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"No sudden inspiration can 
replace the long toil which is 
indispensable to give the eyes 
a true knowledge of form and 
of proportion and to render the 
hand obedient to the co m
mands of feeling." 

AUGUSTE RODIN 

"An artist worthy of the 
name should express all the 
truth of nature, not only the 
exterior truth, but also, and 
above all, the inner truth." 

AUGUSTE RODIN 
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THE FOUNDATION OF TIlE ACADEMY 

The Pennsylvania Academy of the Fine Arts is the oldest art 
. t't t' 'n tIle United States and actually dates Its eXIstence from 
Ins 1 U Ion 1 .. 
179

1
, when Charles Willson Peale commenced hIs efforts to organize 

in Philadelphia a school for the fine arts. It was formally founded 
in 1805, and chartered in 1806. Mr. .Peale's firstefforts resulted in 
the formation in I79~ of the Columblanum, and 111 1795 under the 
auspices of that Association there was held in Pennsylvania's old 
State House, now known as Independence Hall, the first exhibition 
of paintings in Philadelphia. The Columbianum was ultimately 
succeeded by the present Academy. 

In t 805, in Independence Hall, where twenty-nine years earlier 
the forefathers had signed the Declaration of Independence, seventy
one public spirited citizens, of whom forty-one were lawyers, met 
for formal organization. They prepared a Petition for the incorpor
ation of the Pcnnsylvania Academy of the Fine Arts. The gathering 
was a distinguished one, and includcd George Clymer, a signer of 
the Declaration of Independence; Joseph Hopkinson, the author of 
"Hail Columbia"; William Tilghman, President of the Court of 
Common Pleas, and afterwards Chief Justice of Pennsylvania; 
Charles Willson Peale, William Rush and Rembrandt Peale artists' , , 
Alexander J . Dallas, District Attorney of the United States; Joseph 
B. McKean, Attorney General of the Commonwealth; William 
Lewis, William Meredith, William Rawle, Horace Binney, Simon 
Gratz, John ReyneU Coates, Richard Rush, Charles Biddle, John 
Redman Coxe and Edward Penington. The object of the associa
tion, quaintly and vigorously expressed in the language of the day, 
was; 

"To promote the cultivation of the Fine Arts, in the United 
States of America, by introducing correct and elegant 
copIes from works of the first Masters in Sculpture and 
Pa1l1t1l1g, and by thus facilitating the access to such Stand
ards, and also by occasionally conferring moderate but 
honourab!e premIUms, and otherwise assisting the Studies 
and exclt1l1g the efforts of the Artists gradually to unfold 
enlighten, and invigorate the talents of our Countrymen. ,: 
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Francis Tipton Hunter 

DRAWING (ANTIQUE) I926 
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THE FACULTY OF THE ACADEMY 

AR THUR H. LEA. 

Chairman, .ex-officio, as Chairman of the Committee on Instruction of 
the Board of Directors. 

CHARLES GRAFLY . 

. Born in ~hiladel~hla. December 3, 1862. Studied in the Spring Garden 
Instltute, Philadelphia, the Pennsylvania Academy of the Fine Arts d· 
Paris. Pupil of L' Ecole des Beaux Arts and of Chapu Dampt B . an In '. " ouguereau 
anel Fleury. Member Society of American Artists. Honorable Mention 
PaTis Salon, 1891; Medal, World's Columbian Exposit ion. 1893' Medal' 
Atlanta Exposition, 1895; The Pennsylvania Academy of the F'ine Art~ 
Gold M eclal of Honor, 1899; Gold Medal, Exposition-Universelle. Paris. 
t 900; Gold Medal, Pan-American Exposition, Buffalo; Gold Medal. Charles
ton Exposition, 1902; Member of the International Jury of Awards, World '5 

Pair, St. Louis, 1904 ; Grand Prize, Buenos Aires Exposition, 1910; George 
D. Widener l\1emorial Gold Medal, Pennsylvania Academy of the Fine Arts. 
1913; The Charles M. Lea First Prize, The Pennsylvania Academy of the 
Fine Arts, 1916; The Watrous Gold Medal, National Academy of Design, 
1919; The Potter Palmer Prize and Gold Medal, Chicago Art Institute, 
1921; Prize, Concord Art Association, 1922; Gold Medal of Honor, Con
cord Art Association, 1923; The Spaulding Prize, The Chicago Art Institute, 
1924; Member of the National Academy of Design, the Architectural 
Lenglle of New York. the National Institute of Arts and Letters; Member 
the National Sculpture Society; Member Municipal Art Jury of Phila
delphia; Member of International Jury of Award, Panama-Pacific Exhibi
tion, 191 5. Instructor in Sculpture. 

HUGH H. BRECKENRIDGE. 
Born in Leeshurg, Virginia, October 6. 1870. Studied in the Schools of 

the Pennsylvania Academy and with Bouguereau, Ferrier and DOllcet in 
Paris. Awarded European Scholarship, Pennsylvania Academy; First Class 
Toppan Prize. Pennsylvania Academy; Medal, Atlanta Exposition. 189~: 
H onorable Mention, Exposi tion-Universelle, Paris,1900; Med~l, Pan-An: en-
can Exposition, Buffalo, 1901; Corcoran Prize, Society?f Wa~lllngt,0n ~rtlsts, 
1903; Gold Medal, Ar t Club of Philadelphia, 1907; FITst Pme, V\ ashmgton 
Water Color Club, 1908; Silver Medal, InternatIOnal Ex.posltlOn, Bl.le.nos 

A S A 19 10 ' Gold Medal Panama-Pacific InternatIOnal EXPOSition, yres, ,. ., I' G 11 f 
San Francisco 191 5' Third William A. Clark Prize, Corcoran a cry? 

A t W h ' t'on D'e 1916' Edward T. Stotesbury Prize, Pennsylvania 
r, as Lng , ", " G ld Medal 

Academy of the Fine Arts, Philadelphia, 1917; The Academy 0. S 
d fth F· Arts 1919' The Jenl11e esnan 

of Honor, PennsylvaDJa Aca emy 0 e lIne , lI' h· G ld Medal 
Gold Medal Pennsylvania Academy, 1920; The Fe ows Ip ~ P . 

P hiladelphia' 1920' The Locust Club Gold Medal and Pure ase
E 

me, 
" . f th Pan American XPOSI-

1926. Member of the Jury of Selection or y e k W- ter Color Clubj 
, B IT I 1901' Member of the New or a , 

t lon, u a 0,., Cl b. Th Fellowship of the Pennsylvaflla 
The Philadelphia Water Color u, e 
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THE FACULTY (Continued) 

( th F
· e Arts' Associate of the National Academy of Design; 

Academy 0 e JQ I • ( A 
M b Ph'l delphia Chapter, American InstItute 0 rchltects; 

Honorary em eT 1 a ( S I . . A d ( the Fine Arts' Member of the Jury 0 e ectlOn, 
ConnectIcut ca emy 0 • . 1 J ( 

. S t' Department of Art. and of the IntcrnatlOna UfY 0 
Umted States ec tOn, M .. 1 

d U
· 1 E-positl'on St Louis 1904; Member of the UnIClpa 

Awar 5, nlversa·... .' '. . 

J f Ph 'l delphia' Member of the AdVIsory CommIttee (or Penn-
Art UfY 0 I a , . 

1 
. d th Southern States and of the Jury o( SelectIOn, Department 

sy vama an e '. . . 
or Art. Panama-Pacific International EXpOSitIOn, San FranCISco. 1915. Repre-
sented in the collections of the Delgado Museum of Art, New Orleans; S~n 
Francisco Art Association, San Francisco; Dayton Museu m, Dayton, OhiO; 
Pennsylvania Academy of the Fine Arts; ~os An~el~s .Museum . Los Ang~les 
Cal.; St. Louis Club. St. Louis; Un~verslty of YITgln la; Art Club of Ph tla
delphia; University of Pennsylvama; Memorial .Hall, Hartford, Conn.; 
University Club of Indianapolis; J efferson MedIcal College,. College of 
Physicians, College of Pharmacy, Historical Societ~, Penn~ylvama Hospital. 
Philosophical Society and in the City Hall, PhIladelphIa; Court House, 
Reading, Pa.; State Capitol, Harrisburg, Pa.; State Normal School West 
Chester, Pa., and in collections in New York, Chicago. Pittsburgh, Cleveland. 
etc. Instructor in Drawing and Painting. 

HENRY McCARTER, 
Born in Norristown, July 5. 1865. Studied in the Pennsylvania Acad

emy of the Fine Arts and under Puvis de Chavannes, Bonnat, M erson, 
Courtois, Rixens. Member Art Students' League, New York. Charles W . 
Beck, Jr., Prize, Pennsylvania Academy of the Fine Arts, 1906; Silver 
Medal, World's Fair, St. LOllis Exposition, 1904; Bronze Medal, Pan
American Exposition. Buffalo; Gold Medal, Panama-Pacific Exhibition, 
San Francisco. 1915. Instructor in Decorative Painting. 

DANIEL GARBER. 
Born in North Manchester, Indiana, April 11,1880. Studied in the Art 

Academy of Cincinnati, and in The Pennsylvania Academy of the Fine Arts. 
Awarded First Toppan Prize, Pennsylvania Academy, 1904, and Cresson 
Travelling Scholarship, 1905- 1907; First Hallgarten Prize, National Acad
emy of Design, 1909 ; Honorable Mention, The Art Club of Philadelphia, 
1910; Honorable Mention, Carnegie Institute, Pittsburgh, 1910; Bronze 
Mcda.l, Buenos Aires Exposition, 1910; Fourth Clark Prize and Honorable 
M~ntl0n, Corcoran Gallery of Art. Washington, 19 10; Walter Lippincott 
Pnze, The Pennsylvania Academy of the Fine Arts, 191 t i Potter Palmer 
Gold Medal, Art Institute of Chicago, 191 1; Second W. A. Clark Prize and 
Sliver Medal, Corcoran Gallery of Art, 19 12; Gold Medal, Panama-Pacifi c 
Int~rnatlOnal Exposition, 1915; Second Altman Prize, National Academy of 
DeSIgn, 1915;Shaw Purchase Prize, Salmagundi Club, 1916; Edward T, 
Stotesbury Pnze, Pennsylvania Academy of the Fine Arts , 191 8; Temple 
Gold Medal, The Pennsylvania Academy of the Fine Arts, 1919; First 
A~tman Praze for Figure, National Academy of Design New York 1919' 
FIrSt W. A. Clark Prize and Gold Medal, Corcoran Galle;y of Art, W~shing~ 
ton, 19:1; Flrst Altman Prize. National Academy of Design New York 
1922; 1he Locust Cl b G Id "d " Acade . u 0 lUe aI, 1923; Carnegie Prize, National 
1923' my of DeSIgn, New York, 1923; Gold Medal, Art Club of Philadelphia, 

, Medal of Third Class, Internat ional Exhibition, Carnegie Institute of 
[ 10 1 
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Art, Pittsburgh, 1924. Member of th N t' 
b f h

· e a lonal Acade (D' 
er 0 t e NatIOnal Arts and Salm d' C my 0 eSlgn. Mem-

. . . agun I tubs Ne Y k DraWing and Pamtmg. ' W or. Instructor in 

JOSEPH T, PEARSON, Jr, 
Born in G ermantown, Philadelphia F b 

Pennsylvania Academy of the Fine Art' edruadr
y 

6, 1876. Studied in The 
. . s an un er J Alden W' F 11 

ship Pnze. The Pennsylvania Academy f th F.' elr. • e 0\'1-

M d 1 B
· 0 e me Arts 1910' B 

e a, uenos Aires Exposition J910' J . ~ ,. ronze 
P 1 

. Ad' ,ennle .-,esnan Gold Medal Th 
ennsy vanIa ca emy of the Fine Arts 1911' S ' e 

N t' 1 Ad· 'I econd Hallgarten Prize 
a IOna ca emy of DeSIgn, New York 1911' II . ' 

C . I' P ' ' , onorable Mention 
amegle nsbtute, Ittsburgh, 1911' Innes Gold M dIN . ' 
f D

· N Y I e a, atlonal Academy 
o eSlgn, ew ork, 1915; Gold Medal Panama P 'fi I . 
E 

. . . • . aCI c nternatlonal 
XposltlOn, San FranCISco, 1915; Norman Wait H arrl's S'l '1 d 1 

I
. f' 1 ver 1\ e a Art 

nstltute 0 ChIcago, 1915; Temple Gold Medal The Pl ' ' . ' enns\" va01a Acad-
emy of the Fme Arts, 1916; The Edward T. Stotesbury Prize 'Th P 1 

. A d f h . ' e ennsy -
vanla ca emy 0 t e FlOe Arts, 1916; The Carol H. Beck Gold Medal, The 
Pennsylvanla Academy of the Fine Arts, 191 7; The Potter Palmer Gold 
Medal, ChIcago Art Institute, Chicago, 1918. Member of the National 
Academy of Design, Instructor in Drawing and Painting 

GEORGE HARDING, 
B orn in Philadelphia, October 2, 1882. Studied in the Pennsylvania 

Academy of the Fine Arts, and with Howard Pyle, and independently abroad . 
Has travelled extensively in foreign countries and is the author of travel 
articles and the illustrator of fictional and descriptive work in Harper 's and 
other magazines. Assigned by the United States War Department to duty 
as artist with the American Expeditionary Forces in 191 8 and 1919. Has 
executed Mural Decorations in Banks. Hotels and Theatres. Fellow of the 
R oyal Geographic Society; Member of N"ational Society of Mural Painters; 
Architectural League of Kew York; The Society o( Illustrators; The 
Philadelphia Water Color Club, Philadelphia, and of the Salmagundi Club, 
New York. Instructor in Illustration. 

