Pennsylvania Academy of the 
Fine Arts 1914 and 1915, and Honorable Mention Charles Toppan Con
test, 1917, :\1ary Smith Prize, The Pennsylvania Academy of the Fine 
Arts, 1920. Represented in the collections of The P ennsylvania Academy 
of the Fine A rts, The Fellowship P. A. F. A., and the Mississippi Art 
Association. lIIember, The Fellowship P. A. F. A., The Philadelphia 
Art Alliance, the Plastic Club, and the American Federation of Arts. 
Instructor in ,"Yater Color Painting. 

Paul Bolton W escott. 
Born in Milwaukee, \'1isconsin, 1904. Studied in Chicago Art 

Institute, Chicago, 111., and The Penn sy lvania Academy of the Fine 
Arts. Assistant Instructor in Drawing and Paint ing. 

Evaline Sellors 

STUDY (SCULPTURE CLASS, 1929) 
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Lucy deG. WooJley 

GROUP IN COMPETITION FOR A FIRST CRESSON AWARD (1929) 

THE ACADEMY'S SCHOOL AT 
CHESTER SPRINGS 

Th e Academy's School in the country at Chester 
Spr in gs is open throughout the etltire year. 

C
HESTER SPRINGS is seven and one-half miles nort! 

. '11 h P' k . lwest of PhOel11XVl e on t e IC enng Valley Railroat! and about 
thirty-six miles northwest of Philadelphia. It is a beautiful little 
village, with post-office, doctors, schools, storcs, and churches. The 
population is purely native American. 

The Academy's property is one-quarter of a mile from the sta
tion. It is about 300 feet above mcan ocean tide level , supplied 
with electric light from Phoenixville and reached in about one 
hour and thirty minutes by train service from the Reading Ter
minal at Philadelphia. It is north of the village, surrounded by 
typical Pennsylvania farm land, the scencry of which is enriched 
by gently rolling hills and by Pickering Creek with its meadows 
and valleys. It is at the foot of a hill rising to the north over 
500 feet, and includes a number of buildings upon the hillside, 
affording ample studio room, and separate dormitories for men 

amI women. 
HIST ORICAL ASSOCIATION OF THE PROPERTY 
Chester County is probably richer in hi storical association 

than any other county in Pennsylvania, or even in the United 
States. It awakens memories of Brandywine, Paoli and Valley 
Forge. At the "Yellow Springs," the former name of the Academy 
property, the Revolutionary Army under Washington encamped 
on its way to Warwick Furnace, September 17, 1777, after the 
battle of Brandywine, which was fought September 11th. On 
September 12th to 13th, the army was at Queen Lane on the Falls 
of the Schuylkill. On September 14th the army left the Falls. 
On September 15th it reached Buck Tavern, and on the 16th was 
near White Horse Tavern. Washington is said to have passed the 
night at the Red Lion Inn (Lionville), about three miles from 

Yellow Springs. 
On September 17, 1777, Washington wrote to the President 

of Congress: "Yesterday the ellemy 11I0ved froll! Concord by the 
Edgemont Road tOZIJa1'ds the Lallcoster Road, with evidellt desigll 
to gain O1W right flank. This obliged liS to alter o/lr position alld 
ll!Q1'ch to this place (Yellow Sprillgs) jro1l1 which we intelld imme

dia.tely to proceed to Warwick." 
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U tlle hillside back of the Kimberton Road upon th . pon . . . ' e sIte 
of tlle present studio bl1l1 dlllg, a HOSPlt~1 was erected by Congress 
in 1777 for the sick and wounded s~ldlers. Many of those who 
died in ilieir Country's cause are buned b~tween the Hospital and 
the public road, and also upon the other sIde of Pickering Creek, 
in ilie triangle of ground between the Creek and the south line of 
the Academy's property. At the time the Hospital was established 
the property was owned by Dr. Samuel Kennedy, who turned it 
o\'er without charge to the Government. Six months prior to the 
Declaration of Independence, January 3, 1776, Dr. Kennedy peti

tioned Congress as follows: 

"To T he Honorable, the COlltinental Congress: 

" The P etition of Samuel Kennedy 1110St respectfully showeth: 
T hat J'oll r petitioner has been in the practice of Physics and Sur
ger'jI upwards of twenty 3'Ca1'S, 'with rep~ttation, and would cheel'
fu lly serv e his COlllltry in the most acceptable manner his capacity 
alld ability w ill admit of. Thercfore he prays that yotW Honors b'e 
pleased to appoint him to aile of the Eaualions now about to be 
raised." 

SAMUEL KENNEDY. 