HENRY R. POORE. 
Born in Newark. N. J., March 2I t 1859. Pupil of Peter ~Ioran and 

Pennsylvania Academy of the Fine Arts, Philadelphia; National Academy 
of Design, New York; Luminais and Bouguereau in Paris. Membe.r: 
Associate National Academy of Design, New York, 1888; Philadelph,a 
Sketch Club; Art Club, Philadelphia; Salmagundi Club; Lotus Club; Union 
International des Beaux Arts et des Leltres; Fellowship PennsylvanIa 

N' I Academy of the Fine Arts, 1916. MacDowell Club, New York; atlOnn 
Arts Club, New York; Connecticut Academy of Fine Arts, Hartford; 
Am erican Society, Philadelphia; Animal Painters and Sculptors; ~ea.gue 

. . d F ' t P' American Art AssocIatIOn; of Amencan ArtIsts. Awar s: Irs flze, 
. . A d f D sign 1888' Bronze Medal, Second Hallgarten Pnze, NatIOnal ca emy 0 e t ' . • • 

. . . ff 1 . S'l Medal St LoUIS Exposltlon 
Pan-Amencan ExpOSItion, Bu a o. 190r • I ver .'. M d 1 
1904' Gold Medal American Art Society, PhiladelphIa, 1906 ; Gold e a, 
I' • • S F anCISCO 

Buenos Aires, 1910; Silver Medal. Panama Pacific EXPOSItion, an r B fI 1 ' 
1915. W ork: "Night of the Nativity," Fine Arts Academl

A
', uCla~: 

O "Th Hill" NatIOnal rts u, 
"Bac klog Reviews," Portland, regon; e . 

[ II J 
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S If ds " The Art Club. Philadelphia; "The 
Y k COt "Royal 'ag Dun • I" h " ~ew or~ 1 Y; - . . "In the ~feadow," "Hou nds in Sun Ig t. 

Shore," CI~Y ~Iuseum l. St. LOl~I~'''Old EntTlish Stag Hound," Worcester 
A t A elatIOn Indlanapo IS, b . " "1'1 r ssa , .' 't' " "The Pictorial Figure, lC 'I Author: "Plctonal Compos! lOll, 
l' useum. . d P . t'ng 
C . f Art" Instructor in Drawing an 3111 1 . onceptlOn 0 . 

JOHN F. HARBESON, B.S., M.S.A., RA. .' 
Born in Philadelphia, July 30, 1888. Attended the UOIverslty of P:nn-

. R . dB S 1910 and Arthur Spayd Brooke Gold Med,11 10 sylvania. ecelve . 0, . A I A d 
Design, IqIO ; M. S. A., 1911; Cope Prize (Philadelphia Chapter ... ' an 
T Square Club) 1913. Member America n Inst!tute of Arc~'tec~s, Assistant 
Proressor in Architectural Design. School of Fme Arts. UnIversity ~f Pe~n-

1 '. A th of "The Study of Arch itectural Design," Pencil POint sy VaniA, u or .' I Ad" . 
P N Y 1926' Instructor in Perspectlve and Archltectura \ tsor 111 ress. .. ., , 
the Sculpture Class in Composition. 

ALBERT LAESSLE. 
Born in Philadelphia, March 28, 1877. Stlldied in the Spring Garden 

Institute . Drexel Institute, Pennsylvania Academy of the Fine Arts and with 
Charles Grafty. Member: ~ational Sculpture Society, Fellowship of Penn
sylvan ia Academy of the Fine Arts; Philadelphia Art Alliance; Societe les 
Amis de la Medaille d 'Art. Brussels. Belgium; The Society of Painters and 
Sculptors of Animal Life, New York; The New Society of Artists. New 
York. Awards: Stewardson Prize and Cresson Travelling Scholarship. 
Pennsylvania Academy of the Fine Arts, 1904; Bronze Medal, Buenos Aires. 
19 t 0; Pennsylvania Academy of the Fine Arts Fellowship Prize, 1915; Gold 
Medal, Pan ama- Pacific Exposition, San Francisco, 1915; First Sculpture 
Prize, Americanization Through Art. Philadelphia. 1916; The George D. 
\Vidcncr Memonal Gold Medal. Pennsylvania Academy of the Fine Arts, 
1918; Honorable Mention for Sculpture. Art Institute of Chicago, 1920; The 
Fellowship of the Pennsylvania Academy of the Fine Arts Gold ~Jedal, 1923. 
Represented in the collection of the Pennsylvania Academy of the Fine Arts 
Philadelphia, Philadelphia Art Club, Carnegie Institute, Pittsburgh, Pea
body Institute, Baltimore, Metropolitan 1\Iuseum. l'\ew York. Instructor 
in Sculpture (Summer School) and Anatomy. 

PllILlP L. HALE. 

Born in Bost~n , May 2 1, 1865. Pupil of J. Alden Weir, the Julian 
Academy and L 'Ecole des Deaux Arts, Paris. Member of Art Student.s . 
League, New York; St. Botolph Club, Boston ; The National Arts Club. 
New York; The Art Club, Philadelphia; The Art Club, San Francisco. 
Honorable Mention, Pan-American Exposition, Buffalo, 1901; Bronze 
Medal, St. Louis Exposition, 1904; Gold Medal. International Exposition , 
Buenos Aires, 1910; ~orman Wait Harris Silver Medal, Chicago Art 
Institute . 1916; Proctor Portrait Prize, Nattonal Academy of Design, New 
York, t9t6; The Charles M. Lea Second Prize. The Pennsylvania Academy 
o( the Fine Arts, 1916; The Philadelphia Prize, The Pennsylvania Academy 
of t.he Fme Arts . 1919. Associate Memher of the National Academy of 
Des,.g~;. Member of the International J llry of Awards. Panama-Pacific 
ExhibitIOn, 19 t 5. Special Lecturer. 

[ 12 J 

THE FACULTY (Continued) 

ALFRED HAYWARD. 

Me~ber: T~e Fellowship of the Pennsylvania Academy of the Fine 
Arts; Philadelphia Water Color Club' Ne Y k m 

• W or n ater Color Club A,~arded t~e Dana Gold Medal, Pennsylvania Academy of the Fine Arts' 
Philadelphia Water Color Club in 1919 Spec'lal Le t C . • 

I • curer on ancature. 

ROY C. NUSE 

. Born. in Springfield, Ohio, February 23. I88S. Pupil of Duveneck, 
Cllltlllnatt Art Academy, Pennsylvania Academy of the Fine Arts. 
A:wards : Cresson European Scholarship, Pennsylvania Academy of the 
Fme Arts, 1?17; Second Cresson, First Toppan and First Thouron Prizes. 
PennsylvaOla Academy of the Fine Arts, 1918 : Medal. Philadelphia Sketch 
Club,I92I. Instru cto r in Drawingand Pain tmg. 

Orner Lassonde 
COMPOSITJOK (PAIKTlXG) 1926 

[ 13 J 
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THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 

The Pennsylvania Academy conducts the oldest schools in 
America devoted exclusively to the cultivation of the Fine Arts. 

The A~ademy also conducts at Chester Springs, Chester Co., 
Pennsylvama, what is believed to be th e best equipped Open-air 
Summer School in this country. For details see page 81. 

During the one hundred and twenty-one years of the Academy's 
existence it has aided in the training of many men and women whose 
names are illustrious on the pages of American Art. Among its 
former students are eminent painters-figure, landscape, and marine 
- mural decorators, illustrators, and sculptors of national reputa
tion. Its history is in no small measure the history of American 
Art itself. 

The schools are under the immediate care of a Curator and 
Committee on Instruction appointed by the President and Board 
of Directors, together with a Faculty composed of representative 
artists of the day, who are experienced teachers and eminently qual
ified to discover and develop every talent which students may 
possess. 

The Academy is equipped in every way to teach the technique 
of Painting and Sculpture, and engages its students at once and 
exclusively in the study of the Fine Arts. Its aim is to equip them 
with a thorough knowledge of Correct Drawing, Color Value, Com
position, Modelling, Constructive Anatomy, and Perspective. 

Lectures of general and special interest are given during the 
year, and visits are made to private collections, mu.seums, etc., 
which students may attend without extra charge. Dun~g .the past 
year a partial list includes a series of Lectures on the His tory of 
Teclmique," by Philip L. Hale and, under t~~ auspices of the 
Fellowship of the Academy. by R "lCkIVell Kent, Art 1D t~~ Fngld 
Zones"; by Mrs. ] . Willi .> l\Iartin a.d Joh n E. D. Trask, Exposl-

. . C l ; 1'" d by' Thorn ton Oakley . t ions, EspeCially the SesqUl- en enn,a ,an 
"TI P " le yranees. 
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The Academy's Permanent Collection '. 
affords an opportunity fo th of pamtmgs and sculpture 

. restudy of I 
and mcludes the GalIery of Natio exar.np es of famous masters 
Painters; the Temple CoIl t' nal Portraiture by Early American 

. ec Ion of Mod A . 
and the Gibson ColIection I I ern men can Paintings ' 
tinental schools. ' arge y composed of works of the Con: 

Copying in the galIeries is ermit 
able regulations. p ted to students under reason-

The Annual Exhibitions held b 
the best examples of Curre t A y the Academy bring together 

n mencan paint" d 
and enable students to follow intelli I 109 an sculpture, 
of modern art and gent y the vanous movements 

art of .to~ar i~ aChi~~i:;u~~ :;SeUI~:ch;;~::e ::~~~~t~o~~ :~~~hb!:~ 
rtehcogmze or many years as being the foremost in America. During 

e past year they lOci uded: 

An E.xhibition . of Water Colors composed of 696 
representmg 230 different artists' , 

examples, 

An Exhibition of Miniatures composed of ' 3{ examples, repre
sentmg 68 different ar tists ' , 

The Academy's 12 [st Annual Exhibition of Oil Paintings and 
~culpture, composed of 300 paintings and 1+6 sculptures. represent
mg a total of 302 artists. This Exhibition was opened to public 
view for seven weeks and was visited by 29,839 people. 

Special Exhibition: June q, 1926 to October [0, 1926. A 
Gallery of National Portraits Illustrating the History of the 
Century and a half of American IndepenJence. 

SOME ADVA TAGES OF LOCATIO 

The Academy building is located in the heart of Philadelphia, 
within one square of City HalI and within two or three blocks of the 
central city railroad stations. The new Parkway brings it within 
easy reach of Fairmount Park and 3000 acres of beautiful scenery. 
While it is convenient to the business portion of the city. it is also 
readily accessible to the residential districts. Philadelphia is often 
called" The City of Homes," and of all the greater American cities 
it is probably the most worthy of the name. Apartments and studios 
can be obtained by the year or by the month for reasonable rates. 
The cost of living is comparatively low. 



] 

Earl M. Reed 

PAI~TI~G (ILLUSTRATION) 1926 

The city contains, in addition to the Academy's own gallery, a 
number of notable collections of paintings which are accessible to 
students. Among the more important may be mentioned: The 
Wilstach Collection in Fairmount Park; The Lankenau Collection 
at the Drexel Institute; The John G. Johnson Collection; the im
portant paintings at the Historical Society of Pennsylvania, and at 
Independence Hall. The Private Collection of Joseph E. Widener 
(admission by appointment only). 

To students attending the Academy, the Reference Library and 
the Galleries are free during the time of their attendance. 

E. Bruce :Moore 
COMPOSITION (SCULPTURE) 1926 
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The 

PHILADELPHIA CALENDAR 

One Hundred and Twenty-first Year Begins 
October 4, 1926. 

The school year is divided into two terms of 17 weeks each. 
The first term begins Monday, October 4, 1926, and closes January 
29, 1927; the second term begins Monday, January 31. 1927 and 
closes Saturday, May 28, 1927. 

. The schools are open from 9 o'clock a .m. until 10 o'clock p.m. 
dally except Sunday. Saturdays, 90 'clock a.m. until 6 o 'clock p.m. 

Evening classes are open from 70 'clock until 10 0 'clock. 

Visitors are admitted to the school on week·days from .. to S p.m. 

The schools are closed on Sundays, Thanksgiving Day, Christmas 
Day, New Year's Day, Washington's Birthday and Good Friday. 

During the Christmas holidays the schools are open, but from 
six 0 'clock p.m. December 23rd to nine 0 'clock a .m. J anuary 3rd 
no models are engaged to pose and no criticisms are given. On 
the Saturday preceding Easter and on Easter Monday no models 
are engaged to pose and no criticisms are given. No models are 
engaged to pose for the last week of the second term. 

CHESTER SPRINGS CALENDAR 

The Chester Springs Summer School is open from April 1st to 
October 1st. Criticisms are given between April 15th and October 1st. 
During the Autumn and Winter months, special arrangements may 
be made with the Resident Manager for working at the school. 

[21 1 



WilJiam H. Ferguson 

GROUP IN COMPETITION FOR FIRST CRESSON AWARD (PAINTING) 1926 

APPLICATION FOR ADMISSION TO THE 
PHILADELPHIA SCHOOL 

Application blanks are sent on request and must be filled in and 
returned to the Curator before the student registers. 

Students may register for the first term of the season of 19
26

-
1
9

2
7 

after September 15th, 1926. Classes meet Monday, October 4th, 19
2
6. 

Students may register for the second term after January 15
t
h, 

1927. Classes meet Monday, January 31st, 1927. 
No reduction in tuition is made for those registering after a 

term has begun. 

Students must register in person. 

ELIGIBILITY 

No student under sixteen years of age is eligible for admission. 
No student is eligible for admission unless possessed of a good 

common-school education such as is reached by the highest grade 
of the grammar schools. A high school education is recommended. 

REQUIREMENTS FOR ADMISSION 

All new students, except those applying for admission to the 
modelling classes, must work on trial in the Antique Drawing Classes 
and submit not later than the second Faculty meeting after regis
tration, two drawings, made in the School, for the purpose of 
classification. 

For admission to the Life Modellmg Classes. photographs of 
work or specimens of modelling of sufficient merit are required. 

ROOMS AND BOARD IN PHILADELPHIA 

The Academy's Philadelphia Schools are Day Schools only and 
no responsibility for Students is assumed by the. Acade~y beyond 
the limits of the School buildings. However, assIstance 10 secunng 
board or rooms is given upon request. The cost of living in 
Philadelphia is not high, and accommodations within reasonable 
distance of the Academy are available for both men and women. 



"" o 
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SCHEDULE OF FEES 

PAYMENT MUST BE MADE IN ADVANCE TO THE CURATOR 

The school season consists of two lerms of seventeen weeks each. 

PER TERM 

Tuition, per term. . . . . . . . . . . . . . . . . . . . . . . . . . $87.50 
Locker Rent. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 1.00 

All new students must p:l.y a matriculation fee of five dollars. 
The payment of $87·50 a term for tuition, $1 a term for locker 

renl, and the matriculation feeof $5 covers all fees, but does not cover 
the cost of materials. 

F or stud ents registered in the Academy's School during the season 
192 5- 1926 and continuously since then, the Tuition fee will remain 
as heretofore. 

No extra charge is made for the use of models. 
No red uction is made to students registering after a term has 

begun. 

No reduction is made to students who desire to take special 
cri ticisms, to work in the nigh t classes only, or to work under one 
instructor only. 

The payment of the t uition fees entitles the student to work in 
the Day Classes, the Night Classes or, in both. 

TUlTIO FEES ARE NOT REFUNDED FOR ANY 
CAUSE WHATEVER 

The Academy accepts checks in payment of fees but students ~re 
advised that all checks which they wish to have ca~hed In Plllla
delphia should be in the form of drafts on a Philadelphia bank. 

[ 25 1 
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INSTRUCTION 

Instruction in the Academy at Philadelphia is gl've . D . . . n ln rawing, 
Pamtmg, Sculpture, and Illust ration. These departments are cl I 

11' d d d . h '. ose y 
a Ie an stu ents m t e Pamttng and Illustration classes are recom-
mende~ ~o work in clay, and sculptors are privileged to work in 
the Pamtmg classes. 

The general method of instruction is by individual criticism of 
class work. The individuality of the student is not repressed by 
fixed methods. 

ANTIQUE DRAWING 

Instruction is given in Drawing from Casts (head and full figure). 
Students entered in these Classes have the privilege of drawing and 
painting from still life, working in the Decorative Painting Class and 
the Composition Class, and may attend the lectures upon Compo
sition, Perspective, and Constructive Anatomy . 

For Fees, see Schedule, page 25. 

SCHEDULE OF CLASSES INSTRUCTORS 

Drawing from Cast. Daniel Garber 

Every morning and afternoon, every 
night, excepting Saturday. 

Decorative Painting, Friday morn- Henry McCarter 
ings and afternoons. 

Composition, Wednesday afternoons. 

Still-Life Drawing and Painting, 
Tuesday, Thursday and Satur
day mornings and afternoons. 

Perspective Lectures, Monday after-
noons. 

Henry C. Poore 

Hugh H. Breckenridge 

John F. Harbeson 

W d Albert Laessle Constructive Anatomy Lectures, e-

nesday afternoons. 

Saturday Morning Costume Sketch Roy C. Nuse 

Class. 



Robert A. Hogue 

LIFE STUDY (PAI NTING) 1926 

THE LIFE AND HEAD CLASSES 

The purpose of these classes is to give th t d 
instruction in the technique of painting. e s u ent thorough 

The day Life Classes are under the supervl'sl'on f M P o r. earson. 

The night Life Classes are under the supervision of Mr. Garber. 

SCHEDULE OF CLASSES 

Drawing and painting from Life. For 
women: three hours daily excepting 
Saturdays. 

For men: three hours daily excepting 
Saturdays. 

For women: weekday evenings ex
cepting Saturdays. 

INSTRUCTORS 

Joseph T. Pearson, Jr. 

Joseph T. Pearson, Jr. 

Daniel Garber 

For men: weekday evemngs ex- Daniel Garber 
cepting Saturdays. 

Drawing and painting from the Head. Hugh H . Breckenridge 
Monday, Wednesday, and Friday Roy C. Nuse 
mornings and afternoons. 

Drawing and painting from Still Life. Hugh H. Breckenridge 
Tuesday, Thursday, and Saturday 
mornings and afternoons. 

Decorative Painting, Friday mOIll- Henry McCarter 
ings and afternoons. 

Composit ion , Wednesday aflernoons. Henry C. poore 

Perspective Lectures, Monday after- John F. Harbeson 

noons. 

Constructive Anatomy Lectures, Wed- Albert Laessle 

nesday aftem oons. 

Saturday Morning Costume Sketch Roy C. Nuse 

Class. 
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Katherine Merritt 

PORTRAIT STUDY (PAINTING) 1926 

REQUIREMENTS FOR ADMISSION 

~tudents are admitted to the Life and Head Classes on pres
entatIOn of not less than two drawings made in the schools from 
the full-figure Antique, which in the opinion of the Faculty are 
of sufficient merit to warrant promotion. Application for these 
classes may be made at the termination of the first month's work 
or at any stated faculty meeting thereafter. 

FEE FOR THE LIFE AND HEAD CLASSES 

The Tuition fee for the Life and Head Classes is $87.50 a term. 
For students registered in the Academy's schools during the sea"on 
of 192 ,';-1926 , and continuously since then, the Tuition Fee will 
remain as heretofore. Payment of this tuition fee entitles a student 
to work in the following Classes; Antique Drawing, Still Life, Night 
Life, Decorative Painting, Composition, Saturday Sketch, Sculpt
ure, and to attend the lectures on Composition, Perspective, Cari
cafure, Constructive Anatomy, and Mr. Hale's Lectures. All 
students in drawing and painting are recommended to do a certain 
amount of modelling (this entails no additional fee ). 

E. Bruce Moore 
COMPOSITION (SCULPTURE) I926 



Robert A. D. Miller 

DECORATIVE PAINTING, 1926 

SPECIAL CLASSES 

OPEN TO ALL STUDENTS WITllOUT EXTRA CHARGE 

Mr. McCarter's Class in Decorative Painting 

. The Class in Decorative Painting meets once a week for 
cnttClsm of work submitted. The object of the class is to study 
Decorative Design and Color Values, and to encourage the student 
to express courageously and forcefully his own impressions and 
conceptions. 

Mr. Poore's Class in Composition 

The Class in Composition meets twice every month for criti
cism of Individual work and consideration of the principles of 
Composition. 

Mr. Harding's Class in Mural Decoration 
Mr. Harding will conduct a class in Mural Decoration from 

ovember to April, both inclusive. Students in their Competilion 
Y car for Cresson Travelling Scholarships are alone eligible to submit 
work for entrance to this class. 

Mr. Laessle's Lectures on Constructive Anatomy 

Lectures on Constructive Anatomy aim to give the student a 
clear and practical understanding of artistic anatomy and are 
illustrated by drawings made by Mr. Laessle during the lecture; 
many from a living model used for the purpose. 

Mr. Harbeson's Lectures on Perspective 
The Course consists of lectures upon the elements of linear 

perspective, shadows projected by artificial and natural lights and 
reflections, illustrated by drawings made before the class. Prob
lems in drawing and painting from the solid object and from nature 
are given to the class at stated intervals. The principles of per
spective as used by artists of various schools are demonstrated by 
lantern projections of their works. 

Mr. Hale's Lectures 
During the season Mr. Hale will deliver lectures on "Difficult 

lVIoments in Painting," "Beginning Life as an Artist," "The 
Graphic Arts," "The Lost Arts." 

Mr. Hayward's Lectures 
A short series of Illustrated Lectures on the subject of Carica

ture will be given by Mr. Hayward. 
[ 33 1 



SATURDAY MORNING SKETCH CLASS. 1926 

Mr. Nuse's Costume Sketch Class 

The Costume Sketch Class is conducted throughout both terms 

and meets Saturday mornings from nine 0' clock until noon. Sketches' 

from the living model are made in black and white, or in color. 

[ 341 
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SATURDAY MORNING SKETCH CLASS. 1926 

Tuesday Evening Sketch Class 

A Sketch Class meets also on Tuesday evenings, from seven 

until nine a 'clock, to work, without criticism, from a living model. 

The chief object of the Sketch Classes is to teach students to 

grasp and record quickly the spirit and character of the subject 

presented. 

[ 35 ] 



WORK DONE I N THE SATURr:AY MOR N I :-1 G SKETCH CLASS. 1926 

- -----------

WORK DONE I N TIlE SATURDAY MORNI:\G SKETCH CLASS. 1926 



\ 
Henriette Wyeth 

STUDY (PAINTING) 1926 . 

Henriette Wyeth 

STUDY (PAINTING) 1926 



E. Bruce Moore 

GROUP IN COMPETITION FOR SECOND CRESSON AWARD 
(SCULPTURE) 1926 

) 

SCULPTURE 

The Classes in Sculpture are under the direction of Mr. Grafly, 
and are scheduled as follows: For men: Life Class, every morning. 
Saturdays excepted, and Monday, Wednesday and Friday nights. 
Portrait Class, Tuesday, Thursday and Saturday afternoons. For 
women: Life Class every afternoon, Saturdays excepted, and Mon
day, Wednesday and Friday nights. Portrait Class, Tuesday, 
Thursday and Saturday mornings. 

Sylvia Borst 
COMPOSITION (SCULPTURE) I926 

. S 1 ture consists of modelling, gen-
The work of the Classes III d

CU 
P
d 

from the full-length figure. 
erally in the round, from the hear fan I Advisory Talk in the Com-

'11' an norma · . t d Mr. Harbeson Wl glve. ed may be Illterpre e 
posi tion Classes 
architecturally. 

when the subject announc 



Ruth Fi~gal Rosenquest 

COMPOSITION (SCULPTURE) 1926 

Harry Rosin 
PORTRAIT STUDY (SCULPTURE) 1926 



M aysic Stone 

COMPOSITION (SC ULPTURE) 1926 

REQUIREMENTS FOR ADMlSSION 

Photographs of work .or specimens of modelling of sufficient 
merit are reqUIred for adrmsslOn to the life modelling classes. 