Two weeks later his petItlOl1 was granted and he was commis
sioned Surgeon of the Fourth Pennsylvania Battalion, commanded 
by Anthony Wayne. 

The Historical Society of Chester County, shortly after the 
Academy acquired the property, placed a memorial boulder at the 
! Ul1ct.iOl? of the Kimberton and White Horse Roads, bearing an 
Il1scnptlon upon a bronze plate as follows: 

"A R I . , evo utIonary HospItal, built by authority of Congress in 
1?77, stood about 100 yards north of this point. Many Revolu-
tIonary soldiers who died"t b' d' h' .., D 111 I are une In t IS VICI111ty. r. 
Samuel Kennedy 't D' 1778." ' I S Irector and Surgeon, died here June 7, 

The site was doubtl . b ess accepted by Congress for a hospItal 
ecause of the hear h 

the 1 l' 1I1g C aracter of the Springs the seclusion of 
oca Ity, and the sIb . ' " a u nous nature of the climate. 
As early as 1722" M 

memorial b ld ' as r. Jesse E. Phillips stated when the 
ou er was unv '1 d "1 . known d el e, t lese wonderful spnngs were 

, ,an are spoken f', . 
Springs 30'1 0 111 Watson s Annals as 'the Bristol 

, ml es fr0111 Philadelphia in Chester Valley.' Thirty 
[94] 

rs later the place was known as 'Yellow Springs' alld b yea ' ecame 
. lace of some note, many people coming here to take th t a p, e wa ers. 

A 110te1 was bUIlt and plans prepared for a town L t ."\. . 0 s were 
measured off and placed on sale. These were the days of firm 
belief in curative property of natural mineral waters, and according 
to reports there were from 100 to 500 people here at a time." 

Part of the present Washington Building, the eastern d . . en J 

was built by John BaIley 111 1750, In it W ashington spent the 
night, and one or two of his existing letters ar e dated from 
"Yellow Springs." The original Inn was burned down with the 
exception of this eastern end, but that part fortunately remains 
almost intact. It has been carefully r estored, and furnished wi th 
simple Colonial furniture which looks as if it had always been 
there. The room in which Washing ton is said to have passed the 
night has been furnished through the generosity of Charles L. 
Hamilton, with pieces of the R evolutionary period. The part of 
the building burned was at right ang les to this eastern end and , 
extended out to the public road. 

The old Inn entertained many famous guests, but its Register 
has long since disappeared and tradition only has preserved thei r 
names. It seems to have been especially visited by prominent 
statesmen. Webster, Clay, and D e Witt Clinton used its waters. 
An old sulphur spring in the meadow, which has been disused fo r 
many years, is called "The J enny Lind Spring," because that 
famous singer took its cure. It is now enclosed in a quaint old 
building of Colonial architecture, which is occasionally used by the 
students as a studio. 

Owing to the loss of records prior to the R evolutionary period, 
the history of the old Inn cannot be w ritten, but "The Yallow 
Springs," as it was sometimes called, continued a famous r esort. 
After Dr. Kennedy acquired it he advertised the proper ty "to be 
lett," His advertisement, dated F ebrua ry 4, 1774, described it as: 

"That noted Inn at the Yallow Springs***the advantage of 
these baths is well known to the public, the incontestible proof of 
which is the great concourse of people, from four to six hundred 
persons have convened there on one day in the Summer Season." 

In 1814 the locality was laid out into building lots under the 
name of "The town of Bath." One hundred lots were marked off . 

~he old Yellow Springs lot was r eserved for the use of all the 
propnetors in the town. The advertisem ent states: 
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William P. Osborn 

GROUP IN CO:lIPETITTON FOR FIRST CRESSON AWARD 
(PAINTING CLASS, 1929) 

"The celebrity of the Yellow prings, the medicinal qualities 
of their waters and the salubrity of the air, have been so long 
known and so generally resorted to and appro\'ed, as to render it 
unnecessary to describe them particularly." 

It is especially appropriate that The Pennsylvania Academy of 
the Fine Arts, which is the oldest art institution in America, should 
establish its Country School in so historic a spot. 

THE AIM OF THE SCHOOL 

The chief object of the Academy in establishing a Fine Arts 
school in the country is to afford instruction in the open air, and 
under a most healthy em'ironment, with all the beautiful surround
ings of nature herself, in order to supplement instruction within 
the \\"alls of classrooms, and afford an opportunity for the study 
of art in the Summer, to school teachers, and others who cannot 
spare the time to study in the Winter. The buildings are kept 
open throughout the year, so that nature may be seen and studied 
in all her varying moods. 

The methods of instruction at the Chester Springs School are 
substantially the same as those at the Academy in Philadelphia 
during its regular " Tinter courses, that is, by individual criticism 
of class work, special attention, however, being paid to landscape 
drawing and painting, and to the study of sunlight and shade. The 
aim of the instruction is academic, and this aim is far-reaching. 
While the range of the fine art instruction is as broad as possible, 
all fashions and mannerisms are avoided, and upon an academic 
basis students are taught to make studies of nature rather than 
sketches, and are also taught to carryon their work as far as their 
abilities permit, 

THE SCHOOL IN WINTER 

The school at Chester Springs will remain open for the benefit 
of those who wish to work during the Winter. 

\\'inter affords a splendid opportunity to paint the bare trees 
with or wilhout snow. \\'hen snow covers the landscape, the 
country is cOl1\"erted into a veritable fairyland; and the colors of 
early Spring are an added charm. 

In addition to a class in landscape painting, there will be 
classes in portraiture, life, still-life, and from the costumed moclel. 
The mediums used will be oil, water color, etching, etc. 
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Ralph H. Humes 

PORTRAIT STUDY (SCULPTURE, 1929) 

The modelling classes will include life, head, and composition. 

Separate buildings are provided for men and for women. All 
the buildings are electric lighted and steam heated, and supplied 
with running hot and cold water. The studios have a north light. 

Students enrolled at Chester Springs are eligible to compete 
for Cresson travelling scholarships on an equal footing with stu
dents enrolled in the Academy in Philadelphia. Last year 29 of 
these scholarships of $1175.00 each were awarded to the students 
of The Pennsylvania Academy of the Fine Arts for travel and ' 

study in Europe. The students at Chester Springs are also per
mitted to compete for Toppan prizes, if eligible according to the 
rules, a full description of which, as well as of the Cresson prizes, 
may be found in the circular of the Academy's Philadelphia school. 

The school is under the care of D. Roy Miller, resident 

manager, who, with Mrs. :-liller, lives at the school. 

Besides receiving criticism from resident instructors at Chester 

Springs, students will have the privilege of taking their work to 
the Academy in Philadelphia in order to receive criticism there. 

The work of the students will be so arranged that time may be 
given to out-door sports such as hiking, football, skating, snow

shoeing, coasting, skiing, and so forth. Every afternoon, tea will be 
served, in addition to the regular meals at other hourS. 

In the evenings large fi r eplaces make cosy gathering places. 

A radio keeps the School in touch with the outs ide world, and over 
it are heard concerts and lectures. Lectures illustrated with lan
tern slides may be given in the school itself, and a moving picture 

outfit makes moving picture entertainments possible. 

Finally, the wholesome life of the country will be found greatly 

to benefit the art student, while his proximity to a large city like 
Philadelphia cannot fail to stimulate him. It is very easy for him 
to go to town for the day and study the works of art in the Phila
delphia galleries such as those of The Penns),l vania Academy of 
the Fine Arts, at Broad and Cherry Streets, the Wilstach Col1ec

tion at Fairmount Park, the John G. Johnson Collection, and the 
important paintings at the Historical Society and at Independence 

Hall. 

[ 99] 



Evaline Sellars 

LIFE STUDY (SCUr p , . TURE CLASS, 1929) 

l 

ADMISSION AND RATES 

The intention of the Academy is to accept serious students 
only and not those who simply desire an advantageous place to 

board in the Country. 

T
HE rates are as low as possible. They include both board 
and tuition. These rates do not include the expense of cloth

ing, laundry and materials for drawing, painting, and sculpture. 
The latter may be purchased at the school store. 

The rates for bO:lrd and lodging, including tuition, vary from 
$20.00 a week, for students living in the dormitories, to $23.00 or 
$27.00 per week, where private rooms are required. Students 
wishing to register in the Normal Art course will pay $2.00 extra 
per week. Board and tuition will be payable two weeks in advance, 
and there will be no refund for any cause. Certified checks, gov
ernment money orders, or travelers' checks will be accepted in 
payment. Draw all checks to the order of The Pennsylvania 

Academy of the Fine Arts. 
Rooms may be reserved at any time, providing there are 

. 
vacanCles. 

The table is simple and wholesome. ,\lilks and eggs are ob-
tained from a neighboring dairy, and fresh vegetables are supplied 
by farmers, or shipped out, when necessary, from the Philadelphia 

market. 
Students are not permitted to smoke inside the buildings. 