Students not sufficiently advanced for admission to the Life Class 
are offered facilities for modelling from casts. When they have 
acquired sufficient proficiency, they are admitted to the Life Class 
without the payment of an additional fee. 

Both Painters and Illustrators would manifestly profit by the 
addcd appreciation of form and proportion gained by working in the 
Sculpture Classcs. 

Students in Sculpture are permitted to work in the Drawing and 
Painting Classes, and are recommended to work therein (without 
extra charge), but admission to the Life Drawing Classes is, for 
sculptors, subject to the same requirements as for painters. 

The Night Life Class meets from 7 to 10 p. m. Criticisms are 
given oncc a week as in the Day Life Class. 

Students are required to furnish their own clay, life modelling 
stand and bucket for clay. The Academy furnishes one head stand 
for each student . 

E. Bruce 1\1 oore 
COMPOSITION (SCU LPTURE) 1926 

FEES FOR SCULPTURE CLASSES 

. SI t . <;;87 50 a term. For The fee for the Classes m cu pure IS 'I: tI season of 
. d ' th Academy's schools {llrwg le . 

students reg lstere .111 e . then the Tution Fee will remaIn 
192 5- 1926 and ronL111 uously sl11ce . 'f t'tlcs a student to work 

t f the tUItIOn ee en I 
as heretofore. Paymen a . both l\Iodellers are per-
in the Day Classes or Night ~lasses apr 111 t' 'Classes and to attend 

. h D mg and am mg d mit ted to work 1ll t e raw C 'tion Perspective an 
the lectures on Decorative Painting, ompoSI , 
Constructive Anatomy without extra charge. [45 ] 
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Haral Arensbach 

DRAWING (ILLUSTRATIO N) 1926 

ILLUSTRATION 

The Class in Illust ration is under the direction of Mr. Harding. 
I ts purpose is to provide the student with such practical instruction 
in Drawing, Composition and Interpretation as will enable him to 
enter the professional field of magazine and book illustrating. 

The Class in Illustration will meet daily throughout the school 
year. 

Models are engaged for the morning and afternoon classes and 
individual criticism is given once a week. 

Thelma M ne Zohe 
DRAWI01G (ILLUSTRATIO N) 1926 

REQUIREMENTS FOR ADMISSION 

. d tb Class in Illustration upon pres· 
Students are admltte to e h I from the full· figure 

. dr' ade in the sc 00 s . 
entatIOn of awmgs m. f h F Ity are of sufficient ment 

. hi h in the oprnlOn 0 t e acu , d t 
Antique, w c'. ., for this class may be ma e a 
to warrant promotIOn. ApplicatIOn [ 47 1 



the termination of the first month's work or at any stated faculty 

meeting thereafter. 
Admission to the Life Classes is subject to the same require-

ments for illustrators as for painters. 

\ 

r 

, \ 

, --

Haral Arensbach 

DRAWiNG (ILLUSTRATION) 1926 

FEES FOR THE ILLUSTRATION CLASS 

The fee for the Class in Illustration is $87.50 a term. 
. For students registered i~ the Academy's schools during the 
,eason of 1925-1926, and conttnuously since then , the Tution Fee 
will rematn as heretofore. 

[ 48] 
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Paul D. Webb 
DRAWING (ILLUSTRATION) 1926 

Illustrators are entitled to work in the Day Life, Night Life, 
Still-Life, Decorative Painting, Composition and Sketch Classes, and 
attend the Lectures on Composition, Perspective, Caricature, Con
structive Anatomy and 1\1r. Hale's lectures, without extra charge. 

[ 491 
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Charles Barney "Moore 

GROUP IN COMPETITIO:l FOR SECO" D CRESSON A WARD (ILLUSTRATIO:l) 1926 

.. -- ... 

Edith L. Wood 

CO~fPOSITION (PAINTI:-lG) 1926 



• 

SCHOLARSHIPS AND PRIZES 

. f Mrs. Alexander Hamilton Rice, 
Through the generosIty 0 d have been provided, entitling 

h· 'n the Aca emy 
twenty Scholars IpS I . . Ten of them are in memory of 

h f to free tUItIOn. . 
the holders t ereo . emory of George D. WIdener. 
William L. Elkins, and ten III m 

':1 
I 

I 

I 

Haral Arensbach 

DRAWI NG (ILLUSTRATION) 1926 

Under the will of Mary R. Burton, deceased, a free scholar
ship is provided, and through the generosity of Mrs. George K. 
Johnson, the Sarah Kaighn Cooper Free Scholarship has been estab
lished. A Scholarship has also been established in memory of Eliza
beth H. Thomas. 

The above Free Scholarships are available this year for return
ing students only, and are awarded solely for the purpose of finan
cially assisting those who would otherwise be unable to pursue the 
study of art. 

[ 52] 

, 

These Scholarships are awarded by the Board of Directors upon 
the recommendation of the Committee on Instruction and the 
Faculty of the Schools. 

, 
./ 

James House, Jr. 

J 
/ 

DRAWING (ILLUSTRATION) 1926 

A licants must fill in a prepared form and submit it together 
. th pp les of their work to the Curator of the Schools before 

;:Pte:::~5th. This application must b.e accomt~ani:d ~t::t~t:: 
addressed to the Committee on .I~structlOn, sta mg m 
necessity for requesting Free TUItIOn. 

[ 53 ] 



TIlE WILLIAl\I EMLEN CRESSON MEMORIAL 
TRAVELLING SCHOLARSHIPS 

Dorcas Doolittle 

GROUP I N COMPETITION FOR FIRST CRESSON AWAR D 

(PAI NTING) 1926 

By the liberal provisions of the wills of Emlen Cresson and 
Priscilla P., his wife, a Fund has been created as a memorial to 
~heir deceased son, William Emlen Cresson, Academician , t he 
lUcome .of which is to be applied by The Pennsylvania Academy 
of the FlUe Arts in sending pupils of merit to Europe. 

[ S4 1 

, , 

Durin~ the past year the Academy awarded fifte en Cresson 
Scholarships. Included in this number were ' . t h mne palU ers, tree 
sculptors, and three illustrators. These awards were made by the 
Board of Directors upon the recommendation of the Faculty. 

Katherine Merritt 
GROUP I N COM PETITION FOR SECO)[D CRESSO)[ A \YARD 

(PAINTING) 1926 

The awards arc divided among the Painting. Illustration and 
Sculpture Classes, and are based upon the number of contestants 
from each Class as one factor, and the standard of the work as 

another factor. . 
The a~'ard of a scholarship provides each student WIth one 

thousand dollars to expend in actual travel and travelling expenses. 
The remaining one hundred and fifty dollars of the award coyers 
tuition for the ensuing school season. 

[ 55 1 



It is the intention of the Cresson Schol~ships to give .to the 
t d nts of the Academy the advantage of seemg some of the Impor
~a~t eGalleries and Art Schools abroad. The trip abroad is limited 
to the summer vacation, a period of four months, from June to 
October, so that students can return to the Academy for study dur
ing the ensuing school year.. The Board of ?rrectors, . upon the 
recommendation of the Committee on InstructIOn, may, tn case of 
exceptional merit, permit a student to receive a second Cresson 
Scholarship. Unless some satisfactory excuse be accepted by the 
Committee on Instruction, a second scholarship must be competed 
for during the year succeeding the first award. 

The award of a Travelling Scholarship is not to be regarded as a 
certificate of proficiency. Students receiving an award for the first 
time are required to return to the Academy for further study after 
having travelled abroad in accordance with the terms of the award. 

Students receiving a second award are expected to return to the 
Academy for further study during the school year next succeeding 
the award. 

New students registering during the season of I92I-I922 and 
thereafter will not become eligible to compete for a Cresson Travel
ling Scholarship until they have completed twenty-four months, 
or six terms, (not necessarily consecut ive) of study in the Academy's 
Schools. 

Students who have been registered previous to the school year of 
I92I-I922 will be eligible to compete for a Cresson Travelling Schol
arship after sixteen months of study in the Academy's Schools. 

In ~stimati.ng the total number of months necessary to qualify 
competitors, time spent at work at the Chester Springs Summer 
School is counted provided certain requirements there have been 
fulfilled. 

All stude~ts in competition for Cresson Travelling Scholarships 
mu~t be registered tn the Philadelphia School for both terms of 
the~r Comp~tition Year. During Competition year no change in 
registratIOn IS permitted . 

. Every student awarded a Cresson Travelling Scholarship must 
s~ll for Europe before July 1st of the year of Award. Other
wise the scholarship is revoked. 

[ s6 1 
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Tulie Speight 
GROUP IN COMPETITION FOR FIRST CRESSON AWARD 

(PAINTING) 1926 



Ethelwyn A. Vlood 

GROUP IN COMPETITION FOR SECOND CRESSON AWARD 
(PAINTING) 1926 

REQUIREMENTS GOVERNING THE 
COMPETITION • CRESSON 

All students entering the Comperr I Ion are expected to . 
as Competitors before the first of Nov b register em er,1926. 

Work must be submitted each month b C . • • Y ompetItors in the 
Pamting, Sculpture and Illustration Class f . . . ' es or review. Competitors 
falling to submit work as required will b . r 'bl 

an award. 
e me Igl e for receiving 

Drawings and paintings must not exceed thirty-six inches in 
ei ther dimension. 

Rev iews take place the third week of each mo th b . . n egInDIng 
with November. (Second week of December and 1\1 ) T ay . 0 re-
ceive credit for their work, students must register it d ' . . unng review 
week before 5 o'clock of the following days: 

Wednesday, Life. 

Thursday, Illustration and Illustration Head . 

Friday, Portrait . 

Saturday, Still Life. 

Painters are required to register each month beginning with the 

November R eviews, work from the Figure in drawing or painting , 
from the H ead in drawing or painting, one composition and, each 

term, one painting from Still-Life. 

Illustrators are required to register each month beginning with 

the November R eviews, one head made from the model in the Illus

tration class, one drawing or painting from the model in the Life 

Class, and, each term, one illustration. 

Sculptors are required to register each month a composition 

(subject assigned), a study from the Figure and, each term, one study 

from the model in t he Head Class. 

All Paintings, Drawings and Sculptures from the Figure and 

Head must be from models posing in the Academy's Schools. 

The same work can not be registered more than once. 

Students failing to submit the required work for review place 

themselves out of competition, and can be reinstated only by action 

of the Faculty. [ 591 



-------------------------------------------"--

All competitors are unrestricted as to the amount and variety 

of work they exhibit in their Competition Groups, provided they do 

not exceed the space alloted to them, but no work will be considered 

eligible which has not been made during the current school season 

and registered in the Curator's office for one of the specified reviews. 

All competitors must attend the Class in Composition, the series 

of lectures on Constructive Anatomy and must do the work required 

in the Perspective Class. 

Joseph Brzen k 
FIRST TaPPAN PRIZE, 1926 

THE CHARLES TOPP AN PRIZES 
The Charles Toppan prizes for 

prize, $200 and two h bl 1':27 are: first prize, $300, second 
, . onora e mentIOns of $roo each 

These pnzes were established in 1881 b .' 
Toppan, Miss Harriette R T y the gift of Mrs. Charles 

[60 1 . oppan, and Mr. Robert N. Toppan. 

The prizes are aw d d 1 ar e on y to student 1 
received a Cresson Scholarship C . s W 10 have previously 

. ompetltors who f lfil 11 
requirements for a second Cre T . u a of the 

. Sson ravelhng Schola h' . 
the same time be considered eligibl t rs Ip Win, at 

. e 0 compete for aT' 
Competitors who are not in Co t' . Oppan Pnze. 

. mpe ltion for a Seco d C 
Travelltng ScholarShip are required t b' n resson o su mit each month d . 
year of competition two life draw' f unng the mgs rom models posi . 
Academy, or two full-figure Antique d' . ng m the 

rawmgs made m the Academy. 