This is an absolute rule and is necessary to guard against fire and 

insure cleanliness. , 
No student wi 11 be accepted for a shorter stay than two weeks. 
No student will be received at the School unless all arrange

ments for accommodations have been previously made with the 
management. Students must not come to the School until their 
applications have been accepted and their accommodations provided, 
and a deposit of five dollars has been made to secure their room 
or place in the dormitory. This fee will be deducted from the 
regular rate of board and tuition upon the student's arrival at the 

school. 
No student under sixteen years of age is eligible for admis-

sion; and on the other hand, while there is no upper age limit. the 
object of the school is to instruct young people in the study of art 
rather than those of advanced age, or arrived artists. Applicants 
who are not enrolled in The Pennsylvania Acadenw of the Fine 
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William P. Osborn 

PORTRAIT STUDY (PAIKTING CLASS, 1929) 

Arts, or other accredited art school, will be required to furnish a 
letter of recommendation from an art instructor and submit 
samples of work. 

.\pplication blanks \"1'11 be f . I These .• urlllS l ed upon request. 
should be carcfull · fi ll d . 

f :I e 111 and returned, together with letters of 
re erence as above a d I 
personal h n samp es of work, and references as to 

c aracter. In add' f I " . a doct" I lon, eac 1 student IS desIred to furlllsh 
Or S cer!! ficate of I Itl 1' 1 . 

student \Vh . lea 1. lIS measure safeguards every 
o IS accepter! by the School. Students who wish to 
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Scaisbrooke L. Abbot 

PAINTING (COMPOSITIOX CLASS, 1929) 

study at the School are auvised to make their applications early, 
because the student list is limited. 

Students must not bring dogs to the School. 

As all students live in the Academy buildings, conformity 
with reasonable regulations is necessary, in order to secure proper 
chaperonage and the exercise of superVISIOn. Students are ex
pected to know how to conduct themselves from principles of 
honor without specific r ules. 

The management of the School reserves the right at all times 
to reject and dismiss a ny student, without recourse, for any reason 
which may seem sufficient in the opinion of the management, and 
without assigning any reason. 
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Lucy de G. Woolley 

LIFE STUDY (PAINTL\G CLASS. 1929) 

SCHEDULE OF CLASSES 
These classes will be open to all students with out extra 

charge. 

PORTRAIT CLASS 

An out-of-door portrait class w ill be held when the weather 
permits. The model will be posed in various beautiful spots on the 
grounds. A variety of light and shade effects wi ll be obtained iu 
this way, and interesting backgrounds, sometimes including lakec 
and streams, will be found. During inclement weather the model 
will pose in a large and well-lighted studio. 

STILL-LIFE CLASS 

For those who wish to paint still-life, a large, light studio is 
provided. A number of objects are available, and during the 
summer there will be an abundance of flowers from the Academy 
gardens. 
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EVENING DRAWING CLASS 
Three evenings every week there will be a class in drawing 

from the costumed model. A variety of costumes, and effects of 
light will make the poses in this class interesting. 

ETCHING CLASS 
There will be a class in etching for those who are interested in 

this subj ect. An excellent press is provided in order that the 
students may pull their own proofs. 

Drawing and Painting-Mr. Pearson's Class 
Mr. Joseph T. Pearson, J r., will criticize the work which has 

been done by the students in the field as well as in the studio. His 
criticism wi ll be general, embracing various aspects of art which 
will be helpful to the student. 

Composition-Mr. McCarter's Lectures 
The obj ect of this class is to study Decorative Design and 

Color, and to encourage the student to express forcefulh· his own 
impressions and conceptions. 

-. ' 

Evaline Sellors 
eO~lPOSITTOX (secr. PTUR E CLASS, 1929) 
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Robert C. Eddinger 
LAKDSCAPE (PAINTING CLASS, 1929) 

Illustration-Mr. Harding's Class 

Mr. George Harding will give cr iticisms to the class in illus
tration, announcing subjects to be rendered as illustrations in 
black and white with regard to direct or half-tone reproduction; 
or in color as decorative compositions, as the student may elect. 

Water Color Painting-Mrs. Miller's Class 

Mrs. Mildred B. Miller will give instruction in painting, giving 
especial attention to water color. 

Sculpture-Mr. Laessle's Class 

Mr. Albert Laessle will have charge of the sculpture classes. 
These will include modeling from horses, calves, and other farm 
animals; portrait classes, and a class in composition. 

Normal Art-Mr. Dillaway's Class 

. Mr. Theodore M. Dillaway will give a course in :t\' ormal Art, 
a CIrcular for which may be obtained on application. 

Classes will be subject to change withont notice. 