Elise Hoelzel 
SECOND TaPPA N PRIZE, 1926 

Any student having received one Tappan prize is debarred from 

receiving another Toppan prize of the same or lower value. 
The work submitted in competition must be an original painting, 

in oil or water color, the unaided work of the student without criti

cism. All work in competition must be submitted without signature 
[ 6r 1 



. d t be presented on or before Satur-
or mark of identificatIOn an mus 

day, May q, 19
2

7. . f M 192 7 is: "An Interior with one 
The subject assIgned or ay, ., " 

. h' h ere Portraiture is not the leadmg motive. ore figures m w IC m 
or m b 't more than one canvas. Canvases sub-
No student may su ml h 

I than twelve inches nor more t an mitted must not measure ess . 
. and must not be framed or thirty-six inches in either d,mensIOn, 

presented under glass. 

.. -
Charles Barney Moore 

HONORABLE MENTION, TOPPAN PRIZE COMPETITION, 1926 

Canvases are numbered by the Curator, and a memorandum 

of the numbers and competitors' names are kept in a sealed envelope 

which is opened after the prize-winning canvases have been selected 

by the Committee on Instruction. 

According to the positively expressed terms of the gift, the 

drawing of the work submitted will receive first consideration. 

The Committee on awards is not obliged to award prizes or 

honorable mentions if, in its opinion, the work submitted is not of 
sufficient merit to justify making the awards. 

[ 62] 

THE THOURON PRIZE 

The following awards, founded by the late Henry J. Thomon 
a former Instructor in Composition, are made as follows: ' 

A prize of $50 for a group of not less than three com 't' 
paSI IOns 

upon subjects given to the class during the current season d 
,an a 

prize of $25 for a second similar group, the first to be decided by the 

Faculty, the second by a vote of the students then working in the 

V. MeC. Reader IO:-I 
COMPOSITION (PAINTING) 1926 SUBJECT. LEGEND OF DEUCAL . 

(MAN EMERGI NG FROM THE ROCKS) 

Schools; and one of $50 and one of $25, the first for general progr~s 
.' . ' ts treatment of said in study the second for the work show 109, 10 I . 

' 'd l"stic point of View, subjects, the most poetic, or abstract, or I ea I , 

both to be decided by the instructor of the class. . 
. . d time for the same pnze, A competitor is not elIgIble a secon 

rd the same season. and cannot receive more than one awa [ 631 



In the event of not making the annual awards, or any portion of 
them, the money is to accumulate until it shall amount to the sum 
of $5

00
. This sum will be awarded .b.y the Facul~y to th~ student 

submitting the best work in ComposItion upon a gIven subject. 

Maysie Stone 

THE STEWARDSON PRIZE (SCULPTURE) 
1926 

lThe intenti~n of the award is to give the successful student 
a t rree-months ~umn:er tnp abroad, for the purpose of special 
study of ComposItIOn 111 specified places and galleries 

[64] . 
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THE STEWARDSON PRIZE 

The Edmund Stewardson Prize of One Hundred Dollars, in the 
J?epartment of Sculpture, will be awarded for the twenty-seventh 
tIme at the close of the school year. 

This is an a.nnual prize, competed for by present students of 
the Academy wIth such pupils of other art schools as may be ap
pr?ved by the CommIttee on Instruction. Having once received 
thIs award. a student becomes ineligible for further competition. 

. The subject for the competition is a full-length figure from Li;e 
111 the round. 

Studies must not be less than two feet six inches in height, and 
not more than three feet in height , and must be made within eighteen 
hours, d unng three consecutive days, in six sessions of three hours 
each. 

None except the competitors are admitted to the competition 
room at any time during the days of the competition, and none except 
the members of the Jury are present during the judging of the 
studies. 

Each competitor draws a number by lot. This number deter
mines the competitor's position in the competition room and a 
corrcsponding number is placC'd upon an envelope which contains 
the competitor's name and is deposited sealed, with the Secretary 
of the Academy. Upon completion of the work the competitor 
places a corresponding number upon the study to be submitted to 
the Jury of Award. 

The Jury of A ward consists of three professional scul ptors, 
having no official connection with the Academy, or any other schools 
whosc pupils may have taken part in the competition. When the 
successful number has been announced by the chairman of the Jury, 
the Secretary, in the presence of one or more of the officials of the 
Academy, opens the envelope bearing that number and announces 
the name of the successful competitor. If no study be satisfactory to 
t he Jury, the prize may, in their discretion, be withheld. When no 
award is made. the amount of the prize may, in the discretion of 
the Board of Directors of the Academy, be added to the principal 
of the prize fund, or distributed with future prizes. 

The clay models offered in competition must be kept standing in 
good condition until otherwise ordered, and figures cast by the 
Academy become its property. 

The competition for the year 1927 takes place on l\Iarch 7, 

8, and 9. 
[ 65 ] 
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E. Bru ce Moore 

COMPOSITION (SCULPTURE) 1926 

Maysie Stone 

THE STIMSON PRIZE (SCULPTURE) 1926 
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TIlE STIMSON PRIZE 

In memory of Emma Burnham Stimson, a fund has been created 

for the award each year of a prize in sculpture of $100.00 for the 

best work done by the students in the regular course oj the class. 

The contest is open to students who have been registered for three 

terms and who are members of the Life Modelling Classes, but is not 

open to former students who work in the class by special permission. 

Time spent at work in the Sculpture Classes at the Chester Springs 

Summer School, not exceeding four month£, will be counted. 

The subject for competition is a full· length figure from life, 

in the round, not less than 2 feet 6 inches in heigh t, and must be 

made during class hours as a part of the regular work in the class. 

The work must be submitted anonymously to a jury appointed 

by the Committee on Instruction of the Board of Directors. The 

jury must not include any instructor in the School. 

The contest for the year 1927 takes place during the month 

of January . 

TIlE PACKARD PRIZES 

From the income of the John H. Packard Fund, established by 

the children of the late John H. Packard, M.D., for many years 

chairman of the Academy's Committee on Instruction, annual prizes 

of $30 and $20 are awarded for the best and second best groups 

of original studies made from living animals. These prizes are open 

to all students of the Academy who have registered for both terms 

of the school year. A student having once received a prize becomes 

ineligible to receive the same prize a second time. 

TIIE RAMBORGER PRIZE 

From the income of a fund established by the late William K. 

Ramborger, Esq., as a memorial to his sister, Aspasia Eckert Ram

borger, who for some years was a student of the Academy, an annual 

prize of $25 is awarded for the best line drawing in black and white 
[69 J 



l'f b a pupil of the Academy who has not been of a head from ley < , , 

, ' , t va years but who has been regIstered In under instructIOn ovel \ <, 

f both terms of the current school year, Each com-
the Academy or , . , , 

, b 't one unmounted draWing, Hav111g once receIved pelt tor may su ml , 

d t d t becomes thereafter ineligible to compete again. anawar ,asu en 

THE CHARLES M. LEA PRIZES 

The Pennsylvania Academy of the Fine Arts holds a Special 

Exhibition of Drawings by Students of American Art Schools in 

November, 1926. 

A first prize of two hundred dollars, a second prize of one 

hundred and fifty dollars and a third prize of one hundred dollars 

are awarded respectively to the best, the second best and the third 

best drawings. 

Any student having received one Lea pflze is debarred from 

receiving another Lea prize of the same or lower value. 

Drawings eligible for competition must be executed by students 

regularly enrolled before November 1st, 1926 in any American School 

of Art which has a faculty of at least two instructors. 

A competitor may not submit more than two drawings. 

The drawings must be upon white paper eighteen by twenty-four 
inches in size unmounted and unframed. 

The subject must deal with the humanjigure, (not the head only) 

either singly or in composition, and be executed in black and white by 

pen, pencil or hard crayon, but not in chalk or charcoal. The award, 

are based upon the precision, accuracy of delineation, proportions 
detail, simplicity, and picture quality of the drawings submitted. 

Members of the Jury of the Academy's Water Color Exhibition 

~ake the awards. They may withhold any or all prizes if in their 
Judgment the drawings are not of sufficient meri t. 
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Mildred Smith Edward Bi berman 

FIRST LEA PRIZE, 1926 SECOND LEA PRIZE , I926 

• 

• 

I 

Robert Crowther 

THIRD LEA PR [ZE, I 926 



FIRST A:-JD SECO)lD PRIZE FREE-HA ND DRAWINGS FROM THE HIGHER SCHOOLS OF PHILADELPHIA 
11\ COMPETITIO)I FOR THE ACADEMY'S PRIZES, AWARDED BY THE ACADEMY'S FACULTY 

Top Line. Extreme Left-First Prize T o p Line, Extreme Right-Third Prize 

- -""'< - -~-

FIRST AND SEC01\D PRIZE FREE-HAND DRAWINGS FROM THE HIGHER SCHOOLS OF PHILADELPHIA 11\ 
COMPETITIO:-J FOR THE ACADEMY PRIZES, AWARDED BY THE ACADEMY'S FACULTY 

Benjamin Fisher (First Prize) Ida L itwhilcr (Second Prize) R obe rt T est (Th ird Prize) 

Robert Atherton 
T il!ic Bassman 
Leah DeG 3rve 
Virginia M. Dowell 
Albert v,,'. Hampson 
Kitty Helwig 
Ena Kassel 

LIST OF CO)lTESTAXTS ARRAXGED ALPHABETICALLY 

Gerson Keyser 
Franklin Kohn 
Ida Litwhilcr 
Elizabeth Love 
Leona !>.li1ler 
Dorothy 1\/l orri50n 

Last but one on right-Second Prize 

Dorothy Roberts 
Leon Sch wartz 
\rV. Scott 
Robert Test 
Tcbor \Vadringcr 
Ruth E. W yttenbach 



. the the following information legibly written 
All entrIes mus av . k . 

f mpetitor' address to which the wor IS to 
on the back' name 0 co, . k' 

. f the school in which the student IS wor mg; be returned; name 0 

and the signature of the Principal of that school. 

D
· t reach the A cademy not later than Saturday, raw111gs mus 

November 20, 1926 . 

THE ACADEMY'S FREE-HAND DRAWING PRIZES FOR THE 
HIGHER SCHOOLS OF PHILADELPHIA AND VICINITY 

The Directors of The Pennsylvania Academy of the Fine Arts 
h ve established a system of prize awards for original Free-hand 
o':.awing by students of the higher schools of the city ~f Phila.delphia 
and vicinity. The purpose of making these awards IS to stimulate 
interest in Free-hand Drawing, to discover those who possess marked 
talent, and to offer them the advantages of study at the Academy. 

A first prize of $ro and a second prize of $5 are awarded by 
the Academy upon the recommendation of the instructor of the school 
where made, for the best and second best drawings by regularly 
enrolled students of each school. 

The drawings must he made free-hand from a cast or other object 
assigned by the instructor, and must be the unaided work of the 
student, without criticism. 

The drawings must be made with lead pencil, charcoal or crayon 
on white paper 19 inches by 25 inches in size and unmounted. 

The drawings may be made at any time during the months of 
March and April, but must be submitted to the instructor of the 
school where made, and the prizes announced before the thirtieth 
of April, 1927. 

The two prize drawings from each school must be sent to the 
Secretary of The Pennsylvania Academy of the Fine Arts, Broad 
and Cherry Streets, Philadelphia, not later than May 16th, 1927. 
The Faculty of the Academy will then judge the drawings submitted, 
and award the final prizes as follows: 

$25 for the best drawing; $15 for the second; and $10 for the third. 

All entries must have the following information legibly written 
on the back: name of the competitor; name of the school in which 
the student is working, and the signature of the Principal of the 
school. Drawings will be returned to the schools from which received. 

It is hoped that these awards, and the stimulus they afford ,will 
le.ad to a closer sympathy between the art instruction in the city's 
higher schools and the work of the Academy itself. 
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RULES OF THE SCHOOLS 
HOURS 

The Schools arc open from 9 o'clock am t'l ' I . . . un I 10 a cock p.m. 
except on Saturdays when the clOSing hour is 6 a 'cl k M d I oc. 0 espose 
from 9 a.m. to 1.2 noon, from I to 4 and from 7 to 10 p.m. 

Classes begm at ? a.m. promptly, and students are urged to 
start work early to utihze the best light of the day. 

Regular attendance by students is not compulsory, but no re
duction from tuition rates is made on account of absence. 

At 5.30 p.m. the Cherry Street entrance will be opened for 
members of the night classes. 

MATERIALS 
Materials for study must be provided by the student. All ar

ticles required in the classes are for sale in the school store at lowest 
prices. All sales are for cash only. 

DEPORTMENT 
Students are expected to be self-governing, and to know and obey 

the rules of the Academy from principles of honor. 
Violation of the rules will result in Sttspension or dismissal from 

the Academy. 
Any conduct unbecoming a student is a violation of the rules. 
The property of other students must not be used without the 

owner's knowledge and consent. 
MONITORS 

It shall be the duty of the monitors to maintain order and, if 
necessary, to report to the Curator any interference with the work 
of the class. 

Monitors shall see that the class-rooms are kept properly lighted 
and ventilated. 

The monitor of each class shall have charge of the model and 
of the class-room during working hours. 

LIFE CLASSES 
Only members of the Life Classes are permitted in the Life 

Class-rooms during working hours and then only when working from 
the model posing. 

Members of the Life Classes must under no circumstances speak 
to models who are posing. 

POSITIONS IN THE CLASS-ROOMS 
Students who are not present at the hour when classes ~egin 

must take their positions in order of arrival. No student will be 
permitted to select and reserve a position for one who is abs~nt. . 

Students absent from three meetings of the class W1ll. forfeit 
their positions unless arrangements were made previously With the 
moni tor of the class. 

[ 7S 1 



MONTHLY REVIEW OF WORK 

A I
· w of the work of each class is held once a month. genera reVle . ' . 

A d f the work submitted is kept for use m determining the 
recor a ' I' 'b'I' f 

d
· f t d ts at the end of the season and theIr e IgI I Ity or stan lUg a s u en 

entering the Cresson Competition. . ' 
St d ts in either of the Antique Classes WIll regIster two draw-

u en . d S I 
ings each month. Students in the Painting, IlI~stratlOn an cu p-
ture classes will register the same work reqUIred of the Cresson 

Competitors (see page 59)· 
Reviews take place the third week of each month beginning with 

November, (second week of December and May). ,!,o receive credit 
for their work, students must register it during revIew week before 
5 o'clock of the following days: 

Wednesday, Life. 
Thursday, Illustration and Illustration Head. 
Friday, Portrait. 
Saturday, Still Life. 

The date for each review will be posted on the school Bulletin 
Board at the beginning of every month. Drawings are not ac
cepted when rolled or when not carefully" fixed." Paintings must 
be thoroughly dry, and all work must be signed with the student's full 
name and the name of the class in which the work was done. Studies 
marked by the instructor are reserved by the Academy for an 
indefinite period. In order to prevent loss, unmarked studies should 
be reclaimed at the close of each review. 

APPLICATION FOR PROMOTION 
Students may apply for promotion at the regular Faculty meet

ings, but before doing so they must obtain the approval of the 
instructor under whom they are working. 

MOVING OF CASTS 
. Students must not move the casts. Any chan~e desired in the posi· 

twn of casts or other objects must be authorized by an instructor or the 
ClIrator, a11d carried oul under his direction. 

PLASTER CASTING 
Casting in plaster will not be permitted in any of the school

rooms. A special room is provided for this work. 

LUNCH-ROOMS 
Luncheon must not be eaten in the school-rooms. Lunch-rooms 

are provided in the basement. 

CARE OF PERSONAL PROPERTY 
All personal property should be marked with the owner's name 
Students are cautioned not to le:.we personal property of an; 
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description about the school-rooms a th A , s e cadem 'II ' 
be responsible for the loss of articles from the roo y WI m no case 

Large steel lockers fitted with comb' t' ms or lockers, 
, ma IOn locks a ' 

for each student, and are expected to be k t 1 k ' re provIded ep oc ed, 
Any damage done to a locker will be h d 

occupying it. c arge to the student 

Students are not permitted to leave 
d b 

canvases, and drawina 
boar s a out the school-rooms but must I th <..' " p ace em, when not 
In use, In the racks especIally provided for the purpose. 

Canvases and Materials left at the Acad d , . emy an not called 
for by the begmmng of the fall term will be disposed of. 

SKETCHING IN GALLERIES 

. Students may sketch from the works in the Permanent CoHec-
tlOn of the Academy, but copies must not be made wI'th t 'I . . au specm 
permIssIon from the management. 

LIBRARY 

Students may have free use of the Library, upon application to 
the Llbrartan , between the hours of 3 and 5 p.m. Books must not 
be taken from the room. 

ZOOLOGICAL GARDEN TI CKETS 

Annual tickets for the Zoological Gardens may be obtained, at 
a small charge, from the Superintendent of the Gardens on presenta
tion of a letter from the Curator. 

PRIVILEGES FOR STUDENTS 
A student's ticket entitles the holder during attendance at the 

A cademy to free admission to the GaHeries, Special Exhibitions and 
Lectures, and to the use of the Library and Print CoHection. 

VISITORS 
The school-rooms arc open for the inspection of visitors on 

week-day afternoons, from four until five 0 'dock. 
Students are not to be called from the class-room unless in 

the judgment of the Curator the mailer is oj 1lTgellt importance. 
No one is permitted to remain in any of the class-rooms during 

working hours except the regular members of the class who are 
doing the special work of that class. 

Telephone calls are not reported to students. i\ I cssages are placed 
in students' mail boxes. 

Application forms and any fur ther information regarding the 
Schools may bc obtained by addressing. 

ELEA OR A. FRAZER. 
BROAD STREET, ABOVE ARCH, 

PUILADELPHIA 

Curator 
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Sylvia Borst 
GROUP 11\ COMFETITIQ", FOR FIRST CRESSO", AWARD (SCULPTURE) 1926 

SCHEDULE OF CLASSES 

MONDAY. I TUESDAY. WEDNESDAY. THURSDAY. I FRIDAY. 

Antique Class. Antique Class. Antique Class. Antique Class. Antique Class . 
'Women's Life Class . Women's Life Class. Women's Life Class. Women's Life Class. Women's Life Class. 
Head Class. Head Class. Head Class . 
Illustration Class. Illustration Class. Illustration Class. I Illustration Class. Illustration Class. 

Women's Head Women's Head 
Modelling Class. Modelling Class. 

II A.M. 
Decorative Painting . 

Men's Life Men's Life Men's Life Men's Life Men's Life 
~Iodelling Class. Modelling Class. Modelling Class. Modelling Class. Modelling Class. 

Still Life. Still Life. 

Antique Class. Antique Class. Antique Class. Antique Class. Antique Class. 
2 Men '5 Life Class. Men's Life Class. Men's Life CLss. Men's Life Class. ~fen's Life Class. 
H ead Class. Still Life. Head Class. Still Life. Head Class. 
Illustration Class. Illustration Class. Illustration Class . Illustration Class. Illustration Class . 

Women's Life Women's Life Women's Life Women's Life Women's Life 
Modelling Class. Modellin\r Class. Modelling Class. Modellin\r Chss. Modelling Class. 

Men's cad Men's cad Decorative Painting. 
Modelling Class. Composition Class. Modelling Class. 

Perspective Lecture. \ Anatomy Lecture. 
4-5 P.M. 4 S P.M. 

Anti<;tue .Class. Antique Class. Antique Cbss. Antique CI~lss. Antique Class. I Men s Ltf e ~lass. Men's Life Class. Men's Life Class. Men's Life Class. ~len 's Life Class. 
~{men's L!fe Class. Women's Life Class. ~romen's Life Class. Women's Life Class. Women's Life Class. 

1 e Modelling Class. Costume Sketch Life Modelling Class . Life Modelling Class. 
Class. 

1 Alternates with Men's Life Class as scheduled. 
2 Alternates with Women's Life Class as scheduled. 

SATURDAY. -.1 
Antique Class. 

Women's Head 
Modelling Class. 

Costume Sketch 
Class. 

Still Life. 

Antique Class . 

Still Life. 

Men's Head 
Modelling Class. 
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THE ACADEMY'S SUMMER SCHOOL 
AT CHESTER SPRINGS 

The Pennsylvania Academy of the Fine Arts owns a tract of 
~o acres at Chester Springs, Chester County, Pennsylvania, where 
1 t cond ucts an open air school for instruction in the Fine Arts. 

Chester Springs is seven and one·half miles northwest of Phcenix
ville on the Pickering Valley Railroad, and about forty miles north
west of Philadelphia. It is a beautiful little village, with postoffice, 
schools, stores and churches. The population is purely native 
American. 

The Academy's property is one-quarter of a mile from the sta
tion. It is about 300 feet above mean ocean tide level, supplied with 
electric light from Phcenixville and reached in about one hour and 
thirty minutes by train service from the Reading Terminal at. 
Philadelphia. It is north of the village, surrounded by typical 
Pennsylvania farm land, the scenery of which is enriched by gently 
rolling hills and by Pickering Creek with its meadows and valleys. 
It is at the foot of a hill rising to the north over 500 feet, and includes 
a number of buildings upon the hillside, affording ample studio 
room, and separate dormitories for men and women . 

THE BUILDINGS AND GROUNDS 

The men's building, known as the Washington Building, is a large 
three-story stone structure, 146 feet long, with airy dormitories on the 
second and third floors, private rooms for those who want them, and 
contains on the first floor the main kitchen and general dining room. 

The women's building, known as the Lincoln Building, is also 
three stories in height, is 88 feet long, with similar airy dormitories 
on the second and third floors, also with private rooms. It con
tains on the first floor a library and reading room used by all of the 
students. It is about 60 feet to the eastward of the Washington 
Building. Both are near the public road. 

Across the road from the Lincoln Building, and slightly to the 
east of it, stands the New Studio, a substantial stone building, 
the dimensions of which are 42 by 37 feet. One large studio occupies 
the whole upper floor. It is lighted by a north sky-light and con
tains a large stone fire-place for use on cool or rainy days in spring 
or fall. A balcony opening on the south side affords an extended 
view of the meadow through which runs the Pickering Creek. 

[ 81 ) 
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In the basement of this building is another room which also 
contains a large stone fire-place. ' 

In the meadow below the New Studio Building are tennis courts 
and near these are the croquet grounds. 

A.bout 130 f~et .back of these two dormitory buildings, and up 
the side of the hill, IS the main Studio Building, 78 by 49 feet, which 
has upon the first floor a theatre or lecture room with dressing rooms 
for men and women, and upon the second floor one large studio used 
by the students in common, and several smaller ones, affording to
gether ample space for all the students to work indoors in wet weather. 

The old Kimberton Road, upon which the dormitories face 
joins in front of the property, with the White Horse Road leadin~ 
down to the village. From the dormitory buildings there is a long 
covered walk up the hillside to the Studio, so that students are pro
tected during wet weather. Further west on the Kimberton Road, 
about 160 feet, is the Bungalow, affording additional dormitory 
accommodations. 

On the opposite side of the Kimberton Road, at its junction with 
the White Horse Road, is the Faculty Building, a double stone resi
dence, used to accommodate resident teachers, and conveniently 
near the main dormitories. Directly across the Kimberton Road, 
is a large and quaint one-story frame building called the Art Gallery, 
used by the students to exhibit their work and in which are accom
modations for the washing of palettes and brushes, for the making of 

frames, and like purposes. 
In the meadow below the Faculty Building is the New Bath 

House and Swimming Pool. It is of concrete construction and 
enclosed by a wall eight feet high. The dimensions of the building 
are 125 feet by 3o}4 feet. At the west end there are dressing rooms 
for the men; while at the east end there are dressing rooms for the 
women. All the dressing rooms are provided with clothes hooks, 
benches, mirrors and shelves to hold the toilet articles. 

The Pool itself is 87 feet long by 21 feet wide. At its deepest 
end under the diving board, it is 7 feet deep; while at the shallow 
end it is 4 feet, 3 inches deep for the use of those who do not swim. 
The Pool is fed by the waters of the Pickering Creek, the level of 
which has been raised above the pool by a dam. The sheet of water 
formed by the dam is a picturesque addition to the landscape. The 
out-of-door portrait class sometimes poses a model in a boat on the 
dam. The dam is 125 feet wide and about 400 feet long, and over 
the breast the water of the creek falls upon a series of steps. 

In the centre of the meadow, below the Washington Building, 
is the famous Yellow Spring. Its waters are so heavily charged with 
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iron that they color the stones of the run leading from the spring 
It gave the locali ty the ancient name of the" Yellow Springs. " 

The dr~nkin~ .water for all of the buildings descends by gravity 
from a spnng nsmg near the top of the hill , the water being con
ducted by a piping system into concrete reservoirs, which can be 
augmented by an auxiliary system, permitting water to be pumped 
to the reservoirs from another spring, known as the Diamond Spring, 
situated in the meadow far from the buildings, and the water of 
which is of singular clearness and purity. 

The countryside is remarkably paintable, with many attractive 
old dwellings, quaint barns and spring houses, with old trees, abun
dant woodland, creeks and ponds, and with beautiful views near at 
hand. Directly in front of the Washington Building is a grove of 
sycamores of great age, and back of it is one of the largest sycamores 
in Pennsylvania, possessing a mighty spread of limb and containing 
in one of its large arms the iron prongs, now almost covered with 
bark, which were used in the olden days to support the bell which 
called the guests to dinner, when the Washington Building was 

. 
an Inn. 