[ 106] 

I 

Joseph III. Plavean 

PAIXTIXG (COMPOSITIO); CLASS, 1929) 

SPECIAL LECTURES 
During the year of 1928, interesting talks on art subjects were 

given by lIr. John Frederick Lewis, the president of the Academy, 
Mr. Charles GraRy, Mr. Jonas Lie, Mr. George Harding, and 
Mr. Daniel Garber. 

PHILADELPHIA AND READING RAILWAY TIME TABLE 
TRAIN S FROM THE READING TERlIIINAL, PHILADELPHIA 

WEEK DAYS; Leave Arrive Chestero~prmgs 
8 36 a . . ........ 10. a. m. . , . m. .......... . . . ... . . ....... • ?g P m 

SUN DAY; ;~~:v:' m .. . . • ..... .. .. ... .. ...... Ar'ri ~~ . Cj,~~t:~-Spring~ 
3.45 a, n1 . . . . . . .•... • . •.•. .. . . ... .. . .... . . ... 6.10 a. m. 

. . . . . 9.4i a . nt. 8.36 a. n1. • ... . ... .. ... •. ... • . • .. . 
... . . . . . .. 5.28 p. m. 

4.05 p. n1 •••. • •.• • ••... . .. .•• •• •• • •• • •• • • 

[ 107] 



Bennett Durand 

LANDSCAPE (PAI "'TI NG CLASS, 1929) 

TRAI 'S FROM CHESTER SPRINGS 

WEEK DAYS: Leave A rr ive P hiladelphia 

SU ' DAY: 

6,11 a. m, 

12,14 p. m , 

6,08 p. m. 

Leave 

6.57 a. m, 

........ . ... .. .... . . . .... . .. . .. .. 7.25 a. m. 

"""' " ''''''''''' ' ",. , . , " ,. , L49 p. m . 

, , . , , , , . , , , , , , , , ...• . .. ' . , .. , , , " 7.35 p, m. 

Arrive P hiladelphia 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. 9.36 a. m. 

10.41 a. m. ", ... ,"",. "., . ... . . , ' ,."".,12.08 p, m. 

6,08 p. rn, """ " " 7 ,-
All passengers for Che t S . . .. , .. , , , , , . , . , , , .. , . ' . ,," p, m. 
Trains leave Ph . 'II s er prmgs must change trains at Phoenixville. 

oentxvi e for Chester Spr' 1. 5 20 9 23 Sunday only I P I " II gs, ' " a. m. and 5.36 p. m , 
4.55 p. m. • eave loeOlxvllle for Chester Springs at 5.50, 9.23 a . tn. a. nd 
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This Schedule is Eastern Standard 

Subject to Change. 
Time. 

AUTOMOBILE ROUTES 

Chester Spr ings can be reached by AVro~[OBlLE 111 several 

di ffe rent ways from Philadelphia: 

R OUTE 1 : Out the Lancaster P ike to Malvern; then under the 

main line of the Pennsyh'ania Railroad down into the Chester 

Valley, and still along the Lancaster Pike to a school-house on the 

right-hand side, where the old Conestoga Road unites with the 

Lancaster P ike; then along the Conestoga Road to Anselma, and 

then along the banks of the Pickering Creek to Chester Springs. 

R OUTE 2: F rom Philadelphia to Devon Garage by way of 

Lancaster Pike; thence to Valley Forge; thence to Phoenixville 

and from Phoeni xville along the Kimberton Road to Kimberton, 

and from K imberton to Chester Springs, 

R OUTE 3 : F rom P hiladelphia to Norristown; thence to Valley 

F orge; thence to P hoenixville, and from Phoenixville along the 

Kimberton RO:ld to K imberton, and from Kimberton to Chester 

Springs. 

T ime req uired: About an hour and a half. 

Day visitors will be welcomed at any time, and upon notice 

to the res ident manager, lunch or tea may be obtained, 

Bell Telephone-Chester Springs 10. 

For fur ther particu lars, address 

D. Roy 1lrLl,ER, Residellt Jlallagcr 

hester Springs, Chester County. Pennsyh'ania 

Bell Telephone: Chester Springs 10, or 

THE PL,X,YU'.\XIA AC.\DE~IY OF Til E f i XE \RTS 

Broad and Cherry Streets, Philadelphia 

Dell Telephone: Rittenhouse 187i 
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NOR ROLL OF THE ACADEMY 
HO . A ded in the Academy's Annual 
d I d PTlzes war 