The chief object of the Academy in establishing a school in the 
country is to supplement the work done during the Winter in its 
Philadelphia schools by instruction in painting and Sculpture in 
the open air, and to afford an opportunity for the study of art to 
school teachers and to others who cannot spare time for study except 

during the vacation months. 
The methods of instruction are substantially the same as those 

used at the Academy in Philadelphia, special attention, however, 
being paid to landscape drawing and painting, to figure painting 
in the open air, and to the study of sunlight and shade. Students 
are taught to make" studies" of nature rather than" sketches, " and 
are also taught to carryon their work as far as their abilities permi t. 

The general method of instruction is by individual criticism of 
work submitted. The instructors will, from time to time, work with 
the students for the purpose of assisting them in the selection and 

interpretation of their subjects. 

CRESSON TRAVELLING SCHOLARSHIPS 

To compete for Cresson Travelling Scholarships students must 
be registered for six terms in the Academy's Schools. In estImat
ing this period, time spent at work at the Summer School Will be 
counted, but no student will be eligible to compete who IS not 
registered in the Philadelphia Schools for both terms of the compe-

tition year. [ 85 1 



PRIZES 

. A. Prize of $100 is awarded for the best landscape drawing or 
pamtmg done at the Chester Springs School by a regularly enrolled 
student of the Academy or by a student of th Ch t S . , e es er pnngs 
School w~o shall have studied there for not less than one month, a 
sccond. pnze of $50 for the second best, and a third prize of $25 for 
the third best. These prizes are awarded about December 6th. 
Work done by arrived artists, who may be working at the S h I 
. l' 'b c 00 , 
IS not e Igi leo 

CRITICISMS 
Criticisms in the Drawing and Painting classes are given from 

time to time by different members of the Faculty: by Joseph T. 
Pear~on, Jr. in ~pril, May. June, July, August and September; by 
Damel Garber m June, July, August and Scptember; and in 
Illustration, by George Harding in June, July, August and September. 

l\Ir. Garber conducts a class in etching. 
Criticisms in the Sculpture classes are givcn by Albert Laessle 

in June, July, August and September. 

SPECIAL LECTURES 

During the summcr of 1926 Special Lectures will be glvcn by 
persons eminent in art. 

ENROLLMENT 

During the Summer of the School's ninth year, which began in 
April, 1925, there was a total enrollment of 206 students. 145 had 
never studied at the Academy in Philadelphia, and 7 of them after
wards became students in the City. 

The students came not only from Pennsylvania, but also from 
distant points: from Alabama, one; Canada, two; Delaware, four; 
Florida, one; Georgia, one; Idaho, one; Illinois, three; Indiana, 
one; Louisiana, one; Michigan, two; Maryland, three; l\Iissouri, 
[our; Massachusetts, two; New Jersey, seventeen; New York, 
th irty-three; North Carolina, five; Nebraska, one; Ohio, six; South 
Carolina, one; Rhodc Island, two; Tennessee, one; Texas, three; 
Virginia, eight; Washington, D. C., eleven; Wisconsin, two. 

RATES 
Academy is to accept serious students 
simply desire an advantageous place to 

The intention of the 
only and not those who 
board in the summer. 

The rates are as low as possible, since they include both board 
and tuition. But these rates do not include the expense of clothing
laundry and materials for drawing, painting, and sculpture. The 
latter may be purchased at the school store. 



, 

The rates, payable one week in advance for board did' . I d' . . ,an 0 grog 
lOC u 109 tUltion, vary from $20.00 a week fo t d Ii' . . . ' r s u ents vmg ro 
the dormltones, to $22.00 or $25.00 a week wh . . d ere pnvate rooms 
are require . 

During the winter months, special rates will be given to th 
students who are registered at the Academy in Philadel hi ose p a. 

Rooms may be reserved at any time, but such reservations must 
be confirmed by letter which will reach the school two weeks 
before the date arranged for occupancy. Otherwise the m _ '1 b . anage 
ment WI I e at hberty to dispose of the room. 

EQUIPMENT 

The equipment of the school affords ample studio room, and 
includes separate dormitory buildings for men and women, an 
Exhibition Hall and a Swimming Pool. 

The buildings are supplied with hot and cold running water and 
with electric light. 

The Reading Rooms are supplied with current magazines and a 
library of several hundred volumes. The Recreation Hall is pro
vided with a stage, footlights and dressing rooms. 

REQUIREMENTS AND RULES 
Satisfactory references are required from all applicants, and 

as the students live in the buildings, conformity with reasonable 
regulations is necessary to secure proper chaperonage. Students 
are expected to know how to conduct themselves from principles of 
honor without specific rules. 

Students are not permitted to smoke inside the buildings. This 
is an absolute rule and is necessary to guard against fire and insure 

cleanliness. 
No student will be received at the School unless all arrange-

ments for accommodations have been previously made with the 
management. Students must not come to the School until their 
applications have been accepted and their accommodations provided. 

No student is admitted for a shorter stay than two weeks except 

by the special consent of the Manager. . . 
No student under 16 years of age is eligible for admiSSion. 

For further particulars, address 
D. Roy MILLER, Resident Manager, 

Chester Springs, Chester County, Pennsylvania. 
Bell Telephone: Chester Springs, 10. 

ELEANOR A. FRAZER, Curator of Schools, 
Pennsylvania Academy of the Fine Arts, 
Broad and Cherry Streets, Philadelphia. 

Bell Telephone: Rittenhouse, 1877· 



• 
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Philadelphia and Reading Ra'l T' I way Ime Table 
The time shown in this table is in E l S as ern tandard Time. 

TRAINS FROM THE READING TERMI N AL. 
WEEK DAYS: Leave PHILADELPHIA 

8.36 a. m.. . . . . . Arrive Chester Springs 
4.05 . . ..... . ... . .. . . . ........ .. .. . 10.00 a. m· 

SUNDAY: LeaveP m... . . ....... . . . ..... .. ....... .. . ..... 5.22 p. m. 
3.45 a. m . . . . . . . Arri ve Chester Springs 
8.36 a. m ...... . ::::::::::::::::············· 6.IOa. rn. 
4.05 p. m ... . ... . ... . . .... . ..... : : : : : : : : : : : :: 95.4227 a . m . 

. p.m. 
TRAINS FROM CHESTER SPRI NGS 

WEEK DAYS: Leave 
Arrive Philadelphia 

I ~'n a. m. . . . . .. . . . . .. .. . .. .. .. . .. . .. .... .. 7.25 a. m. 
. p. m . . ... ..... .. .. . 6.13 p. m. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . 1.53 p. m· 

SUNDAY: Leave . ... . ..•.... . ............. 7.32p.m. 
6 57 a m Arnve Philadelphia 

10'41 a ' m· ·· · ······· ...................... ... 9.30 a. m. 
. . . . . ... . ................. .. .... .... .. 1208 P rn 

6.13 p. m. . ... .... .. .. . ..... .... .... .. ..... . 7:32 p: m·. 

SATU R DAY OKLY 

Leave Philadelphia 1.25 p. m. 
Lea ve Chesl er Springs 3.20 p. m . 

Arri ve Chesler Springs 2.42 p. m. 
Arrive Philadelphia 4.40 p. m. 

All passengers must ch ange tra ins at Phccnixvillc. 
Trains leave Phoonixvill e for Chesler Springs, 5.00, 9.23 a. m. and 4.55 p. m. 
~alurday only, leave Phoemxvllle for Chesler Springs at 2.15 p. m. 
Sunday only, leave Phremx vllle fo r Chester Springs at 5.50, 9.23 a. m. and 
4.55 p. m. 

NOTE 

Chester Springs can be reached by AUTOMOBILE in several different 
ways from Philadelphia: 

ROUTE I: Out the Lancast er Pike to l\Ialvern; then under the main 
line of the Pennsylvania R ailroad down into the Chester Valley, and 
still along the Lancaster Pike to a school-house on the right-hand 
side, where the old Conestoga Road uni tes with the Lancaster Pike; 
then along the Conestoga Road to Anselma, and then along the 
banks of the Pickering Creek to Chester Springs. 

ROUTE 2: From Philadelphia to Devon Garage by way of Lancaster 
Pike; thence to Valley Forge ; thence to Phcenixville, and from 
Phamixville along the Kimberton Road to Kimberton, and from 
Kimberton to Chester Springs. 

ROUTE 3: From Philadelphia to Norristown, from l\'orristown to 
Phcenixville or Valley Forge, and from thence to Chester Springs. 
Time required: about an hour and a half. 

Day visitors will be welcomed at any time, and upon notice to the 
resident manager, lunch or tea may be obtained . 

Bell Telephone-Chester Springs, 10. 



Courtesy of Albert Warrington , Philadelphia Photographic Society 

AN OLD BUILDING, CHESTER SPRI NGS 

THE ACADEMY'S HONOR ROLL 

MEDALS AND PRIZES AWARDED IN TIlE ACADEMY'S 
ANNUAL EXHIB ITIONS 

ACADEMY GOLD MEDAL OF HONOR 
[893 D . Ridgway Kn!ght [906 Horatio Walker 
1894 Alex.ander Hamson 1907 Edward W. Redfield 
1895 W;lliam M. Chase 1908 Edmund C. Tarbell 
1896 Wm~lowHomer 1909 Thomas P.Anshutz 
1898 Ed~m A. Abbey 1911 Willard L. Metcalf 
1898 CeclhaBeaux 1914 Mary Cassatt 
1899 Charles Grafiy 1915 Edward H. Coates 
190 I Henry J. Thouron (Awarded for eminent services to the Academy) 

1902 James A. MacNeil Whistler 1916 J. Alden Weir 
1903 JohnS. Sargent 191 8 John McLureHamilton 
1904 Jo~~ W. Alex.ander 1919 Hugh H. Breckenridge 
1905 WIlliam T. RIchards 1920 Childe Hassam 
1905 Violet Oakley 1926 Frank W. Benson 

1884 
1885 
1887 
1888 
1889 
1890 
189 1 
1892 
1894 
1894 
1895 
1895 
1896 
1896 
1897 
1897 
1898 
1898 
[899 
1899 
1900 
1901 
1902 

1883 
1884 
1885 
1887 
1888 

TEMPLE GOLD MEDAL 

George W. Maynard 
Charles Sprague Pearce 
Clifford Prevost Grayson 
Charles Stanley Reinhart 
Anna Elizabeth Klumpke 
William H enry Howe 
Abbott H. Thayer 
Henry S. Bisbing 
J ames A. MacN. Whistler 
John S. Sargent 
Edmund C. Tarbel1 
John H. Twatchtman 
Gari Melchers 
J. Humphreys J ohnston 
George DeForest Brush 
John W. Alexander 
Wilton Lockwood 
Ed ward F. R ook 
Joseph DeCamp 
Chilc1e Hassam 
Cecilia Beaux 
William M. Chase 
Winslow Homer 

190 3 
190 4 
190 5 
1906 
190 7 
1908 
190 9 
191O 
191 I 
1912 
1913 
19J.1. 
1915 
1916 
1917 
1918 
1919 
1920 

1921 
1922 

1923 
1924 
192 5 
1926 

Edward W. Redfield 
Thomas Eakins 
J. Alden Weir 
Eugene Paul Ullman 
Willard L. M etcaJf 
Frank W. Benson 
Frederick P. Vinton 
Howard Gardiner Cushing 
Richard E. Miller 
Emil Carlsen 
Frederick Frieseke 
W. Elmer Schofield 
Charles W. Hawthorne 
J oseph T. Pearson, Jr. 
George Bellows 
GeorgeLuks 
Daniel Garber 
Earnest Lawson 
Leopold Seyffert 
William 1. Lathrop 
WalterUfer 
William Glackens 
Clifford Addams 
Haley Lever 

TEMPLE SILVER MEDAL 
William Thomas Trego 1889 Arthur Parton 
Thomas Hill 1890 Edward L. Simmons 
William T. Richards 1891 Kenyon Cox 
Alexander Harrison 1892 George Inness 
Howard Russell Butler 



WALTER LlPPINCOTT PRIZE 
189+ William Sergeant Kendall 1910 l Alden Weir 1895 Edmund C. Tarbell 191I Daniel Garber 1896 William L. Picknell 1912 Edward W. Redfield 1897 Albert Herter 1913 Emil Carlsen 

f-< 1898 James J ebusa Shannon 19 14 M. Jean McLane 
~ 1899 John W. Alexander 1915 William I\l. Paxton :z: 1900 Henry O. Tanner 1916 Karl Anderson rn 
~ 1901 Charles H. Davis 1917 Arthur B. Carles ~ Walter MacEwen Ii. 1902 1918 DeWitt M. Lockman 
0 1903 Frank Vi. Benson 1919 Colin Campbell Cooper Z 1904 Mary Cassatt 1920 Joseph DeCamp >-< 

Alexander Stirling Calder ~ 1905 1921 Irving Couse Po. 1905 T. W. Dewing 1922 Irving R. Wiles rn 
~ 1906 Childe Hassam 1923 Charles W. Hawthorne :z: 1907 Marion Powers 1924 Edward Dufner f-< 1908 James R. Hopkins 1925 E. Martin Hennings .. 

Thomas P. Anshutz 1926 ~ 1909 Robert Vonnoh 
~ 
~ 

MARY S'\1lTH PRIZE ~ 
() 

1879 Susan H. M acDmyeli LiBian 1\1. Genth 0 1904 
Z 1880 Catharine A. J anvicr 1905 Elizabeth Shippen Green >-< 1881 Emily Sartain 1906 Alice 1\1 umford ~ 
~ 1882 JI.I ary K. Trotter 1907 Mary Smythe Perkins ~ 1883 Emily Sartain 1908 Elizabeth Sparhawk Jones () 
>-< 1884 Lucy D. Holme 1909 Martha Walter Po. 

~ 
1885 Cecilia Beaux 19 10 Alice Mumford Roberts 

~ 1887 Cecilia Beaux 19 II Alice Kent Stoddard 
f-< 1888 Elizabeth F. Bonsall 1912 Elizabeth Sparhawk Jones 
rn 1889 Elizabeth W. Roberts 1913 Alice Kent Stoddard r.tJ 
0 1890 Alice Barber Stephens 1914 Nina B. Ward 
~ 1891 Cecilia Beaux 1915 GertrudeA. Lambert () 

..: 1892 Cecilia Beaux 1916 Nancy 1\1. Ferguson 
::g 189+ Maria L. Kirk 1917 Elizabeth F. Washington 
..: 1895 Gabrielle D. Clements 1918 Helen K. McCarthy 

"" 1896 Elizabeth I-I. Watson 1919 Juliet White Gross 
~ 1897 Elizabeth F. Bonsall 1920 Mildred B. Miller p 

1898 Caroline Peart 1921 Katherine Patton 0 
Ii. 1899 Carol H. Beck 1922 I\Iary Townsend Mason 
0 1900 .\lary F. R. Clay 1923 Isabel Branson Cartright 
~ 1901 J anet Wheeler 192+ Lillian B.l\leeser 
Po. 1902 Eli nor Earle 192 .1 I\Iary Butler ..: 
~ 1903 Jessie Willcox Smith 1926 Wenonah Bell 
0 
0 

IE SESI AN GOLD MEDAL f-< JEN 0 
:r: 1903 W. Elmer Schofield 1912 William L. I\J etcaJf Po. 

George Bellows 190+ Colin Campbell Cooper 1913 
1905 Edward W. Redfield 19I.J Robert Spencer 
1906 Albert L. Groll 1915 Carol S. Tyson, J r. 
1907 Ernest Lawson 1916 Emil Carlsen 
1908 Everett L. Warner 1917 Haley Lever 
1909 Theodore Wendel 1918 l Alden Weir 
1910 Childc Hassam 1919 Charles H. Davis 

II ugh II. Breckenridge 1911 Joseph T. Pearson, J r. 192() 
[ 95 J 



1909 
t910 
1911 

1912 
1913 
1914 
1915 
1916 
19 17 

1915 
1916 
1917 
1918 
1919 
1920 

1916 
1917 
1918 
1919 

JENNIE SESNAN GOLD MEDAL (Continued) 
Charles Morris Young 19 W 
George OberteufIer 24 alter Griffin 
AldroT. Hibbard 1925 WalterEmersonB 

1926 Charles Rosen aum 

CAROL H. BECK GOLD MEDAL 
JohnS. Sarg~nt 1918 LeopoldSe 
Adolphe Bone 1919 Leslie P Thffert 

Edmund C. Tarbell 1920 Eugen S .O~pson 
Joseph DeC~mp 1921 Georg: B~ll~w:r 
J. Alden Weir 1922 Ellen Em t R 
R b t H . me and 

o er enn. 1923 Lilian Walcott Hale 
Charles Hopkinson 1924 Sidney E D' k 
D I V 1k . IC enSOn 

oug as 0 1925 William James 
Joseph T. Pearson, Jr. 1926 Alice Kent Stoddard 

THE PHILADELPHIA PRIZE 
Lydia Field Emmet 1921 William M. Paxton 
Marie Danforth Page 1922 V:iolet Oakley 
Ernest Major 1923 Sidney E. Dickenson 
Paul King 1924 William M. Paxton 
Philip L. Hale 1925 Lydia Field Emmet 
Alfred R. Mitchell 1926 Richard S. Merryman 

THE EDWARD T. STOTESBURY PRIZE 
Joseph T. Pearson, Jr. 1920 Edward W. Redfield 
Hugh H. Breckenridge 1921 William M. Paxton 
Daniel Garber 1924 Joseph Capolino 
Arthur B. Carles 192:; Charles Morris Young 

1926 Leopold Seyffert 

THE LOCUST CLUB GOLD MEDAL 
Richard E. Miller 1925 Frederick A. Bosley 

1926 H ugh H. Breckenridge 

GEORGE D. WIDENER MEMORIAL GOLD MEDAL 
1913 Charles GraRy 1920 Malvina Hoffman 
1914 Paul Manship 1921 Evelyn Beatrice Longman 
1915 Alhin Polasek 1922 BeatriceFenton 
1916 Edward McCartan 1923 Brenda Putnam 
1917 Atillio Piccirilli 1924 Arthur Lee 
1918 Albert Lressle 1925 Walker Hancock 
1919 Jess M. Lawson 1926 Adolph A. l\Jinman 

THE FAIRMOUNT ART ASSOCIATION PRIZE 
1925 Albin Polasek 1926 C. P. Jennewein 

CHARLES W. BECK, JR., PRIZE 
1905 Joseph Lindon Smith 1910 
1906 Henry McCarter 1911 

1907 Elizabeth Shippen Green 1912 
1908 Maxfield Parrish 1913 
1909 Ernest L. Blumenschein 1914 

(Water Color Exhibition) 
N. C. Wyeth . 
Jessie Willcox Smrth 
W. J. Aylv.:ard 
J ules Guenn 
Thornton Oakley 
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THE TENNIS COURT MEADOW 

i 
I 

1916 
1917 
191 8 
1919 

1918 
1919 
1920 
1921 

1915 
1916 
1917 
1918 
1919 

CHARLES W. BECK, JR., PRIZE (Continued) 
Blanche Greer F 
H Giles 1920 <.WalterTaylor 
C· B Falls 1921 George Wright 
H~~y Reuterd hi 1922 Ethell?etts Bains 

a 1923 Nat. Little 
1925 Edward H. Suydam 

T;IE J?ANA GOLD MEDAL (Water Color Exhibition) 
ranclS McComas 1922 Wilmot E H ·tl d 

Alfred Hayward C· el an 
M W Z· 1923 harles I-I. Woodbury 

. . 1ITlmerman 1924 FrankW. Benson 
John R. Frazier 1925 William Starkweather 

THE PHILADELPHIA WATER COLOR PRIZE 
(Water Color Exhibition) 

Alice Schille 
Dodge McKnight 
Gifford Beal 
Hayley Lever 
Chi Ide Hassam 

1920 John R. Frazier 
1921 Francis McComas 
1922 Birger Sandzen 
1923 FrankW.Benson 
1924 W. Emerton Heitland 
1925 Florence Este 

THE JOHN FREDERICK LEWIS PRIZES 

1st Prize 
(Water Color Exhibition) 

D. R. Fitzpatrick 
J ames House, Jr. 

2nd Prize 
Titus (William Auerbach-Levy) 
Ruth Gruenberg 

THE ALICE McFADDEN EYRE GOLD MEDAL 
(Water Color Exhibition) 

1924 George Bellows 1925 Herbert Pullinger 

MINIATURE PAINTERS' MEDAL OF HONOR 
(Miniature Exhibition) 

1916 Laura Coombs Hills 1921 Maria]. Strean 
1917 Lucy May Stanton 1922 A. Magaretta Archambault 
1918 Margaret Foote Hawley 1923 Rosina C. Boardman 
1919 Emily Drayton Taylor 1924 Harry 1. Johnson 
1920 Mabel R. Welch 1925 Anna Hurlburt Jackson 

THE CHARLES M. LEA PRIZES 
1916 1St Prize, Charles Grafly 1916 2nd Prize, Philip 1. Hale 

'920 
1921 
1922 
192 3 
1924 
192 5 

THE CHARLES IVr. LEA STUDENT PRIZES 
1st Prize: Edith Sturtevant 
1st Prize: John H. Crosman 

2d Prize: Rowley W. Murphy 
2d Prize: SusanA. Jones 

I st Prize: 2d Prize 
Ruth H. Deal Semour Bigelow 
Edward Shenton Sarah Langly 
Sarah Langly Glenna Latimer 
Luigi Spizzirri Edwin B. Rosskam 
Glenna Latimer Paul D. Webb 
Mildred Smith Edward Biberman 

3rd Prize 
Ralph Smith 
Beatrice M. Dwan 
Luigi Spizzirri 
Eleanor Beckman 
Betty Welsh Paul 
Robert Crowther 
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TENNIS COURTS 

LANDSCAPE CLASS 

HONOR ROLL OF THE ACADEMY'S SCHOOLS 

1925.1926 

AWARDS MADE MAY, 1926 

CRESSON TRAVELLING SCHOLARSHIPS 

\ $1000 awarded to each of the followina , 

• 

I 

PAINTERS SCULPTORS 

D ORCAS DOOLITTLE RUTH FINGAL ROSENQUIST 
WILLIAM H. FSRGUSON 

LIiON KARP 

L ucIUS KUTCHIN 

VERNON K. NEWSWANGER 

TULlE SPEIGHT 

MARI NA TIt\lOSIIRNKO 

*KATHERJNE MERRITT 

*ETHELWVN WOOD 

HA RRY R OSIN 

*E. BRUCE MaDRil: 

ILLUSTRATORS 
HARAL AREr-;SBACH 

PAUL DAVIS WEBB 

*CHARLES BAR~HiY MOORE 

THE TOPPAN PRIZES 

JOSEPH BRZENK (First Priz~) 
ELISE H OELZEL (Second Fnze) 

CH~RLES BARNEY MOORE (Honorable ~~ention) 
ET}~ELW~'N A. \\'000 (Honorable M entIOn) 

THE THOURON PRIZES 

WILLIAM H. FERGUSON 
OM ER LASSONDE 

MARGARET LaUISH PERSHING 
MARINA TIMOSHENKO 

THE STEWARDSON PRIZE 

MA YSIE STONE 

THE STIMSON PRIZE 

MAYSJE STONE 

THE PACKARD PRIZES 
\'\'ILLIAM H. FERGUSON (lst PRIZE) 

(2nd PRIl~) MARINA To.lOSHENKO 

----
THE RAMBORGER PRIZE 

MAX GOTTLIKB 

·SRCOND AWARD 
[ IOI J 



THE KIMBERTON ROAD PAST THE SCHOOL 

" 'He is great who is what he is from 
nature and who never reminds us of 
others.' The secret of the highest 
power is simply the uniting of the 
outer agencies of Expression with the 
Power that works from within. Are 
you a painter? Then in the degree 
that you open yourself to the power 
of the forces within, will you become 
great instead of mediocre. You can 
never put into permanent form in
spirations higher than those that 
come through your own soul." 

- Ralph Waldo Trine 

PRESS OF 

J. H. liPPINCOTT COMJ'AN \ ' 

rHII.AT>ELI'JIIA 

• 
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ANNUAL MEMBERSHIP IN 
THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 

ANNUAL members are such persons 
as contribute $10 annually for 

the maintenance of the Academy. 

LIFE MEMBERSHIP 
Life members are those who contribute 
the sum of $100. Annual and life 
members are admitted to all the public 
exhibitions and lectures at the Acad
emy, have a right to use its library, 
subject to the regulations of the insti
tution, and receive an admission ticket. 
They have all the privileges of stock
holders except the right to vote. 
Checks may be sent to Henry G. 
Gibson, Treasurer, at the Academy. 
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