Me a s an Exhibitions 

DEMY GOLD MEDAL OF HONOR 
ACA . It 1907 Edward W. Redfield 

1893 D. Ridgway Kmg 1 1908 Edmund C. Tarbell 
894 Al ander HarnsOn I 

1 ~x. 1f Chase 1909 Thomas P. Ans lUtz 
1895 ~i~~i:w ·I~omer 1911 Willard L. Metcalf 
l~~g Edwin A. Abbey 1914 Mary Casatt 
1898 Cecilia Beaux 19)5 Edward H. Coates 
899 Charles Grafty (Awarded for emment servIces to 

1 J TI ron the Academy) 
1901 Henry . M IN~il Whistler 1916 J. Alden Weir 
l~~~ }~~:st.·Sar~ellt 1918 John McLure Hamilton 
1904 John W. Alexander 1919 Hugh I-I. Breckenndge 
1905 William T. Richards 1920 Chdde Hassam 
1905 Violet Oakley 1926 Frank VV. Benson 
1906 Horatio Walker 1929 Damel Garber 

TEMPLE GOLD MEDAL 
1884 George W. Maynard 1905 J. Alden Weir 
1885 Charles prague Pearce 1906 Eugene Paul Ullman 
1887 Clifford Prevost Grayson 1907 \Villard L. Metcalf 
1888 Charles Stanley Reinhart 1908 Frank 'vV. Benson 
1889 Anna Elizabeth Klumpke 1909 Frederick P. Vinton 
1890 William Henry Howe 1910 Howard Gardiner Cushing 
1891 Abbott H. Thayer 1911 Richard E. Miller 
1892 Henry S. Bisbing 1912 Emil Carlsen 
1894 Jas. A. MacNeil Whistler 1913 Frederick Frieseke 
1894 John S. Sargent 1914 W. Elmer Schofield 
1895 Edmund C. Tarbell 1915 Charles W. Hawthorne 
1895 John H. Twatchman 1916 Joseph T. Pearson, Jr. 
1896 Gari Melchers 1917 George Bellows 
1896 J. Humphreys Johnston 1918 George Luks 
1897 George DeForest Brush 1919 Daniel Garber 
1897 John W. Alexander 1920 Earnest Lawson 
1898 Wilton Lockwood 1921 Leopold Seyffert 
1898 Edward F. Rook 1922 \Villiam L. Lathrop 
1899 Joseph DeCamp 1923 Walter Ufer 
1899 Childe Hassam 1924 'vVilliam Glackens 
1900 Cecilia Beaux 1925 Clifford Addams 
1901 William M. Chase 1926 Haley Lever 
1902 \Vinslow Homer 1927 Leon Kroll 
1903 ~dward W. Redfield 1928 James Chapin 
1904 1homas Eakms 1929 Robert Henri 

TEMPLE SILVER MEDAL 
1883 William Thomas Trego 1888 II d R II Blltler 1884 Thomas Hill ' owar usse 
1885 William T Ri 1889 Arthur Part~)J1 
1887 Alexande 'H chards 1890 Edward L. S11111110ns 

. r arnson 1891 Kenyon Cox 
1892 George Inness [ 1101 

w ALTER LIPPINCOTT PRIZE 

1894 \\,illiam Sergeant Kendall 
1895 Edmund C. ~arbell 
1896 William L. Plcknell 
1897 AlbLrt lIerter 
1898 James Jebusa Shannon 
1899 John \\'. Alexander 
1900 Henry O. Tanner 
1901 Charles H. DaVIS 
1902 'vValter MacEwen 
1903 Frank W. B enson 
1904 1fary Cassatt 
1905 Alexander Stirling Calder 
1905 T. W. Dewing 
1906 Childe Hassam 
1907 1farion Powers 
1908 James R. Hopkins 
1909 Thomas P . Anshutz 
1910 J. Alden Weir 

1911 Daniel Garber 
1912 Edward W. Redfield 
1913 Emil Carlsen 
1914 M. Jean McLane 
1915 William M. Paxton 
1916 Karl Anderson 
1917 Arthur B. Carles 
1918 DeWitt M. Lockman 
1919 Colin Campbell Cooper 
1920 Joseph DeCamp 
1921 Irving Couse 
1922 Irvin~ R. Wiles 
1923 Charles \V. H awthorne 
1924 Edward Dufner 
1925 E. 1,fartin Hennings 
1926 Robert Vonnoh 
1927 GUY Brown Wiser 
1928 Feodor Zakharov 
1929 Leopold Seyffert 

MARY SMITH PRIZE 

1879 Susan H. 11cDowell 
1880 Catherine A. Janvier 
1881 Emily Sartain 
1882 Mary K. Trotter 
1883 Emily Sartain 
1884 Lucy D. Holme 
1885 Cecil ia Beaux 
1887 Cecilia Beaux 
1888 Elizabeth F. Bonsall 
1889 Elizabeth W. Roberts 
1890 Alice Barber Stephens 
1891 Cecilia Beaux 
1892 Cecilia Beaux 
1894 1faria L. Kirk 
1895 Gabrielle D. Clements 
1896 Elizabeth H. \Vatson 
1897 Elizabeth F. Bonsall 
1898 Caroline Peart 
1899 Carol H. Beck 
1900 Mary F. R. Clay 
1901 Janet \Vh eeler 
1902 Elinor Earle 
1903 Jessie 'Willcox Smith 
1904 Lillian 11. Genth 

1905 Elizabeth Shippen Green 
1906 Alice Mumford 
1907 Mary Smythe Perkins 
1908 Elizabeth Sparhawk Jones 
1909 Martha Walter 
1910 Alice 1fumford Roberts 
1911 Alice Kent Stoddard 
1912 Elizabeth Sparhawk Jones 
1913 Alice Kent Stoddard 
1914 Nina B. Ward 
1915 Gertrude A. Lambert 
1916 Nancv M. F erguson 
1917 Elizabeth F. Washington 
1918 Helen K. McCarthy 
1919 Juliet White Gross 
1920 Mildred B. Miller 
1921 Kath erine Patton 
1922 Marv Townsend ~fasoll 
1923 I sabcd Branson Cart right 
1924 Lillian B. Meeser 
1925 Mary Butler 
1926 Wenonah Bell . 
1927 Pearl Aiman Van SClver 
1928 Laura D. S. La.dd 
1929 Edith McMurtne 
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JENNIE SESNAN GOLD MEDAL 

1903 W. Elmer Schofield . 
1904 Colin Campbell Cooper 
1905 Edward W. Redfield 
1906 Albert L. Groll 
1907 Ernest Lawson 
1908 Everett L. \\' arner 
1909 Theodore "Wendel 
1910 Childe Hassam 
1911 Joseph T. Pearson. J r. 
1912 William L. Metcalf 
1913 George Bellows 
1914 Robert Spencer 
1915 Carol S. Tyson. Jr. 

1916 Emil Carlsen 
1917 Haley Lever 
1918 J. Alden Weir 
1919 Charles H. Davis 
1920 Hugh H. Breckenridge 
1921 Charles Morris Young 
1922 George Oberteuffer 
1923 Aldro T. Hibbard 
1924 " ' alter Griffin 
1925 " 'alter Emerson Baum 
1926 Charles Rosen 
1 C)27 John R. Grabach 
1928 Kenneth Bates 
1929 Charles Buchfield 

CAROL H. BECK GOLD MEDAL 

1909 John S. Sargent 
1910 Adolphe Borie 
1911 Edmund C. Tarbell 
1912 Joseph DeCamp 
1913 J. Alden Weir 
1914 Robert Henri 
1915 Charles Hopkinson 
1916 Douglas Yolk 
1917 Joseph T. Pearson, Jr. 
1918 Leopold Seyffert 

1919 Leslie P. Thompson 
1920 Eugene Speicher 
1921 George Bellows 
1922 Ellen Emmet Rand 
1923 Lilian Westcott Hale 
1924 Sidney E. Dickenson 
1925 \Villiam James 
1926 Alice Kent Stoddard 
1927 John C. J ohansen 
1928 \Villiam M. Paxton 
1929 Richard Lahey 

THE EDWARD T. STOTESBURY PRIZE 

1916 Joseph T. Pearson. Jr. 
1917 Hugh H. Breckenridge 
1918 Daniel Garber 
1919 Arthur B. Carles 
1920 Edward W. Redfield 
1921 William M. Paxton 

1924 Joseph Capolino 
1925 Charles Morris Young 
1926 Leopold Seyffert 
1927 Leslie P. Thompson 
1928 Aldro T. Hibbard 

GEORGE D. WIDENER MEMORIAL GOLD MEDAL 

1913 Charles GraAv 
1914 Paul Manship 
1915 Albin Polasek 
1916 Edward McCartan 
1917 Atillio Piccirilli 
191 8 Albert Laessle 
1919 Jess M. Lawson 
1920 "Malvina Hoffman 

r 112] 

1921 Evelyn Beatrice Longman 
1922 Beatrice Fenton 
1923 Brenda Putnam 
1924 Arthur Lee 
1925 \Valker Hancock 
1926 Adolph A. \Veinman 
1927 Katherine \\'. Lan(' 
1925 .\lbert Stewart 
1929 Bruce ::'If oore 

THE JAMES E. McCLEES PRIZE 

1927 Jess Lawson Peacey 1928 Albert Laesslc 
1929 Hallie Davi s 

CHARLES W. BECK, Jr., PRIZE (Water Color Exhibition) 

1905 Joseph Lindon Smith 
1906 Henry McCarter 
1907 Elizabeth Shippen Green 
1908 Maxfield Parrish 
1909 Ernest L. Blumenschein 
1910 K. C. Wyeth 
1911 Jessie \Villcox Smith 
1912 W. J. Aylward 
1913 Jules Guerin 
1914 Thornton Oakley 

1916 Blanche Greer 
1917 H. Giles 
1918 C. B. Falls 
1919 Henry Reuterdahl 
1920 F. Walter Taylor 
1921 George Wright 
1922 Ethel Betts Bains 
1923 Nat. Little 
1925 Edward H. Suydam 
1926 Frederic A. And erson 
1927 James Preston 

THE DANA GOLD MEDAL (Water Color Exhibition) 

1918 Francis McComas 
1919 Alfred Hayward 
1920 ~I. \V. Zimmerman 
1921 John R. Frazier 
1922 Wilmot E. Heitland 

1923 Charles H. Woodbury 
1924 Frank W. Benson 
1925 William Starkweather 
1926 Charles H. B. Demuth 
1927 M. Lois Murphy 
1928 J. Frank Copeland 

THE PHILADELPHIA WATER COLOR PRIZE 
(Water Color Exhibition) 

1915 Alice Schille 
1916 Dodge McKnight 
1917 Gifford Beal 
1918 Hayley Lever 
1919 Childe IIassam 
1920 John R. Frazier 
1921 Francis McComas 

1922 Birger Sandzen 
1923 Frank W. Benson 
1924 \V. Emerton Heitland 
1925 Florence Este 
1926 Emil J. Bistran 
1927 Pau I Gill 
1928 Howard Gil es 

THE ALICE McFADDEN EYRE GOLD MEDAL 
(Water Color Exhibition) 

1924 
1925 

George Bellows 
Herbert Pullinger 

1928 Asa 

1926 Edward Howard Suydam 
1927 Frederick G. Hall 
Cheffets 
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THE JOSEPH PENNELL MEMORIAL MEDAL 

1928 Frank \V. Benson 

MINIATURE PAINTERS' MEDAL OF HONOR 
(Miniature Exhibition) 

1916 Laura Coombs Hills 
1917 Lucy May Stanton 
1918 Margaret Foote Hawley 
1919 Emily Drayton Taylor 
1920 Mabel R. Welch 

1922: A. Margaretta Archmbault 
1923 Rosina C. Boardman 
1924 Harry L. Johnson 

1921 Maria J. Strean 
1928 

1925 Anna Hurlburt Jackson 
1926 Clara Shepard Shisler 
1927 Rebecca B. P. Patterson 

Evelyn Purdie 

THE CHARLES M. LEA STUDENT PRIZES 

1st Prize 
1917 Edith Sturtevant 
1919 John H. Crosman 

1 st Prize 
1920 Ruth H. Deal 
1921 Edward Shenton 
1922 Sarah Langly 
1923 Luigi Spizzirri 
1924 Glenna Latimer 
1925 Mildred Smith 
1926 Allen A. F. Thomas 
1927 Henry Cooper 
1928 Robert V olz 
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2nd Prize 
Rowley W. Murphy 
Susan A. Jones 

2nd Prize 3rd Prize 
Semour Bigelow Ralph Smith 
Sarah Langly Beatrice M. Dwan 
Glenna Latimer Luigi Spizzirri 
Edwin B. Rosskam Eleanor Beckman 
Paul D. Webb Betty Welsh Paul 
Edward Biberman Robert Crowther 
Haral Arensbach Ruth H. Reeves 
Edw. R. Strawbridge Robert Volz 
Nicholas J. Marsicano Marian Barclay 
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ANNUAL MEMBERSHIP IN 
THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 

- - .---~~~---

A:N?l:UAL members are such per
sons as contribute $10 annually 

for the maintenance of the Academy. 

LIFE MEMBERSHIP 

Life members are those who con
tribute the sum of $100. Annual and 
life members are admitted to all the 
public exhibitions and lectures at the 
Academy, have a right to use its li
brary, subject to the regulations of the 
institution, and receive an admission 
ticket. They have all the privileges of 
stockholders except the right to vote. 
Checks may be sent to Henry G. 
Gibson, Treasurer, at the Academy. 

FORM OF BEQUEST 
I gi<.'e, devise atld bequeath to "The 

Penllsylvania Acadrl/ly of the Fine 

in trust to invest and keep invested and 
apply the income only to the mainte
nance of tire said Academy. 
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